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Satyka qtriDXBi tota vostra est: m ^a frimus irsicmbm 

LAUDXM ADZrrVS I5T LVCILIVS J qVl <^yoSDAM ITA DSOITOS 

IIBI ADBUC HABBT AMATORBSy VT BUM, MON BJTTSOBM MOPO 

OPBBIS AUTOBIBVS, 8BO OMNIBVS P0BTI8 FBiCFBRRB, NON 

D0BITBMT. 
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TO TPE R.EYEREND 

D'^ YOUNG, 

RECTOR of WELWYN 

In HERTFORDSHIRE. 

Dear Sir, 

PERMIT me to break Into your 
retirement, the refidence of virtue 
and literature, and to trouble you with 
a few reflexions on the merits and real 
charaAer of an admired author, and 
on other collateral fubje<Sl.s, that will 

naturally arife. No love of fingularity, 
no aflTeiftation of paradoxical opiniops, 
gave rife to the following work. I re- 
vere the memory of Pope, I reipe^H: and 
honoiir his abilities ; but I do not think 
lum at the head of his profefllon. Iri 
other words, in that (pedes of pdetry 
wherein Pope excelled, he is fuperidr 

A 2 to 
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ipjeci^ r>a^v peltry is.not the {no^ ^ii^l- 
lent one xif the juto: We do not, it 
iKou]4:^ni, i\)fficHe{vdy attend tp'^ 
dii{ererK:e there is, b^ttyiit .a M^ff of 
VfiTiy ft. fMAN OF Sbnb E, and s^T^iis 
PpET* -I>)nne and Swift, wq:e.^* 
doujbtedly men of wit, and men of fenfe : 
bi^JwAfttitraces have they kft of i^ure 
pO^T47i? Fontenelk and La Mpijt^ar? 
entitle ;to the fcttrmgr charaa^ci: but 
whskt.f^j they urg^ to gain the hixetj 
Which of thefe charaders is, t^ molt 
valuable and ufeful, is entirely out of the 
.queflio^^: all I plead . for j . isy. to haVe 

their {beeiha^ provinces kept diitia& from^ 
eachotl,;,andtoimpr^on:thct^. 

der,: fkelt (t-clear. head, and acute iuiqder'' 

ftaoding.oare : not fufficient, < al6a», to 

..'*'■ make 



vatid!^ on hoftiair-tifi^Vdq'rlbf]^ Widt ' 
thie flflfitiof^ di^ancd-dnd brevity, ai^ 
m^aC^ty^ arid Abt poetry ; that die 
tti%^t4.i of BoiteSli in R(i:YME, ^« lid 
mcM«^peeti<:al, dian' the Characters' 
of'Bhij^ere in Pro&e ;• and that it is a 
cte^flvfe =^ afld gte*vihg Ima<jination, 
<^: &i^ ll^itiw ac^rid,"' diid that alone, that 
caAP^^I/'a writ^ widi thi^ exalted and 
vtef uhdClmMon c^EU-a^ler, which fb few - 
p^l^^ aiid of {which fb few can pro* 
p^jti^e: 

^EdR («tie peiibii, ' who dan adequate!^ 
rdiOi^ imd^e&joy,^^ k worle <^xin»^aaBezon) - 
twEiity>r.are to 'b^ found who iSfttl tafte 
and;ijgadge of, obiervations on ^iiniliax^ - 
li^ saA ! the nianQ$c& of the age.: ; > • ^his ^ 

vHKfn ^tires 
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vi DEDICATION. 

iatircs of Ariafto, are more read than 
the Orlando Furiofo, or even Dante. 
Are there fo xnany cordial admirers of 
Spcnfer and Milton, as of Hudibras ?— If 
we ftrikeout of the number of th<fe fup- 
poied admirers, thoie "who appear fuch 
ontof fk(hion, and not of feeling. Swift'* 
rhapfody on poetry is far more popular, 
than Akendde's noUe ode to< < Lord 
Huntingdon. The epistjles on the Cha^ 
rasters of men and womei^ gad your 
iprightly latires, my good friend, are 
more frequently perufed, and quoted, 
than L' Allegro and IlPenferofo of Milton, 
Had you written only theie iatires> you 
wpuM indeed have gained the tide of a 
man <rf^.wit, and a man of fenfe ; but, I 
am confident, would not iniiA on being 

* > * • 

denominated a POET, M£RExy.on their 
account. 

*' • Nos 
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NON SATIS EST PURI8 VER8UM PERSCRIBBRS VERBIS. 
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It is ama^ijng ^^ matter fhould ever 
faave \mtn xniilaken, when HcM^e basi 
taken particular and repeated pains, to 
fetde and adjuft the opinion in quefUon. 
He has more than ooce di£:laimed all 
r^t isnd title to the name of poet, on 
the fboFQ of his ethic and i&tiric pieces. 

> 
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are lines, often repeated, but whole mean- 
ing IS ' not extended and weighed as it 
ought to be. Nothing can be more 
judicfeiis than the method he prefcribes, 
of tiying whether any. compofition be 
effentially poetical or not ; which is, to 
drop entirely the meaiiires and numbers, 
and tran^ofc and invert the order of the 

words : 



viii DEDICATION. 

w<»'ds: and in this imadomed maimer 
to^perufe the pafl&ge. If there he really 
in it a true poetical fpirit, all your inver* 
fions and tranlpofitions will not difguile 
and extinguifh it ; hut it will retain its * ' 
luflrt, like a diamond, unlet, and thrown 
back into the rubbifli oH the mine. Let ' 
us make a' little experiment on the fol- 
lowing well-known lines ; *< Tes, you 
*' defpife the man that is confined to Boohy 
« who rails at human kind from his fiudy ; 
" thS what he learns^ he /peaks ; and 
**^ niay perhaps advance fome -general 
*' fftaximsy or may be right hy thanee. 
" ■ The coxcmA bird, fa grave emdfoia^-- 
** ative. that crier whorty ' htave. ■' and 
*' cUchldy from his cage^ tho he rightly 
** caU many apajfenger, you hold Mm m 
'^ philofopher. And yet y fuch is the fate 

"of 



^ 
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^4^' ^ extremes, _ mennue^Jfif read too 

** tmA, m well m Ms, We. gram more 

^ partialf fir the fake of the ohferver, to 

<< ^ervathns which we ottrfelves make ; 

^^^/h fif *o wrkten mfdom, hecaufe 

^ Oft^iers* Maxims are drawn from no- 

f^ tionSf and tho/e from guefsV What 

ifadl we fay of this pailage ? — Why, 

tlat i< is moft excellent fenfe, but 

jufti as poetical as the « Qui fit 

<< Masoeoas" c^ the author who recom- 



metidi this method of trial. Take any ten 
lioe^ of the Hiad, Faradife Lofl, or even 
9f (be Qeocgics of Virgil, and fee whe- 
llwri)^ any procefs of critical chymifby, 

V^rcm Ctt^k Jower and reduce them to the 
%aff?^ of profe. You will 6nd that 

V isiil>. |nii appear like Ulyfles in his dif'> 
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guife df f«Kg5, ftillft hem, dic^' lodged in 
the cottage of the herdfmah Eumsus. 

The Sublime and the Pathetic are the 
two chief nerves <^ all genuine poefy. 
What is there very fuhlime or very 

I 

Pametic'iri Pope ? In his works there is 
• indeed, ^< nihil inane, nihil arcef&tum;— 
<< puro tamen fbnti quam magno flunuhi 
*< propior;" as the excellent Quintilian 
fonarks of Lyfias. And becauie I am 
ptthaps afliamed or afraid to fpeak out 
. in plain Engliih, I will adopt the follow- 
ing paflage of Voltaire, which, in my 
opinion, as exaifUy charaderizes Pope, 
as it does his model '6(»]eau, for whom 
It was Ori^nally defigped* ^ Incapable 

PEtlTETRB t>V SUBLIME Qyi ELEVE L* AME, £T DU 

SfiKfTiMENT QJJl L* ATTENDIUT, MAIS PATT POUR 

ECLAI&EKCEUX A<^ LANATUREACCORDA L' UN 

. . ET 






D B n I CAT I O N. xi 

BT L* AStVtB, LABORISVX. SBVBUE, FRBCIS, PC7R. 
HAKMONISU^, S. PEYOfT. ^mr» LB, POETS DE LA 

Raison." 

pUR Englifli poets may, I think, be 
be diipbfed in four (liferent clafles and 
de^-ees. In the iirft claf$, I would place, 
firft, our only three fublime and pathetic 
poets ; Spenser, Shakespeare, Mjlton ; 
and then, at proper intervals, Otway 
and Lee. In the iecond clafs fhould 
be placed, fueh .;^s poflefled the true 
poetical genius, in a more moderate de- 
gree, but had noble talents for moral 
and ethical poefy. Atth^'head of thefe 

areDRYDEN, DoNNE, pENHAM, CoWi,E.Y, 

CoNGRE VE. In the third clafs may be 
placed, men of wit,, of elegant tafte, 
and ibme fancy v^, . de&ribing familiar 
life. Hefie may be mumbled, PufoR, • 

Waller, 



! 



3di DEDICATiOR 

Waller, Parnell, Swipt, Fenton. 
In the fourth dafs, the mere v^iifiers, 
however ftnooth and mdlifluous fbme 
of them may be thought, fhould be 
ranked. Such as Pitt, Sandys, Fair^ 
FAX, Broome, 'Buckingham, Lans- 
DowN. In which c^ theie dailes Pope 
deferves to be placed, the following 
WQik is intended to determine. 



/ am. Dear Sir, 



four affeSimaU 



And faithful fervani% 
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. "• • AN 

E S S A Y 

ON THE 

WRITINGS and GENIUS 

t OF 

POP E. 



SECT. I. 

4 

Of the Pastorals, and the Messiah 

an Eclogue. 

PRINCES and Authors arc feldom 
fpoken of, during their lives, with juf- 
tice and impartiality. Admiration and envy, 
tr.\sfljdr V:onftant attendants, like two unfkilful 
artifts, aire apt to overcharge their pieces 
with too great ^ a quantity of light or of 
ihade; and are difqualified happily to hit 
upon that middle colour, that mixture of 

B error 
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2 ESSAY ON THE WRITINGS 

error and excellence, «vhich alone renders 
every reprefentation of man juft and natural. 
This perhaps may be one reafon, among o- 
thers, why we have never yet feen a fair 

and candid criticifm on the character and 

> 

merits of our laft great poet, Mr. Pope. 
I have therefore thought, that it would be 
no unpleafing amufement, or uninftrudtive 
employment to examine at large, without 
blind panegyric, or petulant inveftive, the 
writings of this Englifh Claflic, in the order 
in which they are arranged in the elegant 
edition of Mr. Warburton. As I ihall nei- 
ther cenfure nor commend, without alleging 
the reafon on which my opinion is founded, 
I fhall be entirely unmoved at the impu- 
tation of malignity, or the clamours of po- 
pular prejudice. 

It is fomething ftrange, that in the paf- 
torals of a young poet there fhould not be 
found a fingle rural image that is new ; but 
this I am afraid is the cafe in the Pastorals 
before us. The ideas of Theocritus, Vir- 






AND GENIUS OF POPE. 3 

gil, and Spenfer, are indeed here exhibited 
in language equally mellifluous and pure; 
but the defcriptions and fentiments are trite 
and common. That the defign of paftoral 
poefy is, to reprefent the undifturbed felicity 
of the golden age, is an empty notion, which, 
though fupported by a Rapin and a Fonte- 
nelle, I think, all rational critics have agreed 
to exftirpate and explode. But I do not re-* 
member, that even thefe laft-mentioned cri- 
tics have remarked the circumftance that 
gave origin to the opinion that any golden 
age was intended. Theocritus, the father 
and the model of this eilchanting fpecies of 
compofition, lived and wrote in Sicily. The 
climate of Sicily was delicious, and the 
face of the country various, and beautiful : 
it's vallies^ and it's precipices, it's grot- 
tos and cafcades were sweetly inter- 
changed, and it's fruits and flowers were 
lavifli and lufcious. The poet defcribed what 
he faw and felt : and had no need to have 
recourfe to thofe artificial alTemblages of 
pleafing objciSls, which are not tP be found 

B 2 in 
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4 ESSAY ON THE WRITINGS 

in nature. The figs and the honey which 
he affigns as a reward to a vidbrioUs fhep- 
herd were in themfelves exquifite, and are 
therefore afligned with great propriety * : 
and the beauties of that luxurious land- 
fchape fo richly and circumftantially deline- 
ated in the clofe of the feventh idy Ilium, 
where all things fmelt of fummer and fmelt 
of autumn, 

Xlecff *atq^iv 5f^io( /AftXft firtov^, 'a^h i* 'ovru^i, 'f 

were prefent and real. Succeeding writers 
fuppofing thefe beauties too great and a- 
bundant to be real, referred them to the 
fiilitious and imaginary fcenes of a golden age. 

r 

A MIXTURE of Britifli and Grecian ideas 
may juftly be deemed a blemifh in the Pas- 
torals of Pope : and propriety is certainly 
violated, when he couples Padlolus with 
Thames, and.Windfor with Hybla. Com- 
plaints of immoderate heat, and wifhes to 
be conveyed to cooling.caverns, when uttered 



* Idyll, i. ver. 146. t Vcr. 133. 

by 
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AND GENIUS OF POPE. 5 

by the inhabitants of Greece, have a deco* 
rum and confiftency, which they totally lofe 
in the chara<5ter of a Britifh (hepherd : and 
Theocritus, during the ardors of Sirius, muft 
have heard the murmurings of a brook, and 
the whifpers^ of a pine, * with more home- 
felt pleafure, than Pope -f* could poffibly ex- 
perience upon the fame occafion. We can 
never completely relifh, or adequately under- 
ftand any author, efpecially any Ancient, ex- 
cept we conftantly keep in our eye his cli- 
mate, his country, and his age. Pope him- 
felf informs us, in a note, that he judicioufly 
omitted the following verfe. 

And lift'mhg wolv.es grow milder as they hear t 

on account of the abfurdity, which Spenfer 
overlooked, of introducing wolves into Eng- 
land. But on this principle, which is cer- 
tainly a juft one, may it not be afked, why 
he {hould fpeak, the fcene lying in Windfor- 

♦ Idyll, i, TOT. u t Paft, iv. vcr. i. J Paft. ii. 

Foreft, 
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6 ESSAY ON THE WRITINGS 

Foreft, of the sultry Sirius, * of the 
GRATEFUL CLUSTERS of grapes^\ oi ^ptpc 
of reeds J % the antique fiftula, of thanking 
Ceres for a plentiful barveji^ § of the facri^ 
fee of lambsy || with many other inftances 
that might be adduced to this purpofe. That 
Pope however was fenfible of the importonce 
of adapting images to the fcene of adtion^ is 
obvious from the following example of his 
judgment; for in tranflating^ 

Audiit £u ROTAS, juiStque edifcere Lauros 

he has dextroufly dropt the laurels appropri- 
ated to Eurotas, as he is fpeaking of the 
Yiver Thames, and has rendered it, 

Thames heard the numbers, as he flow'd along. 
And bade his willows learn the moving (bng. §§ 

In the paflages which Pope has imitated 
from Theocritus, and firom his Latin tran-^ 
flator Virgil, he has merited but little ap- 
plaufe. It may not be unentertaining to fee 

♦ Paft. ii. ver. 21. + Paft. iii. ver. 24. X P^* "• ^c**- 4*- 
' I Ihi(3. ver. 65. || Paft* iv. ver. 8i* }} Ibid. ver. 14. 

hov** 
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AND GENIUS OF POPE. 7 

how coldly and unpoetically Pop£ has copied 
the fubfequcnt appeal to the nymphs on the 
death of Daphnis, in comparifon of Milton 
on Lycidas, one of his juvenile pieces. 

Ov yck^ hi «ro1ftf«Aio fuiyat ^oo» *ux*'^ AMmiwtf 

Where ftray, ye mufesj in what lawn or grove^ 
While your Akxis pines in hopelefi love i 
In thofe fair fields where facred Ifis glides. 
Or dfe where Cam his winding vales divides, f 

Where were ye, nymphs, when the remorfelels deep 
Clos'd o'er the^ head of your lov'd Lycidas ? 
For neither were ye playing on the fteep 
Where your old bards, the famous Druids, lie; 
Nor on the fhaggy top of Mona high. 
Nor yet where Deva fpreads her wizard ftream, % 

The mention of places remarkably roman- 
tic, the fuppofed habitation of Druids, bards, 
and wizards, is far more pleafin^ to the ima- 
gination, than the obvious introduftion of 
Cam and Ifis^ as feats of the Mufes. 

•Thbqcritus, Idyll, i. 66. f Pops, Paft. ii. 24. % Milton, 

A SHE?- 
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8 ESSAY ON THE WRITINGS 

A SHEPHERD in Theocritus wifhes with 
much tendernefs and elegance, both which 
muft fufFer in a literal tranflation, " Would 
" I could become a murmuring bee, fly into 
" your grotto, and be permitted to creep a- 
" mong the leaves of ivy and fern that com- 
" pofe the chaplet which adorns your head/ ' * 

Pope has thus altered this image. 

Oh ! were I made by fome transforming pow'r. 
The captive bird that fings within thy bow'r ! 
Then might my voice thy liffning ears employ ; 
And I, thofe kifles he receives, enjoy, f 

On three accounts the former image is pre- 
ferable to the latter: for the paftoral wild- 
nefs, the delicacy, and the uncommonnefs of 
the thought. I cannot forbear adding, that 
the riddle of the Royal Oaky in the firft. Paf- 
toral, invented in imitation of the Virgilian 
aenigmas in the third eclogue, favours of 
pun, and puerile conceit. 

• ' ■ — — AiOe yipoifuti 

Toy MffffQ9 hoiiv^y nat rav firlfi^tv « rv wvxao'j^. Idyll, iil. 1 1* 

f Paft. ii. 45. 

Say 
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AND GENIUS OF POPE. 9 

Say, Daphnis, fay in what glad foil appears 
A wondrous tree, that (acred monarchs bears ? * 

With what propriety could the tree, whofe 
(hade protedted the king, be faid to be pro- 
lific of princes ? 

That Pope has not equalled Theocritus, 
will indeed appear lefs furpri(ing, if we re- 
flet, that no original writer ever remained fo 
unrivalled by fucceeding copyifts, as this Sici- 
lian maften 

If it fhould be obje<Sted| that the barren- 
neis of invention imputed to Pope from a 
view of his Pastorals, is equally imputable 
to the Bucolics of Virgil, it may be anfwered, 
that whatever may be determined of the reft, 
yet the firft and laft Eclogues of Virgil tu-e 
indifputable proofs of true genius, and power 
of &ncy. The influence of war on the tran- 
quillity of rural life -f, rendered the fubjedk 

of 

• Vcr. 85. 

f I have beea lately highly entertained with the acddental 
pcfmfal of FiYB Paitokai,9, written on this plan, dcfcriptive 

C of 
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lo ESSAY ON THE WRITINGS 

of the firft new, and interefting : its compo- 
fition is truly dramatic ; and the characters of 
it's two (hepherds are well fupported, and 
happily contrafted : and the laft has expref- 
iively painted the changeful refolutions, the 
wild wifties, the paffionate and abrupt ex*- 
clamations, of a difappointed and defpairing 
lover. 

Upon the whole, the principal merit of 
the Pastorals of Pope confifts, in their cbr-^ 
reft and mufical verfification^ mufical, to a 
degree of which rhyme could hardly be 
thought capable : and in giving the firft ipe- 
cimen of that harmony in Englifh verfe, 
which is now become indifpenfably neceflary; 
and which has fo forcibly and univerfally in- 
fluenced the publick ear, as to have rendered 
every moderate rhymer melodious. Pope 
lengthened the abruptnefs of Waller, and at 
the fame time contrafted the exuberance of 
Dryden. 

of the calamities fappofed to have been felt by the fhepherds 
of Germany during the laft war : They abound in many new 
circnmllances of paHoral diftrefs, and many tender images* I 
cannot learn the name of the author. 

I re- 



( 



AND GENIUS OF POPE. 1 1 



I REMEMBER to havc been, informed, by 
an intimate friend of Pope, that he had 
once laid a delign of writing American 
Eclogues : The fubjedt would have been 
fruitful of the moft poetical imagery ; and, 
if properly executed, would have refcued the 
author from the accufation here urged, of 
having written Eclogues without invention. 

Our audior, who had received an early 
tindhire of religion, a reverence for which he 
prefervcd to the laft, was with juftice con- 
vinced, that the fcripturcs of God contained 
not only the purcft precepts of morality, but 
the mofl elevated and fublime ftrokes of ge- 
nuine poefy ; flrokes as much fuperior to any 
thing Heathenifm can produce, as is Jehovah 
to Jupiter. This is the cafe more particularly 
in the exalted prophefy of Ifaiah, which 
Pope has fo fuccefsfully verfified in an Ec- 
logue, that inconteflably furpafTes the PoUio 
of Virgil : although perhaps the dignity, the 
energy, and the limplicity of the original arc 

C 2 in 






12 ESSAY ON THE WRITINGS 

in a few paiTages weakened and diminifhed by 
florid epithets, and ufelefa circumlocution$«^ 

See nature haftes her earlieft wreaths to bring. 
With all the inccnfe of the breathing fpring. * 

Are lines which have too much prettinefs, 
and too modem an air. The judicious addi- 
tion of circumflances and adjuncts is what 
renders pocfy a more lively imitation of 
nature than profe. Pope has been happy 
in introducing the following circumftance: 
the prophet fays, " The parched ground 
" ihall become a pool;" Our author ex- 
prefles this idea by faying, that the Ihepherd, 



{ 



Jhall START amid the thirfty wild to hear 



New falls of water murmuring in his ear. f 

A ilrikmg example of a iimilar beauty may 
be added from Thompfon. Melifander, in 
th? Tragedy of Agamemnon, after telling us 
he was conveyed in a veffel, at mid-night, 
to the wildeft of the Cyclades, adds, when the 
.pitilefs mariners had left him in that dread- 
ful folitude, 

* Mess. v. 23. f v. 70. 

I never 
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— — — — — I never heard 
A found fo difinal as their parting oars. 



t*' 



On the other hand, the prophet has been 
fometimes particular, when Pope has been 
only general. " Lift up thine eyes round 
" about, and feej all they gather themfelves 
" together, they come to thee : ■ ■■ The 
'^ multitude of Camels fhall cover thee: 
" the Dromedaries of Median and Ephah: 
^' all they from Sheba ihall come: they 
^' ihall bring gold and incenfe, and they 
'' /hall fhew forth the {H-aiffes of the Lord. 
" All the Flocks of Kedar ihall be gathered 
" together unta thee; the Rams of Ne- 
" baioth (hall miniftcr unto thee." * In 
imitating this pilage. Pope has omitted the 
different beafls that in fo pidturefque a man«- 
ner charadierize the different countries which 
were to be gathered together on this impor** 
tant event, and fays only in undiflinguifhing 
terms. 



• Ifdah, c. be. V. 4, 6, 7. 
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See, barbarous nations at thy gates attend, 
Walk in thy light, and in thy temj^e bend ; 
See thy bright altars tbrong'd wita proftrate kings. 
And heap'd with products of Sabaean fprings, * 

As profperity and happinefs are defcribed 
in this Eclogue by a combination of the mod 
pleafing and agreeable objeds, fo niifery and 
deftru<ftion are as forcibly delineated in the 
fame Ifaiah, by the circumftances of diftrefs 
and defolation, that were to attend the fall 
of that magnificent city, Babylon: and the 
latter is perhaps a more proper and interefting 
fubje^l for poetry than the former ; as fuch 
kinds of objeds make the deepeft impreffion 
qn the mind : pity being a flronger fenfation 
than complacency. Accordingly a noble ode 
on the deftrudion of Babylon, taken from 
the fourteenth chapter of Ifaiah, has been 
written by Mr. Lowth, whofe latin prelec- 
tions on the inimitable poefy of the Hebrews, 
abounding in remarks entirely new, deli- 
vered in the pureft ^nd ,moft expreflive lan- 
guage, are the richeft augmentation literature 

? Vcr. 91. 

has 
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lias lately received ; and from which the fol- 
lowing paf&ge gradually unfolding the fingu- 
kr beauties of this prophecy, is here clofely, 
though faintly, tranflated, and inferted as a 
pattern of juft criticifm. 

"The prophet having predifted the deli- 
verance of the Jews, and their return into 
their own country from their rigorous Baby- 
lonifh captivity, inftantly introduces them 
finging a certain triumphal fong on the fall 
of the king of Babylon ; a fong abounding 
in the moft fplendid images, and carried on 
by perpetual, and thofe very beautiful, per- 
fonifications. The fong begins with a fudden 
exclamation of the Jews, expreffing their 
joy and wonder at the unexpected change 
of their condition, and death of the tyrant 
Earth with her inhabitants triumphs } the firs 
and cedars of Libanus, under which images the 
allegoric ilyle frequently fhadows the kings 
and princes of the Gentiles, rejoice, and in- 
fult with reproaches the broken power pf 
their mofl implacable foe. 

8tc 
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She is at reft, the i/rhole earth is quiet : they break 

forth into finging. 
£ven the firs rejoice at thee, the cedars of Libanus : 
Since thou art laid low, no feller is come up againft us* 

There follows a moft daring profopopeia 
of Orcus, or the infernal regions : he rouzes 
his inhabitants, the manes of princes, and 
the ihades of departed kings: immediately 
all of them arife from their thrones, and 
walk forward to meet the king of Babylon ; 
they infult and deride him, and gather con- 
folation from his calamity. 

Art thou alfo made weak as we ? art thou made like 
' unto us? 

Is thy pride daflied down to Orcus, the npife of thy harps ? 
The worm is ftrewn under thee, the earth-worm is 
thy covering! 

The Jews are again reprefented ipeaking: 
they moft ftrongly exaggerate his remarkable 
fall, by an exclamation formed in the manner 
of funeral lamentations : 

How art thou fallen from' heaven, O Lucifer, fon of 
the morning! 

Thou 



{ 
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Thou art daflied down to the earth, thou that didft 
€ru(h the nations! 

They next reprefent the king himfelf fpcaking, 
and madly boafting of his unbounded power, 
whence the prodigioufnefs of his ruin is won* 
derfully aggravated. Nor is this enough ; a 
new perfonage is immediately formed : Thofe 
are introduced who found the body of the 
king of Babylon caft out: they furvey it 
it clofely and attentively, and at laft hardly 
know it. 

Is this the man who made earth tremble, who (hook 

the kingdoms? 
Who made the world a folitude, and deftroyed it*f 

cities? 

They reproach him with the lofs of the com- 
mon rite of fepulture, which was defervedly 
denied to him for his cruelty and oppreffion, 
and curfe his name^ his race, and poflerity. 
The fcene is clofed by a moft awful fpeech 
of God himfelf, menacing a perpetual extir- 
pation to the king of Babylon, to his de- 
fcendants, and to his city } and confirm- 

D ing 
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ing the immutability of hfe councils by the 
ratification of a folemn oath. 

What images, how various, how thick- 
fown, how fublime, exalted with what ener- 
gy, what expreflions, figures, and fentiments, 
are here accumulated together ! we hear the 
Jews, the cedars of Libanus, the fhades of 
the departed kings, the king of Babylon^ 
tliofe who find his body, and laftly Jehovah 
himfelf, all fpeaking in order; and behold 
theiii adting their feveral parts, as it were in 
a drama. One continued aflion is carried on; 
or rather a various and manifold feries of dif- 
ferent adtions is connefted. Every excellence^ 
more peculiarly appropriated io the fublimer 
ode, is confummatley difplayed in this poem of 
Ifaiah, which is the moft perfeft and Qnex«- 
ampled model, among all the monuments of 
antiquity. The perfonages are frequent, but 
not confufed ; are bold but not afFefted ; a 
free, lofty, and truly divine fpirit predomi- 
nates through the whole. Nor is any thing 
' wanting to crown and cbmplete the fublimlty 

of 
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of this ode with abiblute beauty; nor can 
the Greek or Rontian poefy produce any thing 
that is fimilar, or fccond, to thi? ode, *'* 

It cannot be thought ftrange, that he 
who could fo judiciouily explain, could as 
poetically exprefs, the ideas of Ifaiah : the 
latter he has performed in many inftances ; 
but in none more flrikingly than in the foU 
lowing, which magnificently reprefents the 
MefBah treading the wine-prcfs in his anger, 
and which an^ impartial judge, not blinded 
by the charms of antiquity, will think equal 
to any defcription in Virgil, in point of ele* 
gance and energy : 



Ille patris vires indutus et iram 



Dira rubens graditur, per fhagem et fn£kz potentum 
Agmina, prona folo ; proftratifque hoftibus ultor 
Infultat ; ceu prsela novo fpumantia mufto 
Exercens, falit attritas calcator in uvas, 
Congeftamque ftruem fubigit : caede atra recenti 
Crura madent, rorantque infperfae (anguine veftes. f 

^'Prsled. 13. adeak. * Przl> 7. 
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.S E C T. ^ II. 

Of Windsor-Forest, and 

Lyric Pieces. .. 

DESCRIPTIViE Poetry was by no means 
the Alining talent of Pope. This af- 
fertion may be manifefted by the few images 
introduced in the poem before us, whiqh are 
VfPt: equally applicable to any place whatfo* 
ever. Rural* beauty in general, and not the 
peculiar beauties of the foreft of Windfor, are 
here defcribed. Nor are the fports of fetting, 
fhooting, and f^fliing, included between the 
ninety-third and one hundred and forty-fixth 
verfes, to which the reader is referred, at ail 
more appropriated. The ftag-chafe, that im- 
mediately follows, although fome of the lines 
are incomparably good, * is not fo full, fo 
animated, and fo circumftantiated, as that of 

Somerville, 

The digreflion that defcribes the demoli- 

■4 

* See particularly^ ver. .151. 

tion 
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tion of the thirty villages by William the 
Conqueror, is well imagined ; particularly. 

Round broken columns dafping ivy twinM, 
O'er heaps of ruin ftalk*d the fiately hind ; 
The fox ol)fcene to gaping tombs retires. 
And favage bowlings fill the facred quires* * it 

Though I cannot forbear thinking, that the 
following pidure of the ruins of Godftow- 
Nunnery, drawn, it fliould feem, on the 
fpot, and worthy the hand of Paul Brill, is by 
no means exceHed by the foregoing. 

ft 

QuanudoRofamonda humilis fid) culmine teSi 

Marmoris obfcuri fervat mane decus, ' 

Rara intermiflse circum veftigia molis, 

£t fola in vacuo tramite porta labat: 
Sacrae olim fedes riguse convallis in umbra, 

Et veteri pavidum religione nemus. 
Tallentes no£turna ciens campana forores 

Hinc matutinum fepe monebat avem; 
Hinc procul in media tardae caliginis bora 

Prodidit arcanas ar£la feneftra faces : • 
Nunc mufcofa extant fparfim de cefpite faxa. 

Nunc muro avellunt g^rmen agrefte b{)ves. f 



» Ver. 69. 

f Cannina Qoadragef. Oxon. 1748. pag. 5. 
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Voltaire, that lively maintainer of many 
a paradox, is inclined to difpute the truth of 
the devaftation imputed to William L " Une 
" telle action, fays he, eft trop infenfee pour 
" etre vraifemblable. Les hiftoriens nc font 
^^ pH^ttention qu'il faut au moins vingt an- 
*^ nees pour qu'un nouveau plan d'arbres devi- 
" enne une foret propre a la chafTe. On lui 
" fait femer cette foret en 1080, ilavoitalors 
** 63 ans. Quelle apparence y a-t-il qu*un 
•* homme raifonable ait a cet age detruit dcs 
" villages pour femer quinze lieues en bois 
" dans I'efjieranee d'y chafler un jour?'* * 
There is indeed fome probability that, the 
charadter of this prince has been mifrepre- 
fented, and his opj)reffions magnified. The 
law of the curfeu-bell, by which every in- 
habitant of England was obliged to extinguifh 
his fire and candles at eight in the evening, 
has been ufually alleged as the inftitution of 
a capricious tyrant. But this law, as Vol- 
taire "f rightly obferves, was fo fiur from being 

* Abrege de THiftoire Univerfitfle, &c. torn. i. pag. 280. 
t Ibid. . 

abfu- 



AND GENIUS OF POPE. 23 

abfurdly tyrannical, that it was an ancient 
eoclefiaftical cuftom eftaUifhed among all the 
monafteries of the north. Their houies were 
ixiilt of woody and fo cautious a method to 
prevent £re, was an objed: worthy a prudent 
legiOator. A more amiable idea than Pops 
has here exhibited of the Conqueror, is given 
U8 of the fame prince, by that diligent en- 
cnquirer into antiquity the Prefident Henault, 
In a pailage that contains fome curious parti- 
culars, charaderiftical of the manner of that 
age. " This monarch protedted letters, at a 
" time, when books were fo rare and un-» 
^^ common, that a countefs of Anjou gave for 
" a collection of homilies, two hundred 
^' flieep, a meafure of wheat, another of rye, 
^^ a third of millet, and a certain number of 
^^ die Ikins of martena. *f But to return* 
The ftory of % Lodona is prettily Qvidian j 
but there is fcarcely a fingle incident in it, 

fs Novel Abrege Chronolo^qoe- d^ rHiftoire die France, 
torn. I. T>ag. 126. To diis ufefbl and entertaining work 
Vdtaire has been dec^y todebtcd, withput confe&g his 
oUigadon.. . 

but 
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but what is borrowed from fome transformation 
of Ovid, The pifture of a virtuous and learn- 
ed man in retirement * is highly finifhed, as 
it flowed from the foul of our poet, who was 
here in his propdir element, recommending 
integrity and fcience. He has oo where dif- 
covered more poetic entbufiafm, than where, 
fpeaking of the poets who lived or died near 
this fpot, he breaks out, 

I feem through confecrated walks to rove, 
I hear foft mufic die along the grove ; 
Led by the found I roam from ihade to (hade. 
By godlike poets venerable made, f 

The enumeration of the princes who were 
either born or interred at Windfor is judi- 
cioufly introduced. Yet I have frequently 
wondered that he fhoutd have omitted the 
opportunity of defcribing at length it's vene*- 
rable ancient caftle, and the fruitful and ex- 
tenfive profpefts ^ which it commands. He 

• Vcr. 233. t Ver. 265. 

X The great improvements lately made near Windfbr- 
iodge, by the Duke of Cumberland, particularly the magni- 
ficent lalce and cafcade, highly deferve to be celebrated by 
fome future Pops ; and would have contributed not a little to 
the beauty of the poem now before us. 

Aides 
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Aides with dexterity and addrefs from ipeak* 
ing of the miferies of the civil war to the 
biefSngs of peace. * Old Father Thames 
is raifed, and adts^ and fpeaks^ with becoming 
dignity. And though the trite and obvious 
infignia of a river god are attributed, yet there 
is one circumftance in his appearance highly 
pifturefque. 

His fea-green maAtle waving with the wind, f 

The relievo of his urn alfo is finely imagined, 

The figur*4 ftreams in waves of filver roird^ 
And on their banks Augufla rofe in gold. X 

He has with exquifite ikill feleded only thofe 
rivers as attendants of Thames, who are his 
fubjedts, his tributaries, or neighbours. I 
cannot refift the pleafure of tranfcribing the 
pailage. 

Firft the fam'd authors of his ancient name. 
The winding His, and the fruitful Tame : 
The Kennet fwift, for filver eels renowned, 
TheLoddon flow, with verdant ofiers crown'd^ 
Cole, whofe daik ftreams his flowery iflands lave. 
And chalky Wey, that rolls a milky wave : 

f Ver. 324. f Vcr. 48. t Vcr. 333. 
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^< 



^\ 



*6 ESSAY ON THE WRITINGS 

llie blue tranfparent Vandalis appears ; 
The gulphy Lee his fedgy trefles rears ; 
And fuUen Mole that hides his diving flood» 
And filcnt Darent ftain'd with Britifh blood, ♦ 

As I before produced a paflage of Mil- 
ton which I thought fuperior to a fimilar 
one of Pope, I fliall, in order to prefcrvc 
impartiality, produce another from Milton, in 
which I think him inferior to the laft quoted 
paflage, except perhaps in the third line ; firft 
remarking that both authors are much in- 
debted to Spenfer. -f* 

Rivers arife I whether thou be the fon 

Of utmoft Tweed, or Oofc, or gulphy Dun, 

Or Trent, who like fome earth-born giaut fpreads 

His thirty arms along th' indented meads. 

Or fullen Mole, that runneth underneath. 

Or Severn fwift, guilty of maiden's death. 

Or rocky Avon, or of fedgy Lee, 

Or coaly Tine, or ancient hallow'd Dee, 

Or Humber loud that keeps the Scythian!s name. 

Or Medway finooth, or royal-towred Thame. % 

* Vcr. 337. + Fdry Queen, B. iv- C. 1 1, 

J At a vacation excrcifc, &c. Ver. 91. Milton was now 
aged but nineteen. . 

. The 
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The poets, both ancient and modern, are 
obliged to the rivers for fome of their mold 
moft ftriking defcriptions. The Tiber, and 
the Nile of Virgil, the Aufidus of Horace, 
the Sabrifta of Milton, and the Scamander of 
Homer, are among their capital figures. 

The influences and tfft&s of peace, and its 
confequence, adiffiifive commerce, are expref- 
fed by fele£ting iiich circumibuices, as are beft 
adapted to ftrike the imagination by lively 
pi£hires; the feleftion of which chiefly con* 
Aitutes true poetry. An hiftorian or proie- 
writer might fay, ^^ Then fhall the moft 
" diftant nations crowd into my port :" a poet 
fets before your eyes " the (hips of uncouth 
form,*' that fliall arrive in the Thames; * 

And feadier'd people croud my wealthy fide ; 
And naked youths, and painted chieft admire. 
Ourfpeech, our colour, andourftrangeattirei 

And the benevolence and poetry of the fuc* 
ceeding wifh, are worthy admiration. 



• Vcr. 400. et fed' 

. E a Till 
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Till the freed Indians, in their native groves. 
Reap their own fruits, and woo their fable loves 5 
Peru once more a race of kings behold. 
And other Mexicos be roof 'd with gold, •- 

The two epithets native zndjable h^ve pecu- 
liar elegance and force; and as Peru was 
particularly famous for its long fucceffion of 
Incas, and Mexico for many magnificent 
works of mafly gold, there is great propriety 
in fixing the reftoration of the grandeur of 
each to that objeft, for which each was once 
ib remarkable, 

Thj: groupe of allegorical perfbnages that 
fucceeds the lafl mentioned lines, are worthy 
the pencil of Rubens or Julio Romano: it 
may, perhaj^s, however be wished that the 
epithets barharous (difcord), mad (ambition), 
hateful {tnvy)^ -f- had been particular and pic- 
turefque, inftead of general and indifcrimi- 
nating ; though it may poflibly be urged, 
that in defcribing the dreadful inhabitants, of 
the portal of hell, Virgil has not always ufed 



* Ver. 407. f Ver. 411, ctfeq. 
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fuch adjundsjand epithet* a$ a painter or Aa.<» 
toary might work after } he fay$ only ultricet 
CuRiB, mortiferum Bellum, mdla Mentis 
Gaud I A ; particularly^ malefuada is only ap- 
plied to Fames, inftead of a word that might 
rcprefentthe meagre and ghaftly figure in- 
tended. I make no fcruple of adding, that 
in this famous pafTage, Virgil has exhibited 
no images fb lively and diilind, as thefe 
living figures painted by Pope, each of them 
with their proper infignia and attributes, 

— — Envy her own fiiakes (hall feel, * 
And P£RS£CUTioN mourn his broken wheel ; 
There Faction roar. Rebellion bite her chain. 
And gafping Furies thirft for blood in vain. 

A PERSON of no finall rank has informed 
me, that Mr, Addifon was inexprefllibly cha* 
grined at this noble conclufion of Windsor- 
Forest, both as a politician and as a poet. As 
a politician, becaufe it fo highly celebrated that 
treaty of peace which he deemed fo perni- 
cious to the liberties of Europe; and as a 



♦Ven 417. ctfe^; 

poetj 
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4 

poet, becaufe he was deeply cpnfcious that 
his own Campaign, that gazette in rhyme, 
contained no ftrokes of fuch genuine and 
fablime poetry as the conclu£on before us* 

It is one of the greateft and moft pleafing 
arts of defcriptive poetry, to introduce moral 
fentences and inftrudions in an oblique and 
indiredfc manner, in places where one natu- 
rally expedts only painting and amufement. 
We have virtue, as Mr. Pope remarks, * 
put upon u^ by furprize, and are pleafed to 
find a thing where we Ihould never have 
looked to meet with it. I mufl do a noble En- 
gli{h poet the juftice to obferve, that it is this 
particular art that is the very diftingui(hing 
excellence of Coopers-Hill ; throughout 
which, the defcriptions of places, and images 
raifed by the poet, are ftill tending to fomc 
hint, or leading into fome reflexion, upon 
moral life, or political inftitution ; much in 
the fame manner as the real fight of fuch 
fcenes and proipeds is apt to give the mind a 

* niad* B. 1 6. in the notes : Vtf • 465, 

com- 



r 



AND GENIUS OF POPE. 31 

« 

compofed turn, and incline it to thoughts and 
contemplations that have a relation to the 
objedt. This is the great charm of the in- 
comparable Elegy written in a Country 
Church^Yard. Having mentioned the ruilic 
monuments and iimple epitaphs of the fwains, 
the amiable poet falls into a very natural re- 
iie£tion : 

For who, to dumb forgetfulneis a prey. 
This pleafifig anxious beii^ e'er refign'd. 
Left the warm precinds of the chearful day. 
Nor caft one longing lingering look behind f 

Of this art Mr. Pope has exhibited fbnie 
fpedmens in the poem we are examining, 
but not fo many as might be expeded from 
a mind fo ftrongly inclined to a moral way of 
writing. After fpeaking of hunting the hare, 
he immediately fubjoins, much in the fpirit 
of Deoham, 

Beafts wrg*d by ui their fellow beafb purfue. 
And learn of oian each other to undot * 



? Ver. 114, 

When 
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Where he is defcribing the tyrannies formerly 
exercifed in this kingdom. 

Cities laid wafte, they ftorniM the dens and caves. 

He inftantly adds with an indignation becom^ 
ing a true lover of liberty, as fuch he was. 

For wifer brutes were backward to be flaves. ^ 

V 

But I am afraid our author in the following 
pai&ge has fa]^en into a fault very uncommon 
in his writings, into a refleftion that is very 
far-fetched and forced ; 

Here waving groves a chequered fcene difplay. 
And part admit, and port exclude the day^ 
As (bme coy n}rmph her lover's warm addrefi 
Nor quite indulges, nor can quite reprefs. f 

BoHouRS would rank this comparifbn 
among falfe thoughts and Italian conceits; 
fuch particularly as abound in the v/orks of 
Marino. The fallacy cbnfifts in giving deiign 
and artifice to the wood, as well as to the 

• Vcr. so. t Ver. i6. 
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coquette ; and in putting the light of the fun 
and the warmth of a lover on a level. 

A PATHETIC refleftion, properly intro- 
duced into a defcriptive poem, will have a 
(till greater force and beauty, and more deep- 
ly intereft a reader, than a moral one. When 
Pope therefore has dcfcribed a phcafant (hot, 
he breaks out into a very mafterly excla- 
mation; 

Ah ! what avail his glofly varying dyes. 

His purple creft, and fcarlet*circled eyes. 

The vivid green his fhining plumes unfold, 

Hrs painted wings, and bread that flames with gold ! * 

where this exquifite pidhire heightens the 
diftrefs, and powerfully excites the commi- 
feration, of the reader. To this purpofe I 
may add a pafTage in an Ode to Fancy, -f- 
which I have heard commended for a fimi- 
lar ftroke of a pathetic nature. After pailing 
through various fcenes, the poet leads us, 

■ To fome abby's mouldering towers, 



Where to avoid cold wintry fhowers, 

• Vcr. 115. * t Dodflcy's Mifccll. Pag. 80. Ver. 3. 
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The naked beggar (hiverihg lies. 
While whiftling tempefts round her rife, 
' And trembles, lead the tottering wall 
Should on her fleeping, infants fall. 

The object of fear indicated in the two laft 
lines, is, I believe, new and unborrowed, and 
interefts us in the fcene defcribed. Under 
this head it would be unpardonable to omit 
a capital, and, I think, the moft excellent ex-* 
ample extant, of the beauty 'here intended, 
in the third Georgic of Virgil : * The poet 
having mournfully defcribed a heifer ftruck 
with a peililence, and falling down dead in 
the middle of his work, artfully reminds us 
of his former fervices; 

Quid labor aut benefada juvant? qtiid vomerc terras 
Invertiflc graves ? f 

This circumflance would have been fufficient, 
as it raifed our pity from a motive of grati* 
tude ; but with this circumflance the tender 

* Vcr. 525. 

f By the epithet graves Virgil infinmeet tftir kii AttUM 

the difficulty and laborioafnefs of the work. 

Virgil 
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Virgil was not content ; what he adds there- 
fore of the natural undeviating temperance of 
the anknal, who cannot have contradted dif- 
cafe by excefs, and who for that reafon de- 

ferved a better fate, is moving beyond com- 
pare: 

' • Atqui non maffica Bacchi 
Munera, non illis epulfe nocuere repoftae ! 
Fiondibtis et vitu pafcuntur fiinplicis herbse ; 
Pocula funt fontes liquid!, atque exercita curfu 
Flumina, nee foninos abrumpit cura (alubres. 

Of Englifh poets, perhaps, none have excel- 
led the ingenious Mr. Dyer in this oblique 
mdrudtion, into which he frequently ftcals 
imperceptibly, in his little defcriptive poem 
entitled Grongar Hill, where he difpofes 
every objedt fo as it may give occafion for fome 
obfervation on human life. Denham himfelf 

is not fuperiour to this neglefted author, in 
this particular. After painting a landfchape 
very extenfive and diverfified, he adds; 

Thus is nature's vcfture wrought 
To inftrud our wandring thought, 

F a Thus 
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Thus ifhe dreflea green and gay, . 
To difpcrfe oui^ cares away ! 

Another view from his favourite fpot, gives 
him an opportunity, for Aiding into the fol- 
lowing moralities. 

* How clofc and finall the hedges lie ! 

What ftreaks of meadows crofs the eye ! 

* 

Ailep methinks may pafs the ftream, 
So little diftant dangers fcem > 
So we midake the future's face 
Ey*d through Hope's deluding glafs. 
As yon fummits foft and fair. 
Clad in colours of the air. 
Which to thofe who journey near. 
Barren and brown and rough appear, • 
Still we tread the fame coarfe way. 
The prefent's ftill a cloudy day. 

The unexpected infertion of fuch reflections, 
imparts to us the fame pleafure that we feel, 
when in wandering through a wildernefs or 
grove, we fuddenly behold in the turning of 
the walk, a ftatue of fome Virtue or Muse. 



* In this light alfo his poem on the Rains of Rome deferves . 
a pcrufal. Dodfley's Mifcell. Vol. i. Pag. ji. 

It 



/ 
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I T may be obferved in geneial, that def- 
cription of the external beauties of nature^ 
isufually the firft effort of a young genias; 
before he hath fhidied manners and paffions. 
Some of Milton's moft early, as well as mod 
exquifite . pieces, are his Lycidas, L' Allegro, 
and II Penfcrofo ; if we may except his Ode 
on the Nativity of Chrift, which is indeed 
prior in the order of time, and in which a 
penetrating critic might have difcovered the 
feeds of that boundlefs imagination, which was 
one day to produce the Paradife Loft. This 
ode, which, by the way, is not fufEciently read^ 
or admired, is alfo ^f the defcriptive kind ; 
but the objeds of his defcription are great, 
and ftriking to the imagination ; the falfe gods 
and goddeifes of the Heathen forfaking their 
temples on the birth of our faviour, divina- 
tion and oracles at an end ! which fadts though 
perhaps not hiftorically true, are poetically 
beautiful. 

The lonely mountains o*er. 
And the rcfounding fhore, 
A voice of weeping heard, and loud lament ! 

From 
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From haunted (pring, and dale 

Edg'd widi poplar pale. 
The parting Genius is with fighing fent ; 
• With flower-enwoven treffis torn 
The nymphs in twili^t (hade of tangled thicket mounu * 

The lovers of poetry, and to fuch only I 
write, will not be difpleafed at my pfcfenting 
them alfp with the following image, which 
is fo ftrohgly conceived, that methinks I fee 
at this iiiftant the daemon it reprefents; 

And fiiUen Moloch fled 

Hath left in ihadows dread, 

- . ■ • 

His burning idol all of blackeft hue ; 

In vain with cimbals ring 

They call the griefly king. 
In difinal dance about the furnace blue* f 

Attention is irrejGftibly awoke and engaged by 
that air of folemnity, and enthufiafm^ that 
reigns in the following ftanzas : 



* On the morning of Chrift^s nativity. Newton*s edition^ 
#£lavo. Vol. 2. pag. 28, 29. of the mifcellaneous poems. 

■ 

-f- See alfo verfes written at a Solemn muficy and on the 
Paffion, in the fame volume, and a vacation exercife, pag. 9. 
in all which are to bt found many firokcs of the fublime. 

The 
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The oracles are dumb^ * 
No voice or hideous hiun. 
Runs through the arched roof in words deceiving ; 
No nighdy trance^ or breatfaied fpeU, 
Infpires the pale-e/d prieft from the prophetic celL 

Such is the power of trae poetry, that one is 
almoil inclined to believe the fvperilitions 
here alluded to^ to. be real > and the fucceed- 
ing circumftances nuke one ftart and look 

around; 

In confecrated earth. 

And on the holy hearth. 
The lars and lemurs moan widi midni^t plaint % 

In urns and altars round 

A drear and dying (bund 
Affirig^ts the flamens at their fervice quaint ! 

Methinks we behold the priefts interrajrted 
in the middle of the fecret ceremonies they 
were performing, *^ in their temples dim,** 
gazing with, ghaftly eyes on each other, and 
terrified and ^^rondering from whence thefe 
aerial voices fhould proceed! I have dwelt 

• Pag. *9. 

cbkAf 
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chiefly on this ode as much lefs celebrated 
than L' Allegro and II Penforofo, which are 
now univerfally known, but which by a 
ftrangc fatality lay in a fort of obfcurity, the 

private enjoyment of a few curious readers, 

« 

till they were fet to admirable mufic by Mr. 
Handel. And indeed this Volume of Milton's 
mifcellaneous poems has not till very lately 
met with fuitable regaf d. Shall I offend any 
rational admirer of Pope by remarking, that 
thefe juvenile 'defcriptive poems of Milton, as 
well as his latin elegies, are of a ftrain far 
more exalted than any' the former author can 
boafl ? Let me add at the fame time, what 
juftice obliges me to add, that they are far 
more incorredt. For in the very ode before 
us, occur one or two pajQTages, that are pue- 
rile and affeded, to a degree not to be paral- 
lelled in the purer, but lefs elevated, compoii- 
tions of Pope. The feafon being winter, Mil- 
ton has faid, that in honour to Jefus, 

Nature in awe to him 
Had dofFc her gawdy trim. 

And 
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And afterwards obferves, in a very epigram* 
made arid very forced thought^ unfuitable to 
the dignity of the fubjed: and of the reft of 
the ode, that^ ^^ £be wooed the air, to hid« 
her guilty front with innocent fhow^'* 

And on her nake<i iname, ^ 
Pollute with fmful blame*. 
The £untly veil of maiden white to thrbm^ 
Confounded that her maker's eyes 
Should look fo near upon her foul deformities. 

" C^eft attez, to apply the words of the fcnfibld 
Voltaire, d'aVoir cm appercevoir quelques er- 
reurs d'invention dans ce grand genie ; c'eft 
tine confolation pour un efprit auffi bornd 
que lb niien, d'etre bien perfliade que le^ 
plus grands hbnunes fe trompent comme le 
trulgaire/* 

It would be unpardonable to conclude 
thefe remarks on defcriptive poefy^ without 
taking notice of the Seasons of Thomfon^ 
who had peculiar and powerful talente for 

"^lihGltoii^s Mifcellaaeoas Foems> vol. a. pag. 19. 

6 tKi$ 
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this fpccies of cbttlpofition. Let the reader 
therefore pardon i digrcffionj iffuchitbe, on 
his merits and charafter. Thomfon was 
bleffed with a fkbng and copious fancy ; he 
hath enriched poietry with a variety of new 
and original images, which he painted from 
nature itfelf, and from his own a£tual obfer- 
vations : hi3 defcriptions have therefore a dif-^ 
tindlnefs and truth, which are utterly wanting 
to thofe^ of poets who have only copied from 
each other, and have never looked abroad on 
the objefts themfelves. Thomfon was accuf- 
tomed to wander away into the country for 
days and for weeks^ attentive to, " each rural 
" fight; each rural found ;'* while many a 
poet who has dwelt for years in the Strand^ 
has attempted to defcribe fields and rivers^ 
and generally fucceeded accordingly. Hence 
that naufeous repetition of the fame circum- 
ftances; hence that difgufting impropriety ot 
introducing what may be called a fet of here- 
ditary images, without proper regard to the 
age, or climate, or occafion, in which they 
Were formerly ufedi Though the diftion of 

tht 
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the Seasons is fometimes harfli and inharmo-* 
niousy and fometimes turgid and obfcure, and 
though in many infbnces, the numbers are 

not fufEciently diverfified by different paufes^ 
yet is this poem on the whole, from the num- 
berlefs ftrokes of nature in which it abounds, 
one of the moft captivating and amufing in 
oar languagcu and which, as its beauties are 
not of a fugacious kind, as depending on par- 
ticular cuftoms and manners, will ever be 
perufed with delight. The fcenes of Thom- 
fon are frequently as wild and romantic as 
thofe of Salvator Rofa, pleafingly varied wiA 
precipices and torrents, and " caiflled jclifis," 
ajid deep vallies, with piny n^untains, and 
the gloomieft caverns^ Innumerable are the 
little circumftances in his defcriptions, totally 
unobferved by all his predeceflbrs. What 
poet hath ever taken notice of the leaf, that 
towards the end of autumn, 

Inceflant nifties from the mournful jgiove, * 
? Ver. 1000. 

G 2 Or 
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Oft flartling fuch as, ftudious, walk below. 
And flowly circles through the waving air i 

Or who, in fpeaking of a fummer evening^ 
hath ever mentioned. 

The qii^l that clamours for his running mate i 

Or the following natural image, at the fame 
^ime of the year ? ^ 

Wide o'er the thiftly lawn, as fwells the breeze, 
A whitening fhovircr of vegetable down 
Amufive floats. ♦ *-, -^ *-^ 

Where do we find the filence and expe<^-. 
tion that precedes an April fhower infifted 
on, as in ver. 165 pf Spring, or where. 

The ftealing (hower x$ fcarce to patter heard 
By fuch as wander through the foreft walks. 
Beneath th 'umbrageous multitude of leaves, f 

How full, particular and pi£hirefque is this 
afTemblage of circumftances that attend a very 
i:een firoft in a night of winter ! 

^ Vcr. 1645. t Ver. 176. 

L9^d! 
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Ix)ud rings the frozen earth, and hard rcfle£b 
A double noife; while at his evening waUh 
The village dog deters the nightly thief; 
The heifer lows -, the diftant water-fall 
Swells in the breeze ; and with the hafty tread 
Of traveller, the hollow-founding plain 
Shakes from afar, * — — — — 

In no one fubjedt are common poets more 
ponfufed and unmeaning, than in their defcrip- 
tions of rivers, which are generally faid only 
to wind and to murmur, while their qualities 
and courfes are feldom accurately marked; 
examine the exa6tnefs of the enfuing defcrip- 
tioD, and confider what a perfcd idea it com- 
manicates to the mind. 

Around th* adjoining brook, that purls along 
The vocal grove, now fretting o'er a rock. 
Now fcarcdy moving through a reedy pool. 
Now ftarting to a fudden ftream, and now 
Gently diffused, into a, limpid plain ;. 
A various gr9upe the herds and flocks compofe. 
Rural confufion ! t — "*• ' — — — 



S Winter, Vcr. 735;. f Summer, Vcr. 477. 

A groups 
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A groupe worthy the pencil of Giacomo da^ 
Baflano, and fo minutely delineated, that he 
might have worked from this fketch ; , 

— — -P-. On the grafly bank 
Some nimlnating lie; -while others ftand 
Half in the flood, and often bending flp 
The circling furface. — — — 

He adds, that the ox in the middle of them, 

— — .^ — From his fides 
The troublous infe£b lafhes, to his fides 

/ Returning ftill. ♦ — — - — -— 

A natural cii;cumftance, that to the beft of my 
remembrance hath efcaped even the natural 
Theocritus. Nor do I recoiled that any 
poet hath been flruck with the murmurs of 
the numberlefs infetSts, that fwarm abroad at 
the noon of a fummer's day ; as attendants 
of the evening indeed, they have been 
mentioned j 

Refounds the living furface of the ground : 
Nor undelightful is the ceafeleis hum 



* Summer, Ver. 485. etfeq« 
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To him who mufes through the woods at noon ; 
Or drowfy Ihepherd, as he lies reclln'd 
With half-ihut eyes. ♦ — — — . 

Bat the novelty and nature we admire in the 
defcrlptions of Thomfon is by no means his 
only excellence s he is equally to be praifed^ 
for impreiling on our minds the tffc&s, which 
the fcene delineated would have on the pre- 
fent fpedator or hearer. Thus having ipoken 
of the roaring of the lavages in the wildernefs 
of Africa, he introduces a captive, who though 
juft efcaped from -f* prifon and flavery under 
the tyrant of Morocco, is ib terrified and 
aftonifhed at the dreadful uproar, that 

* The wretch half wiflies for his bonds again. 

Thus alfo having defcribed a caravan loft 
and overwhelmed in one of thofc whirlwinds 
that fo frequently agitate and lift up the whole 
iands of the defart, he fini0ies his pidture by 
adding that. 



• Summer, Ver, 29a; + Vcr, 925. 

la 



t 
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— — — In Cairo's crouded ftrect ♦ 
Th 'impatient merchant, wondering waits in vaiii. 
And Mecca faddens at the long delay. 

And thus, laftly, in defcribing the peftilencd 
that deftroyed the Britifh troops at the fiege 
of Carthagena, he has ufed a circumftancc 
inimitably lively, pidlurefque, and ftriking to 
the imagination ; 'for he fays that the admiral 
not only heard the groans of the fick that 
iechbed from flilp to fhip, but that he alfo pen- 
lively flood, and liftened at midnight to the 
dafhing of the waters, occafioned by thrown 
ing the dead bodies into the fea; 

Heard, nightly, plung'd into the fuHen ivaves^ 
The frequent corfc. f — . — — . .,— 

A minute and particular enumeration of cir* 
cumftances judicioufly feleSed, is what chief- 
ly difcriminates poetry from hiftory, and ren- 
ders the former, for that reafon, a more clofe 
and faithful reprefentation of nature than thc^ 



• Sui&mer, Vcr. 966* f Vcr. 1035. 

latten 
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latter. And if our poets would accuftom 
themfelves to contemplate fully every obje£t^ 
before they attempted « to defcribe it^ they 
would not fail of giving their readers more 
new images than they generally do. * 

These 



* A fomnier erening» forinftance, afterafliowcr^ has been 
ficqoentlydeferibed: but never, that I can recoiled, ib jaiUy at 
in the following lines, whoTe greateft beaoty is that hinted 
nbove« a fimple enumeration of the appearances of natiire» 
and of what is afbially to be feen at fach a time. They aiw 
nfi/t unwordiy the corred and pore Tibullas. 

Vcfpere fob vemo, tandem adis imbribii% aether 

Gottatun fparfis rorat apertas aquis. 
Aoreos abmpto corvamine defuper areas 

Folg^ et andpiti lumine tingit agros. 
Continad fenfus pertentat fiigoria aara 

Vivida, et infinuans mnlcet amaenos odor, 
Pallentes ^axfim accrefcunt per pafcua fan^^ 

Laettus et torti graminis herba virct 
Plnrimos annoft decnffos ab arbore Umax 

In piitri lentom tramite fulcat iter. 
Splendidos accendit per dumos lampada vermis, 

RoTdda dum tremnU fenuta lace micat. 

Thefe are the paiticular circumftances that ofoally fucceed a 
Ihoweratthatfeafon, and yet thefe are new and ontoached by 
any other writer. The Carmina Qoadragefimalia, volam« 
the fecond, printed at Qxford 1748^ fi:om whence this i| 
tranlbibed, (page 14,) contain many copies of exquifite deferipi- 
live poetry, in a genjiine daffical ftyle. See particolarly Thi 

fa Wverv 
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These obfcrvations on Thomfon, which 
however would not have been fo large, if 
there had been already any confiderable cri- 
ticifm on his charaftGr, might be ilill aug- 

■ 

vinented by an examination and developement 
of the beauties in the Loves of the birds, in 
Spring, verfe 580. A viewofthctbrridzone 
in Summer, verfe 626. The rife of fountains * 
and rivers in Autumn, verfe 781. A man 
perlfhing in the fnows, in Winter, verfe 277, 
gnd the wolves defcendihg from the Alps, and 
and a view of winter within the polar circle, 
verfe 809, which are all of them highly 
finifhed originals, excepting a few of thofe 
Wemifhes intimated above. Winter is in my 
appreheniipn the moft valuable of thefe four 
poems, the fcencs of it, like thofe of II Pcn- 
fcrofo of Milton, being of that awful^ and 

Rivers, page 4. The Morning, page 12. The Hoafe of 
Care, from Spenfer, page i6. The Mahometan paradife, 
page 32. The Trees of different foils, page 63. The Bird's 
neily page 82. Geneva, page S9; VirgH's tomb, page 97. 
The Indian, page 118. The Houfe of Difcord, page 133. 
CoTixmbas firft difcovering the land of the WeSt Indies, 
page 125. &c. 

folemn 
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iblemn, and peniive kind, on which a great 
genius beft delights to dwell. 

Ma. Pope it feems was of opinion, that 
defcriptive poetry is a compoiition as abfurd 
as a feaft made up of fauces : and I know 
many other perfons that think meanly of it. 
I will not prefume to fay it is equal, either in 
dignity or utility, to thofe compofitions that 
lay open the internal conftitution of man, and 
that iMii^ATE characters, manners, and fen- 
timents. I may however remind fuch con- 
temners of it, that, in a fifler-art, landfchape- 
painting claims the very next rank to hiflory- 
paintjng ; being ever preferred to finglc por- 
traits, to pieces of ftill-life, to* droll figures, 
tp fruit and flower-pieces ; that Titian 
thought it no diminution of his genius, to 
fpend much of his time in works of the 
former fpecies; and that, if their principles 
lead them to condemn Thomfon, they muft 
alfo condemn the Gedrgics of Virgil, and 

the greateft part of the nobleft defcriptive 
poem extant, I mean, that of Lucretius. 

H 2 We 




SZ ESSAY ON THE WRITINGS 

We are next to fpeak of the Lyric pieces 
of Pope. He ufed to declare^ that if Mr. Dry- 
den had finiihed a tranilation of the Iliad, he 
would not have attempted one after fo great 
a mailer ; he might have faid with more pro- 
priety, I will not write a mufic-ode after 
Alexander's iFeaft, which the variety and har- 
mony of its numbers, and the beauty and force 
of its images, have confpiredto place at the head 
of modern lyric compofitions. This of Mr. 
Pope is, however, indifputably the fecond 
of the kind, * " propior tamen primo c[uam 

tertio," 



* The inferiority of Addifon's Ode, to Pope, on this tahjeGt, 
is manifeft and remarkable. What profaic tamenefs and iniipi- 
dity do we meet with in the following lines ? 

J% Cecilia^s name does all oar ntunbers grace. 

From every voice the tuneful accents fly. 
In foaring trebles now it rifes high. 
And now it iinks and dwells upon the bafe. 

This atmoil defcends to borlefque. What follows is hardly 
thyme, and furely not poetry : 

Confecrate the place and day, 
• To mufic and CeciliA. 
Mafic the gKZte&goodth9t mortals know.—* 
Mdfic ca^i noble biafj impart--** 

Therf 
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tertk)/' to ufe an expreifion of Qointilian. 
The firft ibnza is almoft sl perfed concert of 
idelf ; every different inftrument is defcribed 



There follows in thU fianza, which is the third, a defcriptton 
Df a fnhyeGt very trite, Orpheus drawinj the beafis about him* 
Pops (hewed his (nperior jadgment in taking no notice of this 
old fbry, and fdcding a more new, as well as more ftriking 
incident, in the life of Orpheus. It was the cnftom of this 
time, for almoft every rhymer to try his hand in an ode on 
St. Cecilia s we find inany defpicable raplbdies, (b called, in 
Tonfon^s Mifcellanies. We hare therefore alfo prefenred 
anot]ier, and an earlier ode, cf Dryden on this fnbjc^. One 
jianza of wluch I cannot forbear inferting in this note. It was 

fet txf mafic 1687. by I. Baptifta Dragh. 

•» 

What paffion cannot mufic ndfe and quell I 

When Jubal ftruck the chorded fliell. 

His lifPning brethren ftood around. 

And wondering qn their feces fell. 

To worfhip that cdeftial found : 
Lels than a god they thought there could not dwell, 

Within the hollow of that fhell. 

That fpoke fo fweetly and ib welL 
What paffion cannot mufic raife and quell! 

This is fo complete and engaging a hiflory-piece, that I knew 
aperfonof taftewhowas refolved to have it executed, if an artift 
eonld have been found, on one fide of his falloon. In which 
cafe, (aid he, the paij^iter has nothing to do, but to fabilitute 
colours for words, the defign being finifiied to his hands. The 
reader dpubtlefs obferves the fine efie£t of the repetition of the 
laft line; as weU as theHroke of nature, in making thefe rude 
* Rearers ima^ne fome god lay concealed in this firil mufician^s 
ioAnunent. 

and 
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and illaflrated, in numbers, that admirably 
reprefent, and correfpond to its difierent qua- 
lities and genius* The beginning of the fe- 
cond ftanza, on the power which mufic ex- 
erts over the paffions, is a little flat, and by no 
means equal to the conclufion of that ftanza. 
The animating fong that Orpheus fung to the 
Argonauts, copied from Valerius Flaccus, for 
that of Apollpnius is of a different nature, is 
the happily chofen fubjeft of the fourth. On 
hearing which. 

Each .chief his fevenfold flileld dtfplay'd. 
And half unfheath'd the (hinii^ blade; 

Which effcifts of the fong, however lively, 
do not equal the force and fpirit of what 
Dryden afcribes . to the fong of his Grecian 
artift; for whin Timotheus cries out revenge, 
raifes the furies, and calls up to Alexander's 
view a troop of Grecian ghofts that were flain 
and left unburied, inglorious and' forgotten,' 
each of them waving a torgh in his hand, and 
pointing to the hoflalc temples of the Perfians, 
and demanding vengeance of their prince, he 

inftantly 
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inAantlyibrted lirom his throne, 

— • SeixM a lambeau mtfa zeal to ieAxoj^ 

while Thais and die attendant princes rufhed 
out with him, to fet fire to the city. The 
whole train of imagery in this fbnza is alive, 
fublime, and animated to an unparallelled 
degree; the poet had fo iirongly pofTeiled 
himfelf of the adion defcribed, that he places 
it fully before the eyes of the reader. 

The dcfccnt of Orpheus into hell is grace- 
fully introduced in the fourth flanza, as it 
naturally flowed from the fubjed of the pre- 
ceding one ; the defcription of the infernal 
regions is well imagined, and the effeds of 
the mufician*s lyre on the inhabitants of hell, 
are elegantly traaflated firom the fourth Geor- 
gia of Virgil, ^ and happily adapted to the 
fubje£t in queftion. The fupplicating fong at 
the beginning of the fixth ftanza, is highly 
pathetic and poetical, efpecially when he con- 
jures the powers below, 

• Ver. 480. 

9y 
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By the hero's armed fliadet 
Glittering tfarou^ the gloomy glades. 
By the youths that d/d for love 
Wand'ring in the myrtle groTe ; 

Thefc images are pidhirefque and appro-* 
priated ; and thefe are fuch notes as might. 

Draw iron tears down Pluto's dieek, * 
And make hell grant what love did feek. 

But the numbers that conclude this ftanzii are 
of fo burlefque and ridiculous a kind^ and have 
fo much the air of an Hudibraftic fong at a 
county eledion, that one is amazed and con- 
cerned to find them in a ferious ode, and in 
an ode of a writer eminently fkilled^ in gene- 
ral, in accommodating his founds to his fea-- 
timents. 

Tlius long could prevail 

0*er death and o'er hell, 
A conqueft how hard and how glorious ! 

Tho' fate had bA bound her 

With Styx nine times round her. 
Yet mulic and love were vifiorioui* 



* Milton's n Penferofll.. 



On« 
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One would imagine that John Dennis^ or fome 
hero of the Dunciad^ had been here attempting 
to travefty this defcription of the refloration of 
Eurydice to life. It is obfervabk, that this is 
the very meafure, Addifon thought was pros- 
per to ufe in the comic charader of Sir Trufty^ 
by the introdudion of which he has fo ffarange- 
ly debafed and degraded his opera of Roia- 
mohd. 

How unhappy is he 

That it ty*d tc a flw. 
And fam'd for liUP wit and fiirbcauty ; 

For of us pretty fellows. 

Our wives are fo jealous. 
They ne'er have enough of our duty. * 

Thcfe numbers therefore, according to Ad- 
difon's ear, conveyed a low and ludicrous 
idea, inftcad of being cxpreffive of triumph 
and exultation, the images here intended to be 
impreffed by Pope. 

Virgil is again imitated throughout the 

• A& h Scene II. See alfo. Scene IV, Ad I. A fo»g of 
Gridelin* and Trufty. Aa.III. Scene IV* 

I fijctb 
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fixth ftanza, whidi defcribes the behaviour 
of Orpheus on the fecond lofs of Eurydice. 

* 

I wifh Pope had inferted that ftriking circuni- 
ftance, fo flrongly imagined, of a certain me- 
lancholy * murmur, or rather difmal ftiriek, 
that was heard all around the lakes of Aver- 
nus, the moment Orpheus looked back on his 
wife ; 

p— Tcrque fragor ftagnis auditus Avcrnis. * 

I 

And as profopopeias are a great beauty in 
lyric poetry, furely he fhould! not have omit- 
ted thofe natural and pathetic e:tclamations of 
Eurydice, the moment fhe was fnatched 
back, and which fhe uttered as flie was gra- 
dually finking to the fhades, efpecially where 
fhe movingly takes her lafl adieu, 

Jamque vale! — — — 

And adds, that fhe is now furrounded with 
a vafl darknefs, " feror ingenti circumdata 

.•Georgic4, 493. 

« noflie/* 
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" noSe," and in vain ftrctching out her 
fqpble arms / towards him, 

Invalidafque tibi tendens, heu ! non tua, palmas. * 

This lively and pathetic attitude would have 
fhone under the hands of Pope. The 
reader, Iprefume, feels the effed of the judi- 
cious placing in the verfe, heu! tim tua^ and 
of its repetition after tibi. The places in 
which Orpheus, according to Pope, made 
his lamentations, are not fo wild, fo favage 
and difmal, as thofe mentioned by Virgil; 
to introduce him " befide the falls of foun- 
" tains,'' conveys not fuch an image of defo- 
lation and defpair, as the caverns on the banks 
of Strymon and Tanais, the Hyperborean 
defarts, and the Riphsean folitudes. And to 
fay of Hebrus, only, that it " rpUs in mean- 
ders," is flat and frigid, and does not heighten 
the melancholy of the place. There is an 
antithefis in the fucceeding lines, ^Vhe glows 
*^ amid Rhodope's fnows," which I hope the 

• Ver. 498. 

I 2 poet 
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poet did not intend, as it would be a triviat 
and puerile conceit. The death of Orpheus 
is exprelTed with a beautiful brevity and ab-* 
ruptnefs, fuitable to the nature of the ode ; 

Hark! Haemus refoutids with the Bacchanals cries. 

Ah ! fee he dies ! 
Yet ev'n in death Eurydice htfung. 

Where inftead of fung^ Virgil fays vocabat^ 
which is more natural and tender ; and Virgil 
Edds a very moving epithet,^ that he cdled 
miferam Eurydicen. I am fenfible Pope 
never intended an exad: tranflation of the 
paffages of the Georgics here alleged ; I only 
hint, that in my humble judgment he has 
omitted fome of the moft ftriking incidents 
in the ftory. I have lately feen a manufcript 
ode, entitled, " On the Ufe and Abufe of Po- 
cti^y, ' ' in which Orpheus is confidered in ano- 
ther, and a higher light, according to ancient 
mythology, as the firft legiflator and civilizer 
of mankind. I (hall here infert a flanza of 
it, containing part of what relates to this 

fubjed:. 

ANTIS^ 
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ANTISTROPHE. II. 

Such was wife Orpheus' moral Tong, 

The lonely cliffs and caves among ; 

From hollow oak, or mountaiii-den. 

He drew the naked, gazing men. 
Or where in turf-built {heds, or rufhy bowers. 

They fliiver'd in cold wintry ibowcrs, ' 
Or funk in heapy fhows ; 
Then fudden, while his melting mufic ftole 
With power&il magic o*er each foftening foul. 
Society, and law, and facred order rofe. 

E P O D E II. 

Father of peace and arts ! he firft the city built ; 

No more the neighbour's blood was by his neighbour fpilt; 
He taught to dQ, and feparate the lands ; 

He fix'd the roving youAs in Hymen's myrtle bands ; 
Whence dear domeftic life began. 
And all die charities that (bften'd man : 
The babes that in their father's faces fmil'd. 
With lifping blandiihments their ragebeguil'd, 
And tender thoughts inipir'd ! &c« 

I am not permitted to tranfcribe any more, 
and therefore return to Pope again. 

The beginning of the iaft ftanza of the ode 
here examined, feems to be a repetition of the 

fubjeft 
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fubjecft of the fccond, the power of mufic over 
the paffions, which may perhaps be reckoned 
a blamcable tautology; efpecially as thefe lines, 

Mufic the iierceft grief can charm. 
And fate's fevereft rage difarm ; 
Mufic can foften pain to eafe. 
And make defpair and madnefs pleafe ; 

are inferior, I am afraid, to the former on the 
fame fubjeft, which contain beautiful and po- 
etical perfoniiications ; 

Melancholy lifts her head, 

Morpheus roufes from his bed. 

Sloth unfolds her arms and wakes, 

Liftning Envy drops her ihakes ; 
Inteftine war no more our psffions wage. 
And giddy fadions hear away their rage* 

It is obfervable that this ode of Pope, and the 
Alexander's Feaft of Dryden, both of them 
conclude with an epigram of four lines ; a 
ipecies of wit as flagrantly unfuitable to the 
dignity, and as foreign to the nature, of the 
lyric, as it is of the epic mufe. 

It 
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It is to be regretted, that Mr. Handel has 
npt fet to mufic the former, as well as the 
latter, of thefe celebrated odes, in which he 
has difplayed the combined powers of verfe 
and .voice, to a wonderful degree. No poem 
indeed, affords fo much various matter for a 
compofer to work upon ; as Drydcn has here 
introduced and exprefled all the greater paf&- 
ons, and as the tranfitions from one to the 
other are fudden and impetuous. Of which we 
feel the effedts, in the pathetic defcription of 
the fall of Darius, that immediately fucceeds 
the joyous praifes of Bacchus. The fymphony, 
and air particularly, that accompanies the 
four words, " fallen, fallen, fallen, fallen," 
is ftrangely moving, * and confifts of a few 

fimple 



* The mention of this pathetic air, reminds me of a ftory of 
the celebrated Lully, who having been one day accufed of ne- 
ver fetting any thing to mufic, but the languid verfes of Quin- 
ault^ was immediately animated with the i^proach, and as it 
were feized with a kind of enthufiafm ; he ran inftantly to his 
harpfichord, and ftriking a &w cords, fang in recitative thefe 
four lines in the Iphigenia of Racine, which are full of the 
£aronge& imagery, and are therefore much more diiHcvlt to ex- 

prefs in mufiC; than verfes of mere fenument, 
I Un 
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fimple and touching notes, without any of 
thofe intricate variations, and afFeded divi- 
fions, into which, in compliance with a vici- 
ous and vulgar tafte, this great mafter hath 
fometimes defcended. Even this piece of 
Handel, fo excellent on the whole, is not 
free from on6 or two blemifhes of this fort, 
particularly in the air, " with ravi(h*d 
" ears,*' &c. 

t 

The moderns have perhaps praftifed no 
fpccics of poetry with fo little fuccefs, and 
with fuch indiiputable inferiority to the anci* 



Un pretre enviroone d' unc foulc cruclle 
Portera fur ma iille unc main criminellcy 
Dechirera fon fein, et d *an oeil curieux^ 
Dans fon coeur palpitant confultera les dieux. 

One of the company has often declared that they all thoaght 
themfelves prefent at this dreadful fpe^Ude, and that the notes 
wkk which Lully accompanied thde word8> ereded the hair of 
their heads with horror. 

The opinion of Boileau concerning mafic is remarkable; he 
aflerts, qu *on ne pent jamais faire un bon opera ; parceque la 
mui^que ne fauroit narrer ; que les paffions n *y peuvent etre 
peintes dans toute 1 'etendue qu ^elles demandent ; que d *ail* 
leurs elle ne fauroit fouvent mettre en chant les expreflionf 
vralment fublimes et courageufcs. ^ 

cnts^ 
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cuts, as the Ode; which ieems owing to 
the harihnefs and untuneablenefs of modern 
languages, abounding in monofyllables, and 
crowded with confonants. This particularly 
is the cafe of the Englifli, whofe original is 
Teutonic, and which therefore, is not fo mu- 
fical as the Italian, the Spanifti, or even the 
French, as not having fo great a quantity of 
words derived from the Latin. But the Latin 
language itfelf, as well as all others, muft 
yield to the unparalled fweetnefs and copiouf- 
nefs of the Greek. " Tant6 eft fcrmo graecus 
latino jucundior, fays Quintilian, in his twelfth 
book, ut noftri poetae, quoties dulce carmen effe 
volucrunt, illgrum id nominibus exornent.*' ♦ 



* He gives fome inftances that are curious and worth attention. 
Quid quod pleraque nos ilia quaii mugiente litera dudimus M^ 
qua nullum Grsece verbum cadit ? At illi N jucundam et in 
finepraedpue quaii tinnientem, illius loco ponunt, quae eft apod 
nos rariiliroe in claufulis. Quid quod fyllabs nofb*ae in B literaxn 
et D innituntur ? adeo afpere, ut plerique non antiqniflimorum 
quidem, fed tamen veterum mollire tentaverint, non folum 
OFverfa pro adverfis dicendo, fed et in praEpofitione B litene ab- 
ibnain et ipfam S fubjiciendo. Apply thefe obfervations with 
proper alterations to the Engliih tongue. Quintil. 1. xii. c. lo. 

K What 
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What line even in the Italian poets is fo foft 
and mellifluous, , as * 

or as in the tender Bion, 

to inftance in no more ? If we caft a tran- 
fient view over the moft celebrated of the mo^ 
dren lyrics, we may obferve, that the ftanza 
of Petrarch, which has been adopted by all 
his fucceflbrs, difpleafes the ear, by its tedi- 
ous uniformity, and by the number of iden- 
tical cadences. And indeed to fpeak truth, 
there appears to be little valuable in Petrarch, 
except the purity of his didlion. His fenti- 
ments even of love, are metaphyfical and far 
fetched, neither is there much variety in his 
fubjefts, or fancy in his method of treating 
them 5 Metaftafio is a much better lyric poet. 
When Boileau attempted an ode, he exhibited 
a glaring proof, of what will be more fully 
infifted on in the courfe of this EfTay, that the 
writer whofe grand, charadteriftical talent, is 

• Odyf, 4. S^S- 

fatyric 
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fetyric or moral poetry, will never fuccecd, 
with equal merit, in the higher branches of 
this art. In his ode on the taking Namur, 
are inf^ances of the ♦ bombastic, of the 
PROSAIC, and of the puerile. And it is 
no imall confirmation of the ruling paflion of 
this author, that he could not conclude his 
ode, but with a fevere ftroke on his old anta- 
gonift Perrault, though the majefty of this 
fpecies of compofltions is fo much injured, by 
defcending to perfonal fatire. The name of 
Malherbe is refpedtable, as he was the firft re- 
former of the French poefy, and the firft 
who gave his countrymen any idea of a legi- 
timate ode, though his own pieces have hardly 
any thing but harmony to recommend them. 
The odes of la Mptte, are fuller of delicate 



* An inftance of the first, is to be found in the third ftanza. 
Of the SECOND^ in the ninth ftanza^ 

Qoi domta Lille, Coatrai, 

Gand, la fuperbe Efpagnole, 

Saint Omer, Bezancon, Dole, 

Ypres, Maftricht, etCambrai. 
Of the THIRD fort, is, his making a (lar or C9inctt fatal to his 
enemies, of the white feather, which the king ufually wore in 
his hat. 

K ? fcntimentj 
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fentimcnt, and philofophical rcfledlion, than 
of imagery, of figures, and poetry. There 
are particular ftanzas eminently good, but not 
one entire ode. Some of Roufleau, particu- 
larly that to Fortune, and fome of his pfalms^ 
and one or two of Voltaire, particularly, to 
the king of Pruflia, on his acceffion to the 
throne, and on Meaupertuis's travels to the 
north, to meafure the degrees of the meridian 
towards the equator, feem to rife abo^ that 
correfl: mediocrity which diftinguifhes the 
lyric poetry of the French. In this ode of 
Voltaire, we find a profopopeia of Americus, 
and afterwards a fpeech of Newton, on the 
defign of this traveller and his companions, 
that approach to the fublime, 

Comme ils parloient ainfi, Newton dans I'empiree, 

Newton les regardoit, et du ciel entr 'ouvert 
Coniirmez, difoit il, a la terre eclairee 
Ce que j'ai decouvert. 

I hope I fhall not tranfgrefs a very fenfiblc 
obfervation of Mr. Pope, who would have a 
true critic be 



sm 
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Still pleas'd to praife, yet not afraid to blame^ 

if I {houlci fay we Tiave lately fecn two or 
three lyric pieces, fuperiour to any he has 
left us 5 I mean an Ode on Lyric Poetry, and 
another to Lord Huntingdon, byDoftor Aken- 
fide ; and a Chorus of Britifh Bards, by Mr. 
Gilbert Weft, at the end of the Inftitution of 
the Order of the Garter. Both thcfe are 
written with regular returns of the Strophe, 
Antiftrophe. and Epode, which gives a truely 
Pindaric variety to the numbers, that is want- 
ing not only to the beft French and Italian, 
but even to the beft Latin odes. In the pieces 
here commended, the figures are ftrong, and 
the tranfitions bold, ,and there is a juft mix- 
ture of fentiment and imagery: and particularly, 

they ire animated with a noble fpirit of liber- 
ty. I muft refer the reader to the charaders 

of Alcaeus and of Milton in the two firft, and 

to the ftanza of Mr. Weft's ode on the barons 

procuring magna charta, which I chufe to 

give at length, becaufe it contains almoft all 

the 
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the diflFercnt meafures of which the Englifli 
language feems capable. * 

The nfixtLvRic compofitions of Pope, are 
two chorufes inferted in a very heavy tragedy, 
altered from Shakefpear by the Duke of Buck- 
ingham ; in which we fee, that the moft accu- 
rate obfervation of dramatic rules without 
genius, is of no eflfeft, Thefe chorufee are 

♦ On yonder plain. 
Along whofe willow-fringed fide 
The filver>footed Naids, fportive train,* 
Down tiie fmooth ThamiM amid the cygnets glide^ 
I faw, when at thy reconciling word, 
Injdtice, anarchy, inteftine jarr, 
Defpotic infolence, the wafting fword. 
And all the brazen throats of civil war 
Were bufli^d in peace ; from his impetuons throne 
Hurrd furious down, 
Abafh'd, difmay'd. 
Like a chas'd lion to the favage ihade 
Of his own forefts, fell Oppreffion fled. 
With vengeance brooding in his fullen breaft. 
Then Juftice fearlefs rais'd her decent head, 

Heal'd every grief, each wrong redreft ; 

While round her valiant fquadrons ftood* 

And bade her awful tongue demand, 

From vanquilh'd John's reluftant hand. 
The DEfD OF FREEDOM purchas'd with their blood. 

Po^fley's MifceUanies, vol. ii. pag. ijz. Sec alfo inthip 
iaxne volume, an excellent o^e of Mr. Cobb. 

extremely 
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extremely elegant and harmonious ; but are 
they not chargeable with the fault, which 
Ariflotle imputes to many of Euripides, that 
they are foreign and adventitious to the fub- 
jeft, and contribute nothing towards the ad- 
vancement of the main aftion ? Whereas the 

chorus ought, Mogiov eivai ts oAa, icai aouaTcDvi^ 
C^trOai,* to be a part or member of the one 
Whole,' cooperate with it, and help to accela- 
rate the intended event ; as is conflantly, adds 

« 

the philofopher,^ the praftife of Sophocles, 
Whereas thefe refleftions of Pope on the 
baneful influences of war, on the arts and 
learning, and on the univerfai power of love, 
feem to be too general, are not fufficiently 
appropriated, do not rife from the fubjeft 
and occafion, and might be inferted with e- 
qual propriety in twenty other tragedies. 
This remark of Ariftotle, tho he does not 
himfelf produce any examples, may be verified 
from the following among many others. 
In the Phoenicians of Euripides, they fing 
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a long and very beautiful, but ill placed, 
hymn to Mars ; I fpeak of that which begins 
fo nobly, 

» >r 

K^i ^otvctia x«Ifp^, B^fMH iret^dfJiAicroq to^Mq i* 

" O woeful Mars ! why art thou ftill delight- 
" ed with blood and with death, and why 
"an enemy to the feafts of Bacchus j^" And 

a ftill more glaring inftance may be brought 
from the end of the third a<3: of the Troades, 
in which the ftory of Ganymede is introduced 
not very artificially.]: To thefe may b^ added 
that exquifite ode in praifc of Apollo, de- 
fcriptive of his birth and viftories, which we 
find about the middle of the laft ad of the 
Iphigenia in Tauris.-f- 

On the other hand, the chorufes of Sopho- 
cles never defert the fubjedl of each particular 
drama, and all their fentiments and rcfledtions 
are drawn from the fituation of the principal 
perfonage of the fable. Nay Sophocles hath 

• V. 793. t V. 795, f V. 1235, ^ ^<^- 

artfully 
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artftxllj^ fbtuld a method of making diofe 
jibeddd deibriptibns^^with which the chorafei 

» 

of the ancients abound, carry on die chief 
defign' of the peice, and has by thefe tbieans 
accomplifhed what is a great difficulty in writ- 
ihg tragedy^'has united poetry with propriety. 
In the ^ Philoftetes the chorus takes a natural 
dicca&a,^ at verfe 6^, to give a minute and 
moving pidhire of the folitary life of that 
unfbrtutiate Ijero; and w;hen aftervbrdsi tt 
verfe 855, pain has totally exhaUfted the 
ftrength and fpirits of Philodetes, and it is 
neceilary for the plot of the tragedy that he 
ihould fall afleep, it is then, that the chorus 
breaks out into an exquifite ode to fleep. As in 
the Anti^ne, with ccpsi beauty and-decorum 
in an addrefs to the god of love, at verfe 
791 of that play. And thus laftly, when 

* The febjeft and (bene of dus ttagedf* fo roxaatitic and 
ancoramOB, are highly pieafing to the imagination. See par- 
ticularly his defcription of his being left in this defolate ifland, 
▼. 280. his lamentation for the lofs of his how. v. 1 140; and 
alfo 1 185. and his laft adien to die iiland. 150S. One may 
here obferve by the way, that the ancients thongh^ bodily pains, 
and woonds, &c. proper objedls to be reprefented on the ftage. 

L the 
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the birth of Edipus is doubtful^ and his pa-* 
rents unknown, the chorus fuddenly exclaims^ 

«* From which, O my fon, of the immortal 
** gods didft thou fpring? Was it fome nytiiph 
•« afavourite of Pan that haunts the mountains, 
*^ or fomc daughter of Apollo, for this god 
'^ loves the rqmote rocte and caverns ; or was 
•* it Mercury who reigns in Cyllene j or did 
^' Bacchus, @6o$ vaicov 8x^ ctx^^v o^eo^Vy a god 
who dwells on the tops of the jnountains, 
beget you, on any of the nymphs that fre- 
quent Helicon, with whom he frequeQtly 
.<^fportsr* 

The judicious author of the tragedy 
of Elfrida, hath given occafion to a kind of 
.controvcrfy among the more curious critics, 
concerning the utility of the chorus, which, 
-after the model of the ancients, he hath en- 
deavoured to revive. To imagine, that the 
great Grecian mafters retained it only out of 
refpeft to its antiquity, and from no intf in- 

fie 
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fie valuablenefs or propriety of the thing, can 
fcarcely be imagined. The fentiments of the 
excellent Brumoy are moderate and rational, 
and feem to comprehend all that is neceffary 
to be faid on this fubjed:. " I know fays 
" he, the chorus is attended with inconve- 
" niences, and that it has fometimes com- 
" pelled the ancients to violate probability j 
** but it notwithftanding is apparent by 
" the ufc they fometimes made of it, that 
" its advantages exceed its inconveniences. 
** Sophocles had the addrefs to withdraw his 
" chorus for a few moments, when their 
" abfence was neceffary, as in the Ajax. 
" If the chorus therefore incommodes the 
*^ poet, and puts him under difficulties, he 
" miift charge it folely to his own want of 
" dexterity. What advantage, on the other 
" h^d, may he not reap, from a body of 
" aftors that fill the ftage j that render more 
" lively, flriking, and fenfible, the contmuity 
** of the adtion, and give it the air of greater 
" PROBABILITY, fiucc it is not natural or con- 
**'ceivable, that a great and illuftrious aftion, 

L 2 " fuch 
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*^ fuch as a revolution in a ftate, fhould pafs 
*^ without witneffes. We perceive and feel a 
** kindbf void on our ftage, on account of the ab- 
fence of chorufes} and the fuccefsful attempt 
of Racine, who adopted and revived theufc of* 
** them in his Athalia and Esther, were 
fufficient, one would imagine, to undeceive 
and convince us, of their importance, and 
utility. The banifhment of the chorus has 
*^ been the neceflary confequence of the cuf- 
•' toni of the moderns, to take for their repre- 
" fentations, all kinds of fubjeds; whereas 
•' the ancients treated only fuch a6tions as 
** were publicly tranfadled : and to fill, and 
*^ indeed overcharge the adion with incidents 
and furprizes. For how could thefe fub- 
jeds, and thefe various crowded events and 
" incidents, have been poffibly introduced in 
a public place, expofed to the view of cour-^ 
tiers and the people, while the generality 
of our tragedies turn on particular and pri- 
" vate affairs, ou la cour et le peuple n *en- 
*^ trent fouvent pour rien ? the Athenian fpec* 
" tators were ever accuftomed to concern 

^* themfelvet 
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^< themfelves in all public affairs, and to be 
" witnefles and judges of them. The modem 
". ftage, by its difufe of the choras, may pcr- 
" haps have gained a great number of fine 
** fubjedts for tragedy; yet, in return, it is 
•* burthened with confidents, it loofes the 
" continuity of adlion, and is deprived of the 
" magnificent fpeftacle that ferves to fupport 
" that adion, and which is, if I may be al- 
" lowed the expreflion, Itfonds^ ou 1 'acconh- 
" pagnement du tableau/* * 

/ 

I THOUGHT it more equitable, as well ^ 
more convincing, to quote at large the WQrds ' 
of this admirable critic, whofe work is one 
of the moil valuable that his elegant nation 
hath produced, than to adopt, as fome have 
done with fmall variations, his opinion, with^'- 
out acknowledging the debt. An apology 
would be neceflary for this digreffion, if it , 
was not my profeflcd defign in this Effay, to 
expatiate into fuch occafional difquifitions, a& 

f Le Theatre de Grecs. Tom. i . 104. and 214^ 

naturally 
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naturally arife from the fubjed: ; it has ho^;^r— 
ever kept us too long from furveying a valuable 
literary curiofity, I mean the earlieft produc- 
tion of Pope, written when he was not twelve 
years old, his Ode on Solitude. The 
firft fketches of fuch an artifi ought highly to 
be prized. Different geniufes unfold them- 
felves, at different periods of life. In fomc 
minds the ore is a long time in ripening. Not 
only inclination, but opportunity and encou- 
ragement, a proper fubjedl, or a proper pa- 
tron, influence the exertion or the fuppreflion 
of genius. Thefe flanzas on Solitude, are a 
ftrong inflance of that contemplative and mo- 
ral turn, which was the diflinguifhing charac- 
teriflic of pur poet's mind. An ode of Cowley 
which he produced at the age of thirteen 
years, is of the fame cafl, and perhaps not 
in the leaft inferior to this of Pope. The 
voluminous Lopez de Vega, is commonly, 
but I fear incredibly, reported by the Spani- 
ards, to have compofed verfes when he was 
iive years old -, and Torquato Taffo, the fe- 

cond 
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cond of the Italian poets, for that wonderful 
original Dante is the firil, is faid to have re- 

« 

cited poems and orations of his writing, when 
he w^as feven. It is however certain, which 
is more extraordinary, that he produced his 
RJnaldo in his eighteentli year, no bad prc- 
curfor to the Gierufalemma Liberata, and 
nb fmall effort of that genius, which was one 
day to fhew, how fine an epic poem the Ita- 
lian language, notwithftanding the vulgar 
imputation of effeminacy, was capable of 
producing! 

Those who are fond of biographical anec- 
dotes, which are fome of the mofl amuflve 
and inflrudtive parts of hiflory, will be per- 
haps pleafed with the following particulars in 
the life of Pope. He frequently declared, that 
the time of his beginning to write verfes, 
was fo very early in his life, that he could 
fcarcely recal it to his memory. When he was 
yet a child, his father,' who had been a mer- 
chant in London, and retired to Binfield with 
about twenty thoufand pounds, would fre- 
quently 
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quently order him to make Englifli verfes. 
It fecms he was difficult to be pleafed, * and 
Would make the lad corredl them again and 
again. When at laft he approved them^ ha 
took great pleafure in perufing them, and 
would fay, " thefe are good rhymes/* 
Thefe early praifes of a tender and refpefted 
parent, cooperating with the natural inclina- 
tion of the fon, may poffibly be the caufes 
that fixed our young bard in a refolution of 
becoming eminent in this art. He was taught 
to read very early by an aunt^ and of his 
own indentigablc induftry learned to write, 
by copying printed books, which he executed 
with great neatnefs and exadlnefs.- When he 
was eight years old, he was put under the 
direftion of one Taverner, a prieft, who 
taught him the rudiments of the latin and 
greek tongues together. About this time he 
accidentally met with Ogilby's tranflation of 
Homer, which, notwithftanding the deadnefs 
and infipidity of the verfification^ arrefted 

• See his Works, vol. 4. pag, i8. 

his 
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his attention by the force of the flory. The 
Ovid of Sandys fell next in his way; and it 
is faid, that the raptures thefe tranflations 
gave him were fo ftrong, that he fppke of 
them with plcafure to the period of his life. 
About ten, being now at fchool at Hide-park 
corner, whitheir he went from a popifh femi- 
nary at Twiford, near Wincheftcr, he was 
carried fometimes to the playhoufe ; . and be- 
ing ftruck, we may imagine, with theatrical 
reprefentations, he turned the chief events 
into a kind of play, made up of a number of 
fpeeches from Ogilby's tranflation, connedted 
with vcrfes of his own. He perfuaded the 
u^per boys tq adt this piece, which, from its 
curiofity, on« would have been glad to have 
beheld. The mafter's gardener reprefented 
the chara<5ter of Ajax ; and the adtors were 
dreffed after the pictures of his favourite Ogil- 
by, far the beft part of that book, as they 
were defigned and engraved by artifts of note. 
At twelve, he retired with his fatKer into 
Windfor-Foreft ; and it was there he fifft 
perufed the writings of Waller, of Spcnfer, 

M and 
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and of Dryden. The fecond is faid to have 
made a poet of Cowley j that Ogilby fhould 
give our author his firft poetic pleafures, is a 
remarkable circumftance. On the firft fight 
of Dryden he abandoned the reft, having now 
found an author, whofe caft was exadtly con- 
genial with his own. His works therefore 
he ftudied, with equal pleafure and attention : 
he placed them before his eyes as a model 5 
of which more will be laid in the courfe of 
thefe papers. He copied not only his harmo- 
nious verfification, but the very turns of his 
periods. It was hence he was enabled to give 
to rhyme all the harmony of which it i& 
capable. * 

About this time, that is about fifteen years 
old, he began to write his Alcander, an epic 
poem, of which he himfelf fpeaks with fo 
much amiable firanknefs and ingenuity, in a 
paflage reftored'to his excellent preface to his 
works/ " I confefs there was a time when 

* See Wqrjls, vol. 4. pag, i S. 

" I was 
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I was in love with myfclf, and my firft 
produftions were the children of felf-lvoe 
" upon innocence. I had made an epic 
" poem, and panegyrics on all the princes of 
" Europe, and I thought myfelf the greateft 
" genius that ever was. I cannot but regret 
" thefe delightful vifions of my childhood, 
" which, like the fine colours we fee when 
" our eyes are fhut, are vaniflied for ever.'^ 
Atterbury had perufed this early piece, and, 
we may gather from one of his letters, advifed 
him to burn it j though he adds, " I would 
" have interceeded for the firft page, and put 
*' it, with yopr leave, among my curiofities.*'* 
I have been credibly informed, that fome of 
the anonymous verfes, quoted as examples of 
the ^rt of Sinking in Poetry ^ in the incom- 
parable fatire fo called, were fuch as our poet 
remembered from his own Alcander. So 
f^nfible of its own errors and imperfe&ions is 
a mind truly great. 

^ Nee placet ante annos vates pu^r: OQinia jaflo 
'[{"^nipore prqyqiiant. .— —,.—. Yidae Poet. L. i. 

M 2 Q£INTI- 
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QuiNTiLiAN, whofe knowledge of human 
nature was confummate, has obferved, that 
nothing very correft and faultlefs, is to be ex- 
pedted in very early years, from a truly ele- 
vated genius : that a generous extravagance 
and exuberance are its proper marks, and 
that a premature exacflnefs is a certain evi- 
dence of future flatnefs and fterility. His 
words are incomparable, and worthy confide- 
ration. * *^ Audeat hasc aetas plura, ct inve- 
" NiAT, et invqntis gaudeat, fint licet ilia 
" non fatis interim ficca et fevera. Facile 
*^ remedium eft ubertatis, fterilia nullo labore 
*' vincuntur. Ilia mihi in pueris natura nimi- 
** um fpei dabit, in qua ingenium judicio 
" prasfumitur. Materiam effe primum volo 
" vel abundantiorem, atque ultra quam opor- 
" tet fufam, Multum inde de^oqu^nt anni, 
" multum ratio llmabit, ' aliquid velut ufu ip- 
" fo deteretur, fit modo unde excidi poflit 
" et quod exculpi : erit autem, /i non ab ini- 
*^ tio tenuem laminam duxerimus, et quam 

* 

• Lib. 2, laftit. Cap. 4, ad init. 

cselatwr^ 



AND GENIUS OF POPE. 85 

« caelatura altior rumpat. — Quare mihi ne 
** maturitas quidem ipfa feftlnet, ncc mufta 
" in lacu flatim auftera fintj fie et annos 
" fercnt, et vetuftate proficient/' This is 
very fl:rong and mafculine fenfe, exprefled 
and enlivened by a train of metaphors, all of 
them elegant, and well preferved. Whether 
thefe early produdlions of Pope, would not 
have appeared to Quintilian to be rather too 
finifhed, corired, and pure, and what he 
would have inferred concerning them, is too 
delicate a fubjedt for me to enlarge upon* 
JL»et me rather add an entertaining anecdote. 
When Guido and Dopienichino had each of 
them painted a pidure in the Church of Saint 
Andrew, Annibal Carrache, their mafter, was 
preflfed to declare, which of his two pupils ha4 
excelled. The pifture of Guido reprefented 
Saint Andrew on his knees before the crofs, 
that of Domenichino reprefented the flagel- 
lation of that apoftle. Both of them in their 
different kinds were capital pieces, and were 
painted in frefco, oppofite each other, to eter- 
nize, as it were, their rivallhip and conten- 

tipn 
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tion. Guido, faid Carrache, has performed 
as a maftei:, and Domenichino as a fcholar. 
But, added he, the worth of the fcholar is 
more valuable than that of th6 maften la 
truth, one may perceive faults in the piilure 
of Domenichino that Guido has avoided ^ but 
then there are noble ftrokes, not to be found 
in that of his rival. It was eafy to difcern a 
genius that promifed to produce beauties, to 
which the fweet, the gentle, and the grace-p 
ful Guido would never a{pire. 

The laft piece that belongs to this Seftionj^ 

9 

is the ODE entitled. The dying christian 
TO HIS SOUL, written in imitation of the 
well known foqnet of Hadrian,- addreft to 
his departing fpirit ; concerning which it was 
our author^s judicious opinion, that the dimi-f 
nutive epithets with which it abounds^^ fuch as 
Vagula, Blandula,were by no means expreffions 
of levity and indifference, but rather of endear^ 
ment, of tendernefs and concern. This ode 
was written we find at the defire of Steele j 
and our poet in a letter to him on that oc- 

cafion 
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cafion, fays*^ " You have it, as Cowlejr 
" calls it, juft warm from the brain ; it came 
" to me the firft moment I waked this mom- 
" ing ; yet you'll fee, it was not fo abfolutely 
*^ infpiration, but that I had in my head, 
" not only the verfes of Hadrian, but the 
*^ fine fragment of Sappho."* 

It appears however that our author had 
another compofition in his head, befides thofe 
he here refers to 3 for there is a clofe and fur- 
prifing refemblance -j- between this ode of 
Pope, and one of a very obfcure and juflly 
forgotten rhymer of the age of Charles the 
fecond, namely Thomas Flatmanj from 
whofe dunghill,* as well as from the dregs of 
:}: Crafliaw, of Carew, of Herbert, and 
others, (for it^ is well known he was a great 

* In Longinusi (eSt. lo. quoted by hixn^ is a model of that 
fublime which combines together many various and oppofite 
paflions and ienfations^ Tnt imi \t n vtiAo^ fmnUM, vatvf in 

f See The Advent VRBR, vol. 2. II. Ed« p. 230. 

X Crafhaw has very well tranflated the dies irs, to which 
tranflation, Rofcommon is much indebted, in his Poem on the 
day of Judgment, 

reader 
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■ 4 

reader of all thofe poets) Pope has very 
judicioufly collefted gold. And the follow- 
ing ftanza is perhaps the only valuable one 
Flatman * has produced. 

When on my fick bed 1 langulfh. 
Full of forrow, full of anguifh^ 
Fainting, gafping, trembling, crying^ 
Panting, groaning, fpeechlefs, dying; 
Methinks I hear fome gentle fpirit fay. 
Be not fearful come away ! 

The third an^ fourth lines are eminently good 
and pathetic, and the climax well preferved ; 
the very turn of them is clofely copied by 
Pope ; as is likewifc the ftriking circum- 
ftance of the dying man's imagining he hears 
a voice calling him away ; 

Vital fpark of Heavenly flame 
Quit, P quit, this portal Trame J 
Trembling, hoping, lingring, fRyingj 
O the pain, the blifs of dying ! 



* Of whom fays Lord Rochefler» 

Not that flow drudge in fwift Pindaric ftrains, 
Flatman, who Cowley imitates with pains. 
And rides a jaded mufe, whjpt, with loofe reins. 

f Flying has not here any force, and docs not heighten the fenfc. 

Hark ! 
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Hark! thcywhifper! angeh fay. 

Sifter fpirit, come away ! • 

1 AM feitfible of the difficulty of diftin- 
guifhing refemblanees from thefts | and of 
what a late critic has urged^ that a want 
of feeming originality arifes frequently, not 
from a barrennefs and timidity of genius^ but 
from invincible Jieceffity, and the nature of 
things : that the works of thofe who profefs 
an art, whofe effence is imitation, muft needs 
be ftamped with a clofe refemblance to each 
other^ iince the objects material or animate, 
extraneous or internal, which they all imi- 
tate, lie equally open to the obfervation of all, 
and are perfedlly fimilar. Defcriptions there- 
fore that are faithful and juft, must be uni- 
form AND ALIKE; the firft copier may be 
perhaps entitled to the praife of priority, but 
a fucceeding one ought not certainly to be 
condemned for plagiarifm, 

. These general obfervations however true, 
do not, I think, extend to the cafe before us, 
becaufe not only the thoughts, but even the 

N words 
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words are copied; and becaufe the images, 
efpccially the laft, are fuch, as are not imme- 
diately impreflcd by fenfibie obje<as, and 
which therefore, on account of their singu- 
LARiTT, did not lie in common for any poet 
to feize. Let us however moderate the matter, 
and fay, what perhaps is the real fadt, that 
Pope fell into the thoughts of Flatman una- 
wares, and without defign ; and having for- 
merly read him, imperceptibly adopted this 
paflage, even without knowing that he had 
borrowed it. That this will frequently hap- 
pen, is evident from the following curious 
particulars related by Menage, * which, be- 
caufe much has been faid of late on this head 
by many writers of criticifm, I fliall here 
infert. " I have often heard M. Chapelain, 
" and M. Dandilly declare, that they wrote 
•* the following line," 

D' arbires de la palx, de foudres de la guerre ; 

without knowing it was in Malherbc; and the 
moment I am making this remark, recolle A 

f Anti'bailkt. torn. II. 2o9; 

that 
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that the fame thing happened to M. Furetierc. 
I have often heard- Corneille declare, that he 
inferted in his Polyeude, two celebrated lines 
concerning fortune, without knowing they 
were the property of M. Godeau bifhop of 
Vence ; 

Ex Gomme cllc a V eclat du Vcrre 
Ellc en a la fragilite— — 

Gods Au had inferted them in an ode to Car«- 
dinal Richleiu, fifteen years before Polyeu6te 
was written. Porphyry in a fragment of 
his book on Philology, quoted by Eufe- 
bius, in the tenth book of his Evangelical 
prfparatioriy makes mention of an author 
^ pamed Aretatedes, who compofed an entire 

treatife on this fort of refemblances. And 
St. Jerom relates, that his preceptor Do- 
patus, explaining that fenfible pafTage in 
Terence, *^ Nihil eft diiflum quod non 
^* didlum fuit prius,-' railed feverely at the 
gncients, for taking from him his belt 
thoughts; " Pereant qui ante noS, noftra 
l\ dixerunt.'* 

N z Menagij 
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Menage makes thefe obfervations on oc- 
cafion of a paffage in the Poetics of Vida, 
intended to juftify borrowing the thoughts 
and even expreffions of others, which paffage 
18 very applicable to the fubjcifl before us ': 

Afpice ut exuvias, veterumque infignia nobis 
Aptemus ; rerum accipimus nunc clara reperta, 
.Nunc feriem atq; anioiuol verborum) vqrba qqoquc ipfa ; 
Nee pudet interdum alterius iios ore locutos^* 

Menage adds, that he intended to compile ^ 
regular treatife dn the thefts and ^mil;^tipns of 
the poets. As his reading wa5 very extcn- 
five, his work would probably have been 
very entertaining. For furely it is no trivial 
amufement, to trace an applauded fentiment 
or defer iption to its fource, and to remark,* 
with what -f- judgment and art it is adapted 
and inferted 5 provided this be done with fuch 
a fpirit of modefty and candour, as evidently 
(hews, the critic intends merely to. gratify 

• Lib. 3. V. 255. 

^ Dryd^n fays pFcttily pf Ben. Johnfon^s many imitations 
>f>f the ancients, " You track him every wher^ i^ their fopw.^' 

curipfity^ 
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curiofity, and not to indulge envy, malig- 
nity, gnd a petulant deiire o£ dethroning 
cftabliflied J reputations. Thus for inftance, 
faye the Rambler, -f " it can fcarcely be doubt- 
** ed, that in the firft of the following paf- 
" fages Pope remembered Ovid, and that 
f^ in the fecond * he copied Crashaw, bp 
ff caufe there is a concurrence of more rcr 
^f femblances, than can be imagined to 
" have happened by ph^ncp/'^ 

Saepe pater dixit, (|udium quid ifnitllc tentas f 

Maeonides nullas ipfe reliquit opes ■ 
Sponte fud carmen numeros veniebat ad aptof, 

£t quod conabar fcriberc, verfus erat 07». 

I left no calling for this Idle trade. 

No duty broke, no father difobe/d ; 

While yet a child, e*er yet a fool to fame, 

I lifpM in numbers, fqx the i^umbers came. Pops* 



This plain floor. 



t See the froitleis and impudent attack of ^Pauder oa 
^Glton. 

t N'' 143. 

• The Works of Cardinal Bembo, and of Cafafof Annibal 
Caro, and Taflb himfeli) are fU{J[ of entire linc» taken fiom 
Dante and Petrarch. 

Believe 
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Believe me reader, can fay more 

Than many a braver marble can. 

Here lies a truly honeft man. Crash aw. 

This modeft ftone, what few vain marbles can. 
May truly fay, <^ here lies an honeft man," Pope, 

Two Other critics have alfb remarked Tome 
farAer remarkable coincidencies of Pope's 
thought and expreffions, with thofe of other 
writers, which are here inferted, as they can- 
not fail of entertaining the curious, 

Pride, malice, folly, againft Dryden rofe 

In various ihapes of parfons, critics, beaus, Pop^; , 

L* ignorance, & V erreur a fes na(iflante$ peices, ♦ 
En habits de marquis, en robes de comteiTes, 
Venoient pour diiGimer fon chef-dvoevre nouveau; 

Bpu.EAVt 

Superior beings when of late they faw, 
A mortal man unfold all nature's law ; 
Admir'd fuch wifdom in an earthly ihape, 
And fhew'd a Newton as we (hew an ape. Popf ♦ 

Simla coelicolum rifufque jocufque deorum eft, 

• Of Mollcre. 

Tunc 
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Tunc homo, quum temere ingenio confidit, & audet 
' Abdita naturae fcrutaris arcanaque divunu 

Palingsnius, 

■I. — ■ Happily to fteer 

From grave to gay, from lively to fevere. Pope. 



D' une voix legere 



Pailer du grave au doux, du plaifiuit tvL fevere. 

BOILSAU. 

The conclufion of the epitaph on Gay, where 
he obferves, that his honour confifls not ia 
being entombed among kings and heroes^ 

But that the worthy and the good may fay. 
Striking their penlive bofoms, tn'i lies Gay^ 

is adopted from an old Latin elegy on the 
death of prince Henry ; this conceit of his 
friend's being epfhrined in the hearts of the 
virtuous, is, by the way, one of the moft 
forced and far-fetched, that Pope has fallen 
into, -f- 

Ben Johnson, as another ingenious critic 
has remarked, wrote an elegy on the lady 

f The Advcntarcr, N*. 63, 

Anne 
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Anne Pawlet, Marchioncfs of Winton ; the 
beginning of which Pope feems fo have 
thought of, vyhen he wrote his verfes, to the 
Memory of an unfortunate lady. Johnfon 
begins his elegy. 

What gentle ghoft, befprent wi£h April dcwj 
Haylca m« fo folemnly toJ yonder yew ? 
And bedkoning woes me ♦ 

In Which ftrain Pope beautifully brealis out, 

What beckoning ghoft along the moonlight ihade^ 
Invites my fteps, and points to yonder glade I 
*Tis fhe ! 

as Johnfon now lies before me, I may 
perhaps be pardoned for pointing out another 
paflage in him, which Pope probably reitaent-* 
bered, when he wrote the following : 

From flielves to ihelves, fee greedy Vulcan roll^ 
And lick up all their phyfic of the foul \\ 

Thus Johnfon fpeabing of a parcel of books, 

* In the underwood— « -f- Dandad* ^ 

There 
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^hefe^ hadft thou pleas'd either to dine or fnp. 
Had made a meale for Vulcan to lick up.* 

I SHOULD be fenfibly touched at the injuri- 
ous imputation of fo ungenerous, and indeed 
impotent a defign, as that of attempting to 
dimihifh, or fully the reputation of fo valu- 
able a writer as Pope, by the moft diftant 
hint, or accufation of his being a plagiary j a 
writer, to whom the English poefy, and the 
Englifli language is everlaftingly indebted : 
but we may iky of his imitations, what his 
poetical father Dry den faid of another, who 
deferred not fuch a panegyric fo juftly as our 

« 

author: " He invades authors like a 
" monarch, and what would be theft 
" in other poets, is only victory in 
" HiM/'*j* * For indeed he never works on 
the fame fubjcft with another, without 
heightening the piece with more mafterly 

• • » ' 

ftrokes, and a more artful pencil. And, as 
was obferved of Auguftus, what he finds 

* See Observations on the Faery Queen of Spenfcr, by 
TTiomas Warton, Se£t. vii. p. 166. 

f On Dram, posfy. p. 61. 

O merely 
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merely coarfe brick, he leaves magnificent 
marble. Thofe who flattered themfelves, that 
they (hould diminifh the reputation of Boi- 
leau, by printing, in the manner of a com- 
mentary at the bottom of each page of his 
works, the many Hhes he has borrowed from 
Horace and Juvenal, were grofsly deceived. 
The verfes of the ancients, which this poet 
hath turned into French with fo much ad- 
drefs, and which he hath happily made fo 
homogeneous, and of a piece with the reft 
of the work, that every thing feems to have 
been conceived in a continued train of 
thought, by the very fame perfon, confer as 
much honour on M. Defpreaux, as the verfes 
which are purely his own. The original turn 
which he gives to his tranflations/-f' the bold- 

f II y a da merite a faire un parell larcin parceqn^ \>b 
ne f9auroit le faire bien fans peine, Sc f^ns avoir du moins le ta- 
lent de r exprefiion. II faut autant d* indaHrie pour y reiiffir 
quil en falloit a Lacedemone, pour fair un larcin en galand horn- 
me. Ces penfees tranfplantees d* une langiie dans un autre ne 
^euvent reuffir que entre les mains de ceux qui du moins ont le 
don de V invention des termes. Ainfi lorfqu' elles reuflifienty 
la moitie de leur beaute appartient a celuy qui les a remifes en 
oeuvre. Du £0$, Reflexions i:riciques. Se^on 8. vol. 2, 

nefs 
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nefs of his expreffions, fo little forced and 
unnatural, that they feem to be born, as it 
were with, his thoughts, difplay almoft as 
much inventioni as the firft production of ^ a 
thought entirely new. This induced La 
Bruyere to fay, " que Defpreaux paroifToit creer 
" les penfees d* autruy.*' Both he and Pope 
might have anfwered to their * accufers, in the 
words with which Virgil is faid to have replied, 
to thofe who accufed him of borrowing all 
that was valuable in his iEneid from Homer ; 
Cur non illi quoque eadem furta 
tentarent ? verum inteli^ecturos, 

FACILIUS ESSE HeRCULI CJ,AVU)Vf, QUAM 
HOMERP VERSUM SURRIPERE. 'f 

♦ The Jcfuits diat wrote the journals of Trcvoux ftrongly 
^jeft plagiarifm to Boileau. 

ff Donat. Ed. Ultraje£t. 1704. 17* 
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SECT. IIL 

Of the Essay on Criticifm. 

WE are now arrived at a poem of that 
fpecies, for which our author^s ge-^ 
nius was particularly turned, .the didactic 
and the moral j it is therefore, as might be 
expedled, a mafter-piece in its kind. I have 
been fometimes inclined to think, that the 
praifes Addifon has beftowed on it^ * were a 
little partial and invidious. " The obfervar 
*f tions, fays he, follow one another, like 
" thofe in Horace's Art of Poetry, without 
" that methodical regularity which would 
" have been requilite in a profe writer." It 
is however certain, that the poem before us 
is by no means deftitute of a juft integrity, and 
a lucid order : each of the precepts and re- 
marks naturally introduce the fucqeeding ones, 
fo as to form an entire whole. The ingeni- 
ous Mr, Hurd, hath alfo ufcfuUy fhewn, that 



f S|>c6tatqr, N"". 253. 

Horace 
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Horace obferved a ftridl method, and unity 
of dcfign, in his cpiftle to the Pifones, and 
that altho the connexions are delicately fine 
and almoft imperceptible, like the fecret 
hingfes of a well- wrought box, yet they art- 
fully and clofdy unite each part together, and 
give coherence, uniformity, and beauty to, 
the work* The Spedlator adds ; " The ol>- 
'* fervations in this cffay are fonne of them ufh- 
" common 5'* there is, I fear, a fmall mixture 
of ill-nature in thefe words 3 for this Essav 
tho' on a beaten fubjedt, abounds in many 
new remarks, and original rules, as well as in 
many happy and beautiful illuftrations, and 
{ipplications of the old ones. We are indeed 
9ma?ed to find fuch a knowledge of the 
world, fuch a maturity of judgment, and 
fuch a penetration into human nature, as are 
here difplayed, in fo very young a writer as 
was Pope, when he produced this Essay ;• 
for he was not twenty years old. Correft- 
nefs and a juil tafte, are ufually not attained 
but by long pradiice and experience in any 
jH't i but a clear head, and flrong fenfe were 

the 
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the charaderiftical qualities of our author, 
and every man fooneft difplays his radical 
excellencies. If his predominant talent be 
warmth and vigor of imagination, it will 
break out in fanciful and luxuriant defcrip- 
tions, the colouring of which will perhaps 
be too rich and glowing. If his chief force 
lies in the underftanding rather than in the 
imagination, it v^ill foon appear by folid and 
manly obfervations on life or learning, ex- 
prefTed in a more chaft and fubdued ftyle. 
The former will frequently be hurried into 
obfcurity or turgidity, and a falfe grandeur of 
didion i the latter will feldom hazard a figure, 
whofe ufage is not already eftablifhed, or an 
image beyond common life ; will always be 
perfpicuous if not elevated 5 will never dif- 
gufl:, if not transport his readers 5 will avoid 
the grofTer faults, if not arrive at the greater 
beauties of compofition; The " eloquentiae 
" genus,*' for which he will be diftinguifhed, 
will not be the " plenum, & ereftum, & 
*^ audax, & praecultum," but the *^ prefTum, 
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« & mite, & limatum/'* In the carlicft 
letters of Pope to Wycherly, to Walfh, and 
Cromwell, we find many admirable and acute 
judgments of men and books, and an intimate 
acquaintance not only with fome of the beft 
Greek and Roman, particularly the latter, 
but the moft celebrated of the French and 
Italian dailies. 

Du Bos -f* fixes the period of time, at which, 
generally fpeaking, the poets and the painters 
have arrived at as high a pitch of perfedlion, 
as their geniufes will permit, to be the age 
of thirty years, or a few years more or lefs. 
Virgil was near thirty when he compofed 
his firfl Eclogue ; Horace was a grown man 
when he began to be talked of at Rome as 
a poet, having been formerly engaged in . a 
bufy military life. Racine was about the 
fame age when^his Andromache, which 
may be regarded as his firfl good tragedy, 
was played. Corneille was more than thirty 

* Quintil. I. xi. c. i% f Scft. x. 2.. 

whcfi 



104 ESSAY ON THE WRITINGS 

when his Cid appeared. Defpreaux was full 
thirty when he publifhed his fatires, fuch as 
we now have them j Moliere was full forty 
when he wrote the firft of thofc comedies, 
oft which his reputation is founded. But to 
cxcell in this fpecics of compolition, it was 
not fufficient for Moliere to be only a great 
poet ; but it was more neceflary for him to 
gain a thorough knowledge of men and the 
world, which is feldom attained fo early in 
life, but without which, the beft poet would 
be able to write but very indifferent comedies* 
Raphael was about thirty years old alfo, when 
he difplayed the beauty and fublimity of his 
genius in the Vatican. For it is there we be- 
hold the fir ft of his works, that are worthy the 
great name he at prefent fo defervedly pof- 
feffes. When our Shakefpear vvrote his 
Lear, Milton his Paradise Lost, Spenfer 
his Fairy Queen, and Drydcn his Music 
Ode, they were ail of them paft the middle 
age of man. From this fhort review it ap- 
pears, that few poets ripened fo early as 
Pope ; who fcems literally and ftridtly to have 

fulfilled 
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fulfilled the precept-of Horace in each of it's 
circumflances ;' 

Multa tulit, fecitque Pu£R; 

he was laborious and indefatigable in his pur- 
fuits of learning ; 

— — — Sudavit et alfit ; 

and above all, what is of the greatefl: confe- 
quence in preferving each faculty of the mind 
in due vigour, 

Abftinuit vcncre ct vino; 

thefe are the two temptations to which a 
youthful bard is principally fubjeil, and into 
whofe fnares he generally falls. If the ima- 
gination be lively, the paflions will be ftrong. 
True genius feldom refides in a cold and phleg-< 
matic conftitution. The fame temperament, 
and the fame feniibility that makes a poet or 
a painter, will be apt to make a man a lover 
and a debauchee. Pope was happily fecuted 
from falling into thefe common failings, the 
bane of fo many others, by the weaknefs and 

P delicacy 
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delicacy of his body, and the bad ftate of his 
health. The fenfual vices were too violent 
for fo tender a frame; he never fell into 
intemperance and diffipation. May I add, 
that even his bodily make v^as of ufe to him 
as a writer i for one who was acquainted with 
the heart of man, and the fecret fprings of 
our adions, has obferved with great penetra- 
tion; " * It is good to confider deformity, 
" not as a figne, which is more deceivable, 
** but as a caufe, which feldom faileth of the 
" efFcdt. Whofoever hath any thing fixed 
" in his perfon, that doth induce contempt, 
** hath alfo a perpetual fpur in himfelfe, to 
** refcue and deliver himfelf from fcorne." 
I do not think it improbable, that this circum- 
ftance might animate our poet, to double his 
diligence to make himfelf diftinguifhed, and 
hope I fhall not be accufed, by thofe who 
have a knowledge of human nature, of affign- 
ing his defire of excellence to a motive too 
mean and fordid, as well as too weak and 
inefficacious, to operate fuch an effed. 



* Bacon's EiTayi. 44. 

What 
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What crops of wit and honcfty appear. 

From fpleen, from obftinacy, hate or fear ! 

See anger, zeal and fortitude, fupply, 

]Lv*n avarice, prudence 5 floth, philofophy j 

Nor virtue male or female can we name, 

Bxit what will grow on pride or grow on fhamc. ♦ 

It was another circumftance equally propi- 
tious to the ftudies of Pope, in this early 
part of his life, that he inherited a fortune 
that was a decent competence, and fufficlent 
to fupply the fmall expences, which both by 
conflitution and reflection he required. He 
had no occafion to diftradt his thoughts by 
being follicitouS| " de lodice parandaj" he 
needed not to wait, 

"^ Pour diner, le faccefi d 'un fonnct. f 

his father retired from bufinefs^ at the revo- 
lution, to a little convenient box, at Binfield, 
near Oakingham, in Berkfliire, J and having 
converted his efFefts into money, is faid to 
have brought with him into the country al- 

* Eflay on Man. ep. il. v. 185. f Boileau. ArtPoet. c. 4* 
t Sep Works, ver.4. 212. 

P 2 moft 
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moft twenty thoufand pounds. As he was a 
papift he could not purchaf^, nor put his 
money to intereft on real fecurity ^ arid as he 
adhered to the interefts of King James, he 
he made a point of confcience not to lend it 
to the new government j 

For right hereditary tax'd and fin'd, 
He ftuck to poverty with peace of mind, 

he therefore kept this fum in his cheft, and 
lived upon the principal; till by that time 
his fon came to the fucccflion, it was almoft 
all fairly fpent. There was however enough 
left to fupply the occafions of our author, * 
and to keep him from the two moft deftruc^ 

* He afterwards acquired a confiderable fortune by his 
tranflation of the Iliad, which was publilhed for his own bene-, 
fit, by a fubfcription fo large, that it does honour to this king- 
dom. Mr. Warburton informs us, that he fold it to Lintot the 
bookfeller, on the following terms, twelve hundred pounds 
paid down, and all the books for his fabfcribers. The Odyffey 
was publifhed in the fame manner, and fold on the fame con- 
ditions, except only, that inftead of twelve, he had but fix 
hundred pounds. He was aiTifted in this latter work, by 
Broome and Fenton, to the firit of whom he gave fix hundred 
poinds, and to the latter, three hundred. This tranila.tion has 
proved a good eilate to the bookfeller^ 

tivc 



AND GENIUS OF POPE. 109 

live enemies to a young genius, want and 
dependence. " I can eafily conceive, fays a 
" late moralift, that a mind occupied and 
^^ overwhelmed with the weight and immen- 
** fity of its own conceptions, glancing with 
*^ aftonifliing rapidity from heaven to earth, 
•* and from earth to heaven, cannot willingly 
" fubmit to the dull drudgery, of examining 
" the juftnefs and accuracy of a butcher's 
" bill. To defcend from the wideft and 
'^ comprehenfive views of nature, and weigh 
" out hops for a brewing, muft be invincibly 
*• difgufting to a true genius ; to be able to 
" build imaginary palaces of the moft exqui- 
" lite architeifture, but yet not to pay a car- 
" pcnter's bill, is a cutting mortification jmd 
" difgrace.'' * 

On the other hand, opulence, and high 
ftation would be equally pernicious and un- 
favourable to a young genius ; as they would 
almoft unavoidably embarrafs and immerfe 
him, in the cares, the pleafures, the indo- 

f The Adventurer, N*'. Jo* 

^ ■" ^ Icnce, 
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lence, and the diflipation, that accompany 
abundance. And perhaps the fortune moft 
truly defireable, and the iituation mofl: pre- 
cifcly proper for a young poet, are marked 
out in that celebrated faying of Charles the 
ninth of France; " equi et poetaeALEWDi 
funt, non saginandi." 

The Essay on Criticism, which occa- 
iioned the introduction of thefe reflections, 
was firft, I am well informed, written in 
profe, according to the precept of Vida, and 
the practice of Racine. 

Quinetiam, prius effigiem formare, solutis, 
Totiufque operis fimulacnim fingere, verbis, 
Proderit ; atque omnes ex ordine nedere partes, 
£t feriem rerum, et certos fibi ponere fines. 
Per quos tuta^regens veftigia tendere pergas. * 

When Racine had fixed on a fubjed for a 
play, he wrote down in plain profe, not on- 
ly the fubjedl of each of the five a<9:s, but of 
every fcene and every fpeech; fo that he 

• Poetic, lib. i. vci*. 75, 

could 
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could M^ a view of the whole at once, and 
fee whether every part cohered, and coopera- 
ted to produce the intended event : when his 
matter was thus regularly diipofed, he was 
ufed to fay, " My Tragedy is finifhed/* 

I NO wpropofe to make fome obfervations on, 
and illuflrations of fuch paflages and precepts 
in this ESSAY, as, on account of their utility, 
novelty, or elegance, deferve particular atten« 
tion ; and perhaps I may take the freedom 
to hint at a few imperfedions, in this sen- 
sible performance. I fhall cite the paflages 
in the natural order, in which they fuccef^ 
fively occur. 

X. In poets as true genius is but rare f — «-«— 

It is indeed fo extremely rare, that no 
country in the fuccefCon of many ages has 
produced above three or four perfons that 
deferve the title. The " man of rhymes" 
may be eafily found ; but the genuine poet, 
of a lively plaflic imagination, the true maker 

f Vcr. II. 

or 
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or CREATOR^ is fo uncommon a p^<m^9 that 
one is almoft tempted to fubfcribe to the opi- 
nion of Sir William Temple, where he fays, 
" That of all the numbers of mankind, that 
*' live withia the compafs of a thoufand years, 
^* for one man that is born capable of making 
V a great poet, there may be a thoufand born 
** capable of making as great generals, or 
** minifters of ftate, as the m6ft renowned in 
" ftory/'* There are indeed more caufes 
required to concur to the formation of the 
former than of the latter, which neceffarily 
render it's produdlion more difficult. 



2. Tnie tafte as feldom is the critic's ihare. % 



La Bruyerc fays very fenfibly, I will allow 
the good writers are fcarce enough 5 but then 
I afk, where are the pfeople that know how 
to read ? 

3. Let fuch teach others who thcmfelres excel, 
And ccnfure freely who have written well, f — 

• Mifcdl. Eflky 4. part 2. J v. ti. f ▼, 15. 

It 
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It is Ib^iewhere remarked by Dryden, I think, 
that none but a poet is qualified to judge of 
a poet. The maxim is however contradidled 
by experience. Ariftotle is faid indeed to 
have written one ode ; but ndther Boflii nor 
Hurd,. are poets. The penjefrating author of 
the Reflexions on Poetry^ Painting, and Mufic, 
will for ever be read with delight, and with 
profit by all ingenious artifts; il ne favait 
pourtant pas la mufique, fays Voltaire, * il 
n' avoit jamais pu faire de vers, & n* avolt 
pas un tableau : mais il avoit beaucoup lii, 
vu, entendA, & reflechi. And Lord Shaftef- 
bury fpeaks with fonie indignation on this 
fubjcdt; if a mufician performs his part well 
in the hardeft fymphonies, he muft necefla- 
rily know the notes, and underftand the 
rules of harmony aftd mufic. But muft a 
man, therefore, who has an ear, and has 
* fludied the rules of mufic, of neceffity have 
a voice or hand ? can no one poflibly judge a 
Jiddky but who is himfelf a fidler? can no 

* Louis 14. p. 354' 

Q^ one 
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one judge a picture, but who is himfelf a 
layer of colours? J Quintilian and Pliny, 
who fpeak of the works of the ancient pain- 
ters and flatuaries, with fo much tafle and 
fentiment, handled not themfelves either the 
pencil or the chifTel, nor Longinus nor Dio- 
nyfius, the harp. But altho' fuch as have 
actually performed nothing in the art itfelf, 
may not on that account, be totally dlfquall- 
iied to judge with accuracy o£ any piece of 
workmanship, yet perhaps a judgment will 
come with more authority and force from an^ 
artifl himfelf. Hence the connoifTeurs highly 
prize the treatife of Rubens, concerning the 
imitation of antique flatues, the art of paint- 
ing by Leonardo da Vinci, and jhe lives of 
the painters by Vafari. As for the fame rea- 
fons, Rameau's difTertation on the thorough 
bafs, and the ^ introdudtion to a good tafle in 
mufic by the excellent, but neglefted, Ge- 
miniani, demand a particular regard. The 
prefaces of Dryden would be equally valu- 

t Charadleriilics. v. 3. p. 190. 

able 
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able, if he did not fo frequently contradict 
himfeif, and advance opinions diametrically 
oppoiite to each other. Some of Corneille's 
difcourfcs on his own tragedies are admirably 
juft. And one of the beft pieces of modern 
criticifm, the academy's obfervations on the 
Cid, was we know the work of perfons who 
had themfelves written well. And our au- 
thor's own excellent pre&ce to his tranflation 
of the Iliad, one of the beft pieces of profe 
in the Englifh language, is an example how 
well poets are qualified to be critics. 

4. Some neither can for wits nor critics pafs. 
As heavy mules are neither horfe or afs ; 
Thofe half-lcarn'd witlings, numerous in our iflc. 
As half formed infefb orvthe banks of Nile ; 
UnfinifhM thmgs, one knows not what to call. 
Their generation's lb equivocal. * — — 

Thefe lines and thofe preceding, and follow- 
ing them, are excellently fatirical ; and were, 
I think, the firft we find in his works, that 
give an indication of that fpecies. of poetry to 

' QJi which 
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which his talent was moft powerfully bent, 
and in which, tho' not, as we (hall fee, in 
others, he excelled all mankind. The fimilc 
of the mule heightens the fatire, and is new ; 
as is the application of the infedts of the Nile. 
Pope never fliincs fo brightly as when he is 
profcribing bad authors. 

5. In the foul while memory prevails, 

The folid powV of understanding fails ; 
Where beams of bright imagination play^ 
The memory's foft figures melt away. ♦ > 



I hardly believe there is in any*langua*ge a 
metaphor more appofitely applied, or more 
elegantly cxpreffed, than this of the efFefis 
of the warmth of fancy. Locke who has 
cmbelliflied his dry fubjeft with a vaft variety 
of pleafing fimilitudes and allufions, has a 
paffage relating to the retentivenefs of the 
memory fo very like this before us, and fo 
happily w6rded, that I cannot forbear giving 
the reader the pleafure of comparing them 
together 5 only premifing that thcfe two paf* 

* V. 56, 

fagcs 
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iages are patterns of the manner in which the 
metaphor ihould be ufed, and of the method 
of preferving it unmixed with any other idea, 
and not continuing it too far. Our minds re- 
prefent to us thofe tombs to which we are 
approaching ; where though the brafs and 
marble remain, yet the infcriptions are effa- 
ced by time, and the imagery moulders away. 
How much the conftitution of our bodies are 
concerned in this, and whether the temper of 
the brain makes this difference, that in fome, 
it retains the charadlers drawn on it like 
marble, in others like freeflone, and in others 
little better than fand, I fhall not here en- 
quire ; though it may feem probable that the 
conflitution of the body does' fometimes in- 
fluence the memory; fince w^ fometimes 
find, a difeafe quite flrip the mind of all its 
ideas, and the flames of a fever, in a few days 
CALCINE all thofe images to dufl and confu- 
fion, which feemed to be as lafling as if 
graved in marble. * 

• Effay concerning Human Undcrftanding. chap« lo. fed. 5. 

With 



ii8 ESSAY ON THE WRITINGS 

With rcfpcft to the truth of this obfer- 
vation of Pope, experience abundantly evinc- 
eth, that the three great faculties of the foul 
here fpoken of are feldom found united in the 
fame perfon. There have yet exifted, but a 
few tranfcendant geniufes, who have been 
Angularly bleft with this rare aflemblage of 
different talents. All that I can at prefent 
recoUeft, who have at once enjoyed in full 
vigour, a fublimc and fplendid imagination, 
a folid and profound underftanding, an exad: 
and tenacious memory, are Herodotus, Plato, 
Tully, Livy, Tacitus, Galilaeo, Bacon, Des 
Cartes, Malebranche, Milton, Burnet of the 
Charterhoufe, Berkley and Montefqueiu. Ba- 
con in his Novum Organum, divides the hu- 
man genius into two forts j men of dry di- 
ftindt heads, cool imaginations, and keen ap- 
plication ; they -eafiiy apprehend the diffe- 
rences of things, are mafters in controveriy, 
and excell in confutation ; and thefe are the 
moft common. The fecond fort are men of 
warm fancies, elevated thought, and wide 
knowledge: they inftantly perceive the re- 

fcmblances 
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Semblances of things, and are poets or makers 
infcience, invent arts, and ftrike out new 
light wherever they * carry their views. 
This general obfervatibn has in it all that 
acutenefs, comprehenfion^ and knowledge of 
man, which fo eminently diftinguiihed this 
philofopher. 

6. One fcience only will one genius fit ; 

So vaft is art, fo narrow human wit. 

Not only bounded to peculiar arts. 

But oft in thofe confin'd to fingle parts, f — 

When TuUy attempted poetry, he became as 
ridiculous* as Bolingbroke when he attempted 
philofophy and divinity ; we look in vain for 
that genius which produced the Difi[ertation 
on Parties, in the tedious philofophical works ; 
of which it is no exaggerated fatire to &y, 
that the reafoning of them is fophifticai and 
inconclufive, the ftyle difFufe and verbofc, 
and the learning feemingly contained in them 
not drawn from the originals, but picked up 



• Page 40, t V. 60. 

and 
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and purloined from French critics and tranfia* 
tions, and particularly from Bayle, from Rapin, 
and Thomaffin, (as perhaps may be one day 
minutely fliewn) together with the aflifknces 
that our Cud worth and Stanley, happily af- 
forded a writer confefledly ignorant of the 
Greek tongue, who has yet the infufierable 
* arrogance to vilify and cenfure, and to think 

he 

* I cannot forbear fubjoinbg a pailage of an excellent writer 
and accomplifhed fcholar, which is fo very appofite to the pre- 
fent purpofe, that one wonld think the author had Bolingbroke 
in his eye, if his valuable work had not been publiflied before 
the world was blefled with ^e Firft Philofophy. " He who 

pretends to difcufs the fentiments of Pydiagoras, Plato, 
f Aliilotley or any one of the ancient philofophers, or even to 
** cite and tranilate him, (except in trite and obvious fentiments) 
** without accurately knowing the Greek tongue in general ; 
** the nice differences of many words apparently fynonymous; 
<< the peculiar ftile of the author whom he prefumes to handle ; 
** the new coined words, and new fignifications given to old 
** words, ufed by fuch author and his fed ; the whole philofo- 
** phy of fuch fcGt ; together with the connections and depen- 

• 

" dencies of its feveral parts, whether Logical, Ethical, or 
** Phyfical ; he, I fay, that without this previous preparation, 
<< attempts what I have faid, will (hoot in the dark ; will be 
** liable to perpetual blunders ; will explaitt, and fraife^ and cen^ 
** fure^ merely by chance; and tho' he may possibly to 
*\ fools appear as a wue man, will certainly among 
** THE WiSE EVER PASS FOR A FOOL. Such a man*s intelledl 
'* comprehends aiitient philofophy, as his eye comprehends a 

" diilant 
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he can confute the beft writers in that beft 
language. 

When Fontaine, whofe tales indicated a 
truly comic genius, brought a comedy on the 
ilage, it was received with a contempt equally 
jinexpe^ed and undeferved. Terence has left 
us no tragedy, and the Mourning Bride of 
Congreve^ notwithflandiog the praifes be- 
llowed on it by Pope, in the Dunciad, * is 
certainly a defpicable performance ; the plot is 
unnaturally intricate, and overcharged with 
incidents, the fentiments trite, and the Ian* 
guage turgid and bombaft. Heemfkirk and 
Teniers could not fucceed in a ferious and 
fublime fubjedt of hiftory-painting. The 
latter, it is well known, defigned cartoons for 
tapeftry, reprcfenting the hiftory of the Tur- 
riani of Lombardy. Both the compofitien and 

" dUilant profpe£i. He may fee perhaps enough to know 
^* snoontains from plains, and feas hrom woods ; but for an 
** Accurate difcemment of particulars and their character, this, 
** withoutfartherhelps, 'tis impoifible he fhould attain/* Hjut* 
uus, by Harris ; book 2. chap. 3. pa^, ^fO» 

* B. 3. V. 310. In the notes. 
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the expreiSon are extremely indifFcrent ; and 
fome nicer virtuofi have remarked, that in 
the ferious pieces, into which Hogarth has 
deviated from the natural biafs of his genius, 
there are fome ftrokes of the Ridiculous di- 
fcernible, which fuit not with the *dignity of 
his fubjeft. In his preaching of St# 
Paul, a dog fnarling at a cat ; and in his 
Pharaoh's daughter, the figure of the 
infant Mofes, who expreffes rather archnefs 
than timidity, are alleged as inflances, that 
this artift, unrivalled in his own walk, could 
not refifl the impulfe of hi$ imagination to- 
wards drollery. His pidhire, however, of 
Richard IIL is pure and unmixed with 
any ridiculous circumftances, and ilrongly 
impreffes terror and amazement. The mo- 
defty and good fenfe of the ancients is, in 
this particular, as in others, remarkable. The 
fame writer never prefumed to undertake 
more than one kind of dramatic poetry, if 
we except the cyclops of Euripides. A poet 
never prefumed to plead in public, or to 
write hiftory, or indeed any confidcrable 

work 



« 
• 
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work in profe. The ikme aftors never reci- 
ted tragedy and comedy; this was obferved 
fo long ago, as- by Plato, in the third book of 
his REPUBLIC, They feem to have held 
that diverfity, nay univerfality, of excellence, 
at which the moderns frequently aim, to be 
a gift unattainable by man. We therefore of 
Great-Britain have perhaps more reafon to 
congratulate ourfelves, on two very Angular 
phenomena; I mean, Shakefpear's being able 
to pourtray charadters fo very different as 
Falstaff, andMACKBETH ; and Garrick's 
being able to perfonate fo inimitably a Lear, 
or an Abel Drugger. Nothing can more 
fully demonftrate the extent and verfatility of 
thcfe two original geniufes. Corneille, whom 
the French are fo fond of oppofing to Shake* 
fpear, produced very contemptible comedies ; 
and the plaideurs of Racine is fo clofe a 
refemblance of Ariftophanes, as it ought not 
to be here urged. The moft univerfal of 
authors feems to be Voltaire ; who has writ- 
ten almoft equally well, both in profe and 
vcrfe i and whom either the tragedy of Me- 

R 2 rope. 
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ROPE, or the hiftory of Louis XIV, would 
alone have immortalized. 

7. Thofe rules of old , difcoverM not devis'd. 
Are nature ftill, but nature methodizM ; . 
Nature, like liberty, is but refirain'd 
By the fame laws which firft herfelf ordain'd, ♦ 

The precepts ofthe art of poefy, were po- 
fterior to praftife ; the rules of the Epopea 
were all drawn from the Iliad and the Odyf- 
fey ; and of Tragedy, from the Edipus of 
Sophocles. A petulant rejedtion, and an im- 
plicit veneration, of the rules of the ancient 
critics, are equally deftruftive of true tafte. 
It ought to be the firft endeavour of a 
writer, fays the excellent Rambler, ^f- to 
diftinguifh nature from cuftom, or that 
*^ which is eftabliflied, becaufe it is right, 
from that which is right, only becaufe it 
is eftablifhed ; that he may neither violate 
** effential principles by a defire of novelty, 
*^ nor debar himfelf from the attainment of 



• Ver. 88. f N^ 156. 
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*^ any beauties within his view, by a need* 
" lefs fear of breaking rules, where no liter- 
" ary didator had authority to prefcribe." 
The fame penetrating and judicious author^ 
who always thinks for himfelf, has alfo ano- 
ther pa&ge too full of ftrong fenfe, and too 
appofite to the fubje<3: before us, to be here 
omitted, 

*^ Criticism, though dignified, from the 
" earlieft ages, by the labours of men emi- 
" nent for knowledge and lagacity, and fincc 
*^ the revival of polite literature, the favorite 
" ftudy of European fcholars, has not yet 
" attained the certainty and ftability of fci- 
" ence. The rules, that have been hitherto 
" received, are feldom drawn from any fet- 
" tled,principle, or felf-evident poftulate ; nor 
<* are adapted to the natural and invariable 
" conftitution of things : but will be found 
** upon examination, to be the arbitrary edidks 

" of dictators exalted by their own authority, 

.« 

** who out of many means by which the fame 
** end may be attained, fcleded thofe which 

y happened 



126 ESSAY ON THE WRITINGS 

** happened to occur to their Own reflection ; 
*^ and then by an edi6t, which idlenefs and 
" timidity were willing to obey, prohibited, 
any new experiments of wit, reftrained 
fancy from the indulgence of her innate 
*' inclination to hazard and adventure, and 
•* condemned all the future flights of genius, 
*^ to perfue the. path of the Maeonian eagle. 



<C 
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The authority claimed by critics may 
be more jufl:ly oppofed, as it is apparently 
** derived fron;i them whom they endeavour 
^* to controulj for we are indebted for a 
very fmall part of the rules of writing to 
the acutenefs of thofe by whom they arc 
" delivered. The critics have generally no 
*' other merit, than that of having read the 
" works of great authors with attention ; they 
" have obferved the arrangement of their 
" matter, and the graces of their expreflion, 
and then expeft honour and reverence for 

precepts, which they never could have inven- 

« 

ted ; fo that pradice has introduced rules, 
rather than rules have directed praiStice. 

" For 



CC 
CC 
CC 



AND GENIUS OF POPE. 127 

*^ For this reafon, the laws of every fpecies 
" of writing have been fettled by the ideas of 
^ him by whom it was firft raifed to reputa. 
*^ tion ; without much enquiry, whether his 
^^ performances were not yet fufceptible of 

« 

" improvement. The excellencies and the 
" faults of celebrated writers have been 
" equally recommended to pofterity ; and fo 
" far has blind reverence prevailed, that the 

" NUMBER of their books has been thought 

* 

*^ worthy of imitation." * 

This liberal and manly cenfure of critical 
bigotry, extends not to thofe fundamental and 
indifpcnfati^. rules, which nature and neceflity 
didlate, and demand to be obferved 5 fuch, for 
inftance, in the higher kinds of poetry, that 
the aftion of the epopea be one, great, and 
entire; that the hero be eminently diftin- 
gui(hed« move our concern, and deeply in- 
terefl us 5 that the epifodes arife eaiily out of 
the main fable ; that the adtion commence 
as near the cataflrophe as pofiible : and in the 



*N^. 158. 

drama. 
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drama, that no more events be crowded to- 
gether, than can be juftly fuppofed to happen 
during the time of rcprefcntation, or to be 
tranfafted on one individual fpot, and the like. 
But the abfurdity here animadverted on, is the 
fcrupulous nicety of thofc, who bind them- 
felves to obey frivolous and unimportant laws ; 
fuch as, that an epic poem fhould confift not 
of lefs than twelve books ; that it fhould 
end fortunately 3 that in the firft book there 
fhould be no fimile; that the exordium 
fhould be very fimple and unadorned : that 
in a tragedy, only three perfonages fhould ap- 
pear at once upon the flage 5 and that a tragedy 
mufl coniifl of five ads ; by the rigid obfervati- 
on of which lafl unneceflary precept, the poet 
is deprived of ufing many a moving flory, that 
would furnifh matter enough for three per- 
haps, but not for five adls 5 with others of 
the like nature. For the refl, as Voltaire ob- . 
ferves, * whether the adtion of an epopea 
be fimple or complex, completed in a month 
or in a year, or a longer time, whether the 

* Eilay fur la poefie Epique> pag. 339. Tom. i. 

fcene 
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fcene be fixed to one fpot, as in the Iliad ; or 
that t|ie hero voyages from fea to fea, as in the 
Odyffey ; whether he be furious like Achilles, 
or pious like Eneas ; whether the aftion pafs 
on land or fea ; on the coaft of Africa, as in 
the Luziada of Camoens ; in America, as in 
the Araucana of Alonzo D'Ercilla ; in heaven, 
in hell, beyond the limits of our world, as in 
the Paradife Loft ; all thefe circumftances are 
of no confcquence : the poem will be for ever 
an Epic poem, an Heroic poem, at leaft till 
another new title be found proportioned to its 
merit. If you fcruple, fays Addifon, to give 
the title of an Epic poem to the Paradife Loft 
of Milton, call it, if you chufe, a, divine 
poem, give it whatever name you pleafe, 
provided you confefs, that it is a work as 
admirable in its kind as the Iliad. " Ne 
difputons jamais fur les noms, c'eft une 
puerilite impardonable." 

8. Hear how learn'd Greece her ufeful rules indites. 
When t<> reprefs, and when indulge our flights. * 

• Ver. 92. 

S In 
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In the fecond part of Shaftefbury's Advice 
to an Author, is a judicious and elegant ac- 
count of the rife and progrefs of arts and 
faiences, in ancient Greece ; to fubjedls of 



which fort, it were to be wiflied this author 
had always confined himfelf, as he indifputably 
underftood them well, rather than that he had 
blemifhed and belied his patriotifm, by writing 
againft the religion of his country. I fhall 
give the reader a paiTage that relates to the 
origin of critfcifm, which is curious and juft. 
<« When the perfuafive arts, which were 
neceflary to be cultivated among a people that 
were to be convinced before they adted, were 
grown thus into repute; and the power of 
moving the aflFeftions become the fludy and 
emulation of the forward wits and afpiring 
geniufes of the times ; it would neceflarily 
happen, that many geniufes of equal fize and 
ftrength, though lefs covetous of public ap- 
plaufe, of power, or of influence over man- 
kind, would content themfelves with the 
contemplation merely of thefe enchanting arts. 
Thefe they would the better enjoy, the more 

they 
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they refined their tafte, and cultivated their 

ear. Hence was the origin of Critics ; 

who, as arts and fciences advanced, would 
neceflarily come withal into repute ; and be- 
ing heard with fatisfadtion in their turn, were 
at length tempted to become authors, and ap- 
pear in public. Thefe were honoured with 
the name of Sophifts ; a charafter which in 
early times was highly refpe(fbed. Nor did 
the gravefl philofophers, who were cenfors 
of manners, and critics of a higher degree, 
difdain to exert their criticifm on the inferior 
arts ; efpecially in thofe relating to fpeech, 
and the power of argument and perfuafion. 
When fuch a race as this was once rifen, 'twas 
no longer poffible to impofe on mankind, by 
what was fpecious and pretending. The pub- 
lic would be paid in no falfe wit, or jingling 
eloquence. Where the learned critics were fo 
well received, ^nd philofophers themfelves dif- 
dained not to be of the number ; there could 
not fail to arife critics of an inferior order, who 
would fubdivide the feveral provinces of this 
empire.*' * 

* Charaderiflics, vol. I. izmo, pag. 163. 

S 2 9. Know 
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4 

9. Know well each Ancient*s proper charafler j 
His fable, fubjeft, fcope, in every page ; 
Religion, country, genius of his age. ♦ 

From their inattention to thcfe particulars, 
many critics, and particularly the French, 
have been guilty of great abfurdities. When 
Perrault impotently attempted to ridicule the 
firfl: ftanza of the firft Olympic of Pindar, he 
was ignorant that the poet, in beginning 
with the praifes of >Water -f*, alluded to the 
philofophy of Thales, who taught that water 
was the principle of all things 5 and which 
philofophy, Empedocles the Sicilian, a co- 
temporary of Pindar, and a fubjedt of Hiero 
to whom Pindar wrote, had adopted in his 
beautiful poem. Homer and the Greek tra- 
gedians have been likewife cenfured, the for- 
mer for protradling the Iliad after the death 
of Hedtor ; and the latter, for continuing the 
AjAx and Phoenissje, after the deaths of 
their refpeftive heroes. , But the cenfurers did 
not confider the importance of burial among 

♦ Ver. 1x9. f A^irof ^u Y AflP. 

the 
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the ancients : and that the adion of the Iliad 
would have been imperfedt without a de- 
fcription of the funeral rites for Hedor and 
Patroclus 5 as the two tragedies, without 
thofe of Polyniccs arid Eteocles : for the an- 
cicnts efteemed a deprivation of fepulture to 
be a more fevere calamity than death itfelf. 
It is obfervable that this circumftance did not 
occur to Pope *, when he endeavoured to 
juftify this condudt of Homer, by only fay- 
ing, that as the anger of Achilles does not 
die with Hedor, but perfqcutes his very re- 
mains, the poet ftill keeps up to his fubjedl 
by defcribing the many efFecSs of that anger, 
'till it is fully fatisfied : and that for this 
reafon, the two laft books of the Iliad may be 
thought not to be excrefcencies, but eflential to 
the 'poem. I will only add, that I do not know 
an author whofe capital excellence fufFers more 
from the reader's not regarding his climate 
and country, than tjie incomparable Cer- 
vantes. There is a ftriking propriety in the 
madnefs of Don Quixote, not frequently 

♦ Iliad 23. NoteL 

taken 
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taken notice of; for Thuanus informs us, 
that Madness is a common diforder among 
the Spaniards at the latter part of life, about 
the age of which the knight is reprefented. 
*^ Sur la fin de fes jours Mendozza dcvint 
" furieux, comme font d' ordinaire les 
" Efpagnols/' -f- 

10. Still with itfelf compar'd, his text perufe. 

And let your comment be the Mantuan Mufe. J 

V 

Although perhaps it may feem impoflible 
to produce any new obfervations on Homer 
and Virgil, after fo many volumes of criticifm 
as have been fpcnt upon them, yet the fol- 
lowing remarks have a novelty and penetra- 
tion in them that may entertain ; efpecially as 
the treatife from which they are taken is ex- 
tremely fcarce. " Quae variae inter fe notse 
atque imagines animorum, a principibus 
utriufque populi poetis, Homero & Virgilio, 
, mirifice exprimuntur. Siquidem Homeri 
duces & reges rapacitate, libidine, atque 

f Perroniana i Thuana, aCoIogne> 1695, pag. 431, 
J Vcr. 128. 

anilibus 
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anilibus queftibus, lacrymifque puerilibus, 
GrsBcam levitatcm & inconftantiam referunt. 
Virgiliani vero principes, ab eximio poeta, 
qui Romance feveritatis faflidium, & Latinum 
fupercilium verebatur, & ad heroum popu- 
lam loquebatur, ita componuntur ad majefta- 
tem confularem, ut quamvis ab Afiatica mol- 
litie luxuque venerint, inter Furios atqueClau- 
dios nati educatique videantur. Neque fuam, 
ullo aftu, iEncas originem prodidiflet, nifi 
a praefadiore aliquanto pietate, fudiflet crebro 

copiam lacrymarum. ^Qua meliorum ex- 

preflione morum hac aetate, non modo Vir- 
gilius Latinorum ppetarum princeps, fed qui- 
vis inflatiffimus vernaculorum, Homero prae- 
fertur: cum hie animos proceribus induerit 

fuos, ille vero alienos. Quamobrem va- 

rietas morum, qui carmine reddebantur, & 
hominum ad quos ea dirigebantur, inter Lati- 
nam Graecamque poefin, non inventionis tan- 
tum attulit, fed &; elocutionis difcrimen illud, 
quod praecipue inter Homerura & Virgilium 
deprehenditur -, cum fententias & ornamenta 
quae Homerus fparferat, Virgilius, Romano- 
rum 
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rum aurium caufa, contraxerit ; atquc ad 
mores & ingenla retulerit eorum^ qui a poefi 
non petcbant publicam aut privatam inftitu- 
tionem, quam ipfi Marte fuo invenerant ; fed 
tantum deledtationem." * Black well, in his 
Enquiry into the Life and Writings of Homer, 
has taken many obfervations from this valu- 
able book, particularly in his twelfth Sedion. 

II. Some beauties yet no precepts can declare. 
For there's a happinefsj as well as care. 
Mufic refembles poetry ; in each 
Are namelefs graces, which no methods teach. 
And which a mafter-hand alone can, reach, f 

Pope in this paflage feems to have re- 
membered one of the Eflays of Bacon, of 
which he is known to have been remarkably 
fond. " There is no excellent beauty, that 
hath not fome ftrangenefs in the proportion. 
A man cannot tell whether Apelles or Albert 
Durer, were the more trifler : whereof the 
one would make a perfonage by geometrical 

* J. Vincentii Gravinae de Poesi, ad S. MafFeium Epist. 
Added to his treatifc entitled, Delia Ragion Poetica. In Na- 
poli, 1 716, pag. 249^ 250. 
. f Vcr. 141. 

proportions ; 
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proportions; the other, by taking the beft 
parts, out of divers faces, to make one excel- 
lent. Such perfonages, I think, would pleafe 
nobody but the painter that made them. 
Not but I think, a painter may make a better 
face than ever was ; but he muft do it by a 
J^ind of felicity, as a muiician that maketh an 
excellent ayre in muiic, and not by role, A 
man fliall fee faces, that if you examine them, 
part by part, you fliall find never a good one 5 
and yet altogether doe well." * 

12. Thus Pegafus, a nearer way to take. 

May boldly deviate fropi the common track ; 
From vulgar bounds with brave diforder part. 
And fnatch a grace beyond the reach of art, 
Which, without paffing through the judgment, gains 
The heart, and all it's ends at once obtains, f 

« 

Here is evidently a blameable mixture of 
metaphors, where the attributes of the horfc 
and the writer are confounded. The former 
may juftly be faid to ** take a nearer way, and, 
to deviate from a track;*' but how can a 
horfe " fnatch a grace,'* or " gain the heart V\ 

• Effayxliii. OnBBAury. f Vcr. 150. 

T . 13. Somt 
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I J. Some figures monftroas and milhap'd appear, 
'Confidcr*d fin^y, or beheld too near. 
Which, but proportion'd to their h'ght, or place. 
Due dtfbmce reconciles to time and place. * 

By this excellent obfervation, delivered in 
a beautiful metaphor, all the faults imputed 
to Homer may be juftified. Thofe who cen- 
fure what is <:alled the Crossness of fome of 
his images, may pleafe to attend to the follow- 
ing remark of a writer, by no nieans pre- 
judiced in favour of the ancients. " Quant 
a ce qu* on appelle gro6si6rete dans les ' 
heros d' Homere, on peut rire tant qu* on 
voudra de voir Patrocle, an neuvieme livre de 
r Iliade, mette trois gigots de mouton dans 
une. marmite, allumer & foufler le feu, & 
preparer le diner avec Achille : Achille & Pa- 
trocle n*ent font pas moins eclatans. Charles 
XIL Roide Suede, a fait fix *mois fa cuifinc 
a Demir-Tocca, fans perdre rien de fon hc- 
roifme, & la plupart de nos generaux qui 
portent dans une campe tout le luxe d' unc 

♦ Vcr. 171. 

cour 



AND GENIUS OF PCff^E. 139 

cour effeminee, auront bien de la pein a egakf 
ces heros, qui faifolent leur cuiiine aux-memesi* 
— — — En un mot, Homere avolt a reprefeixtef 
un Ajax & un Hedtor 5 non an courtifan dc 
Verfaillcs, ou de faint James/* ♦ 

' 13. A prudent chief not always muft difplay ^ 
His powVs in equal rank, and fair array, f 

The fame may be faid of mufic : concern- 
ing which a difcerning judge has lately made 
the following obfervation. " I do not mean 
to affirm, that in this extenfive work [of 
Marcello] every recitative, air, or chorus, is 
of equal excellence, A continued elevation 
of this kind no author ever came up to. Nay,, 
if we confider that variety, which in all arta 
is neceilary to keep up attention, we may per- 
haps affirm with truth, that Inequality 
makes a part of the charafter of excellence : 
that fomething ought to be thrown into 
ihades, in order to make the lights more 

* Voltaire, Eflay fur la PoefieEpiqae. Les Oeuvres. Tom. 
ii- pag. 354, 355. This Eilay is very diffinreot from what fof- 
merly appeared in England. 

f Vcr. 175. 

T 2 ftriking. 
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llriking- And, in this refpcAi MarccUo is 
truly excellent : if ever he feems to fall, it 
is only to rise with more aftonifhing majefty 
and grcatnefs/' * It may be pertinent to 
fubjoin ^Rofcommon's remark on the fame 
fubjedt. 



Far the greateft part 



Of what fome call neglecft, is ftudyM art. 
, When Virgil feems. to trifle in aline, 
'Tis but a warning piece, which gives the fign 
To wake your fancy, and prepare your fight 
To reach the noble height of fome unufual flight f 

I4« Hail Bards triumphant born in happier days. % 

Doctor Warburton is of opinion, that 
** there is a pkafantry in this title, which al- 
ludes to the ftate of Warfare, that all true 
genius muft undergo while here on earth.'' 
Is not this interpretation of the word trium-- 
fhant very far-fetched, and foreign to the 
author's meaning ? Who, I conceive, ufed the 
word, to denote merely the Triumph, which 
arofe itomfuperiority. 

* Avifon*s Eflay on Mufical Expreffion, edit. ii. pag. 103. 
+ EiTay on Tranfl. Vcrfc. 
% V«r. 189. 

15. The 
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15. The lafl^ the meaneft of your fotis inlpire. * 

^^ This word lafi^ fays the fame commen- 
tator, fpoken in his early youth, as it were by 
chance, feems to have been ominous/' | am 
not perfuaded that all true genius died with 
Pope : and prefume that the Seafons of 
Thomfbn, the Pleafures of Imagination, and 
Odes, of Akenfide, the Night-thoughts of 
Young, the Leonidas of Glover, the Elegy of 
Gray, together with many pieces in Dodfley'i 
Mifcellanies, were not publifhed when Dr. 
Warburton delivered this iniinuation of a 
£ulure of poetical abilities. 

x6. So plcasM at firft the towring Alps wc try. 

Mount o'er the vales, and feem to tread the fky, , 
TV eternal fnows appear already paft, . 
And the firft cloudy, and mountains feem the laft : 
But, thofe attauiM, we tremble to furvey 
The growing labours of the lengthen'd way ; 
Th* increafuig profpe£t tires our wandVing eyes. 
Hills peep o'er hills, and Alps on Alps arife. f 



•Vcr. 196. fVcr.a25. 
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This comparifon is frequently nKOtioned, 
as an inftancc of the ftrength of fancy. The 
images however appear too general and indif- 
tind:, and the laft line conveys no new idea 
to the mind. The following pidture in 
Shaftelbury, on the fame fort of fubjedt, ap- 
pears to be more full and ftriking. " Beneath 
the mountain's foot, the rocky country rifes 
into hills, a proper bafis of the ponderous 
mafs above : where huge embodied rocks lie 
piled on one another, and feem to prop the 
high arch of heaven. See ! with what trem- 
bling fteps poor mankind tread the narrow 
brink of the deep precipices ! From whence 
with giddy horror they look down, miftruft- 
ing even^the ground that bears them ; whilft 
they hear the hollow found of torrents under- 
neath, and fee the ruin of the impending 
rock' 5 with falling • trees, which hang with 
their roots upwards, and feem to draw more 
ruin after them." * See Livy's pifturefque 
defcription of Annibal paffing the Alps. 

* The Moralists. Charadteriftics, vol. II. pag. 253. 

17. A per- 
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17. A perfed judge will read each work of wit. 
With the fame fpirit, that it's author writ. ^ 

To be able to judge of poetry, fays Vol- 
taire, a man muft feel ftrongly, muft be born 
with fome fparks of that fire, which animates 
the poet whom he criticifes. As in deciding 
upon the merit of a piece of mufic, it is not 
enough, it is indeed nothing, to calculate the 
proportion of founds as a mathematician, but 
we muft have an ear and a foul for mufic. •[• 

x8. Thus when we view fome well-proportionM dome» 
(The world's juft wonder, and ev'n thine, O Rome !) 
•No iingle parts unequally furprife. 
All comes united to th' admiring eyes ; 
No monftrous height, or breadth, or length appear^ 
The Whole at once is bold, and regular, t 

This is juftly and elegantly exprefled; and 
though it may feem difficult to fpeak of the 
fame fubjed after fuch a defcription, yet 
Akeniide has ventured, and nobly fucceeded. 

• Vcr. 233. + Ubi fupra, pag. 361. t Vcr, 247, 

Mark, 
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Markj how the ^read Pantheon ftands» 
Amid the domes of modern hands ! 
Amid the toys of idle ftate^ 
Howfimplys how feverely great I 
Then paufc ! ♦ — — 

19. Once on a time. La Mancha's knight^ they fay, 
A certain bard encountring on the way. § ■ 

By this (hort tale Pope has (hewed us^ how 
much he could have excelled in telling a ftory 
of humour. The incident is taken from the fe- 
cond part of Don Quixote, firft written by Don 
Alonzo Fernandez de Avellanada, and after- 
wards tranflated, or rather imitated and new- 
modelled, by no lefs an author than the cele- 
brated Le Sage, -f The book is not fo con- 
temptible as fbme authors iniinuate ; it was 
well received in France, and abounds in many 

* Ode to L. Huntingdon. 

) Vcr. 267, 

f Le Sage generally took his plans from the Spaniih writeriy 
the manners of which nation he has well imitated, Le Diablc 
Boxteux was drawn from the Diabolo Cojuelo of Guevara ; his 
Gil Bias from Don Gufman D* Alfarache. Le Sage made a 
journey into Spain to acquaint himfelf with the Spanifli cuf- 
toms. He is a natural writer, of true humom^. He died in a 
little hottfe near Paris, where he fupported himfelf by writing, 

»747- 

ilrokes 



AND GENIUS OF POPE. 145 

of humour and charadter ^ worthy Cervantes 
himfelf. The brevity to which Pope's narration 
was confined, would not permit him to infert 
the following humorous dialogue at Jength* 
" I am fatisfied you'll compafe your dcfign, 
faid the other fcholar, provided you omit the 
combat in the lifts. Let him have a care of 
that, laid Don Quixote interrupting him, that 
is the beft part of the plot. But Sir, quoth 
the Batchelor, if you would have me adhere 
to Ariftotle's rules, I muft omit the combat. 
Ariftotle, replied the Knight, I grant was a 
man of fome parts ; but his capacity was not 
unbounded : and give me leave to tell you, 
his authority does not extend over combats in 
the lift, which are far above his narrow rules. 
Would you fuffer the chafte Queen of Bohe- 
mia to perifti ? For how can you clear her in- 
nocence? Believe me. Combat is the moft 
honourable method you can purfue -, and, 
bcfides, it will add fuch grace to your play, 
that all the rules in the univerfe muft not 
ftand in competition with it. Well, Sir Knight, 
replied the Batchelor, for your fake, and for 

U the 
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the honour of chivalry, 1 will not leave out the 
combat : and that it may appear the more 
glorious, all the court of Bohemia fhall be 
prefent at it, from the princes of the blood, 
to the very fo«tmen. But ftill one difficulty 
remains^ which is, that our common theatres 
are Jiot large enough for it. There muft be 
one erected on purpofe, anfwered the Knight ; 
and, in a word, rather than leave out the 
combat, the play had better be adled in a field 
or plain/* * 

20, Some to conceit alone their tafte confine, f 
And glitfring thoughts ftruck out at every line. 

Simplicity, with elegance and propriety, 
is the perfedtion of ftyle in every compofition. 
Let us, on this occafion, compare two 
paflages from Theocritus and Ovid upon the 
fame fobje^. The Cyclops, in the former, 
addrefles Galatea with comparifons, natural, 
obvious, and cjrawn from his fituation. 

* Comdnuation of Hift. of Don Quixote/ b. iii. ch. lo. 
+ Vcr. 289. 
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€1 XtviM VaXetliia, ri top piKtoii awoj^dOXn $ 

Thefe fimple and paftoral images were the 
mod proper that could occur to* a Cyclops, 
and to an inhabitant of Sicily. Ovid could 
not reftrain the luxuriancy of his genius, on 
the fame occafion, from wandering into an 
endlefs variety of flowery and unappropriated 
limilitudes, and equally applicable to any 
other perfon or place. 

Candidior nivei folio, Galatea, liguftri ; 
Floridior pratis ; longa procerior aino ; 
Splendidior vitro ; tcncro lafcivior haedo ; 
Lasvior afliduo detritis xquore conchis ; 
Solibus hybernis, aeftivd gratior umbra ; 
Nobilior pomis ; platano confpeflior alta ; 
Lucidior glacie ; matura dulcior uvd ; 
Mollior & cygni plumis, & lade coafio ; 
Et» fi non fugias, riguo formofior horto., * * . 

There are feven more lines of comparifon. 

21. FalTe eloquence, like the prifinatic glals. 
In gaudy colours fpreads on every place : 
The face of nature we no more furvey. 
All glares alike without diftinftion gay. f 

4 Idyll. Kyii^. * Mctam. 13. 789. f Ver. 311. 

U 2 The 
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The naufeous afFedtation of expreffing 
every thing pompoufly and poetically, is no 
where more vifible, than in a poem lately 
publifljed, entitled Amyntor and Theo- 
dora. Tlie following inftance may be al- 
leged ampngft many others. Amyntor hav- 
ing a pathetic tale to difcover, and being at j 
a lofs for utterance, ufes thefe ornamental and 
unnatural images. 

« , — O could I fte^l 



From harmony her fofteft warbled ftrain 
Of melting air ! or Zephire's vernal voice ! 
Or Philomela's fong, when love diflblves 
To liquid blandifhment his evening lay, 
All naturae finiling round. * ■ — 



Voltaire fays very comprehenfively, with re- 
fped to every fpecies of compofition, ^' II ne 
faut rechereher, ni les penfees, ni les tours, 
Xii les expreffions, & que T art, dans tous les 
grand ovrages, eft de bien raifonner^ fans 
trop faire d' argumens j de bien peindre, 
fans vouloir tout peindre ; d' emouvoir, fans 
vouloir toujours exciter les paflions/' f 

• ? Cant, iii, ver. 9;?, f Oeuvres, torn. iii. pag. 332, 

29. Some 
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22. Some by old words to fame have made pretence, ♦ 

Quintilian's advice on this fubjecfl is as 
follows. " Cum fint autem verba propria, 
fifta, tranflata -, propriis dignitatem dat anti- 
quitas. Namque & fandliorem, & magis 
admirabilem rcddunt orationem, quibus non 
quilibet fuit ufurus : eoque ornamento acer- 
rimi judicii Virgilius unicc eft ufus. Olli 
enim, & quranam; & misy & pone^ pellu- 
cent, & afpergunt illam, quae etiam in pidhi- 
ris eft gratiffima, vetuftatis inimitabilem arti 
auftoritatem. Sed utendum modo, nee ex 

ultimis tenebris repetenda.*' *f 

« 

^►3. Where'er you find the cooling weftcrn breeze. 
In the next line it whifpers through the trees. § 

Unvaried rhymes highly difguft readers 
of a good ear. We have not many compofi- 

V 

lions where new and uncommon rhymes arc 
introduced. One or two writers however I 
cannot forbear mentioning, who have been 
ftudious of this beauty. They are Parnelle, 

♦ Vcr. 324. f Inft» Orat. lib. vii. c. 3. 5 Vcr. 350. 

Pitt 
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Pitt in his Tranflations from Vida, Weft in 
his Pindar, Thomfon in the Caftle of Indo- 
knee, and the author of an elegant Ode to 
Summer, publifhed in a Mifcellany entitled 
the Union/' * 

24. A needleis Alexandrine ends the fong. f 

Although the Alexandrine may be fup- 
pofed to be a modern meafure, yet I would 
remark, that it was firft ufed or invented by 
Robert of Glocefter, whofe poem confifts 
entirely of Alexandrine verfes, with the addi- 
tion of two fyllables 5 as does that of Warner's 
Albion's England, with many of the lives 
in the Mirror of Magistrates, and Dray- 

« 

ton's Polyolbion. Moft of the pfalms of 
Sternhold and Hopkins are really written § in 
this meafure, though commonly printed other- 
wife. Drydcn was the firft who introduced 
It in our Englilh heroic, for we do not ever 
find it in Sandys or Waller. 

• Edinbnrgk, 1753, pag. 81. f Vcr. 356. 

S The sun is bleft who hath not lent^ to wicked jread his ear. 

^ 25. And 
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25. And praife the eafy vigor of a line. 

Where Denham's ftreogth and Waller's fwcetnefs join.^ 

Fenton^ in his entertaining obfervations 
on Waller, has given us a curious anecdote 
concerning the great induftry and exaftnefe 
with which Waller published even his , 
fmallcft compofitions. " When the court 
was at Windfor, thefe verfes -f- were writ in 
Taflb of her Royal Highnefsj at Mr. Waller's 
rcqueft, by the late Duke of Buckingham- 
flilre • and I very well remember to have 
heard his Grace fay, that the author employed 

the GREATEST PART OF A SUMMER, in COm- 

pofing, and correfting them. So that how- 

* 

ever he is generally reputed the parent of " 
thofe fwarms of infedt-wits, who affeft to be 
thought cafy writers, it is evident that he be- 
ftowed much time and care on his poems, 
hefore he ventured them out of his hands.*' J 
» 

• Vcr. 360. 

t Only ten in number. 

t Fenton^s Waller, edit. izwQ. OisBRYATioifi, pag. 14s. 

26. True 



I . 
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a 6. True cafe in writing comes from art, not chance. 
As thofe move cafieft who have learn'd to dance. * 

It is wpU known, that the writings of Voi- 
ture, of Saraffin, and Fontaine, coft them 
much pains, and were laboured into that fa- 
cility for which 4h?y are fo famous, with re- 
peated alterations, and many rafures. Moliere 
is reported to have paft whole days in fixing 
upon a proper epithet or rhyme, although 
his verfes have all the flow and freedom of 
converfation. This happy facility, faid a 
man of wit, may be compared to * garden- 
terraces : the expence of which does not ap- 
pear; and which, after the coft of feveral 
millions, yet feem to be a mere work of 
chance and nature. I have been informed, 
that.Addifon was fo extremely nice in polifli- 
ing his profe compofitions, that, when almoft 
a whole impreffion of a Spectator was worked 
off, he would flop the prefs, to infert a new 
prepofition or conjundtion. 



• Ver. 362, 



27. Soft 
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27. Soft is the ftream, when Zephyr gently Mows, 
And the finooth ftream in (inoother numbers flows ; 
But when loud furges laih the founding (hore. 
The hoarfe rough verfe (hould like the torrent roar; 
When Ajax ftrives fome rock's vaft weight to throw. 
The line too labours, and the words move flow ; 
Not fo when (wift Camilla fcours the plain. 
Flies o'er th* unbending corn, and flcims alongthemain.* 

* 

TijESE lines are ufually cited as fine cx- 
amples of adapting the found to the fenfe. 
But that Pope has failed in this endeavour, 
has been lately demonflrated by the Ram- 
bler. " The verfe intended to reprefcnt 
the whifper of the vernal breeze muft furely 
be confefled not much to excell in foftnefs or 
volubility ; and iht fmooth Jtream runs with a 
perpetual clafh of jarring confonants. The 
noife and turbulence of the torrent y is indeed, 
diftinftly imaged ; for it requires very little 
fkill to make our language rough. But in the 
lines which mention the effort of Ajax ^ there 
is no particular heavinefs or delay. The 
fwiftnejs of Camilla is rather contfafted than 
exemplified. Why the verfe (hould be 

♦ Ver. 367. 

X lengthened 
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lengthened to exprefs fpeed, lyill not eafily 
de difcovered. In the daftyls, ufed for that 
purpofe by the ancients, two Ihort fyllable? 
were pronounced with fuch rapidity, as to be 
equal only to one long ; they therefore natu- 
rally exhibit the aft of paffihg through a long 
fpace in a (hort time. But the Alexandrine^ 
by its paufe in the midft, is a tardy and ftately 
meafure; and the word «^»^^«^/;/^, one of the 
-moft fluggifh and flow which our language 
affords, cannot much accelerate its motion." -f* 

iSr Be thou the firft true iperit to befriend. 

His praifc is loft, who ftays *till all commend. % 

When Thomfon publifticd his Winter, 
it lay a long time neglefted, 'till Mr. Spenfc 
made honourable mention of it in his Eifay 
on the Odyflcy j which becoming a popular 
book, made the poem univerfally known. 
Thomfon always acknowledged the ufc of this 
early recommendation ; and from this circum- 
ftance, an intimacy commenced between the 

+ N<^. 92. X Ver. 474. 

critic 
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critic and the poet, which lafted 'till the la- 
mented death of the latter, who was of a 
tnoft amiable benevolent temper. 

29. And fuch as Chaucer h ihall Drydcn be* * 

Waller has an elegant copy of verfes on 
the mutability of the Englifli tongue, which 
bears a ilrong refemblance to this pallage of 

PoPE; 

Poets that lading marble (eek, 
Muft carve in Latin or In Greek ; 
We write in fand ; our language grows, 
And like the tide, our work o'erflows. 
Chaucer his sense can only boaft. 
The glory of his numbers loft ! 
VeUrs have defacM his matchle(s ftrain. 
And yet he did not sinq in vain, f 

To fix a language has been found, among 
the moft able undertakers, to be a fruitlefs 
projed:. The ftyle of the prefent French 
Novels and Memoirs, for the French at pre- 
fent produce little befides, is vifibly different 

• Vet. 483. 

f Of English Vbrsb. Fenton's edit. pag. 147. izmo. 

X 2 from 
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from that of Boileau and Bofluet, notwith- 
ftanding the flrid: and feafonable injun£tions 
of the Academy : and the didlion, even of 
fuch a writer as MafFei, is corrupted with 
many words, not to be found in Machiavel 
or Ariofto. 

30. So when the faithful pencil has defignM 
Some bright idea of the mafter's mind. 
When a new world leaps out at his command. 
And ready nature waits upon his hand ; 
When the ripe colours foften and unite. 
And fweetly melt into juft fhade and light ; 
Where mellowing years their full perfection give, 
And eachbold hgurc* juft begins to live. 
The treacherous colours the fair art betray. 
And all the bright creation fades away. * 

I HAVE quoted thefe beautiful lines at 
lenth; as I believe nothing was ever fo happily 
cxprefled on the art of painting : a fubjeft 
of which Pope always fpeaks con amove. 0( 

K 

all poets whatever, Milton has fpoken moft 
feelingly of mufic, and Pope of painting. 

• Vcr. 484. 

The 
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The reader may however compare the fol- 
lowing paflage of Dryden, on the fame fubjed:* 

More cannot be by mortal art exprefs'd. 
But venerable age {hall add the reft. 
For Time fhall with his ready pencil fland,^ 
Retouch your figures with his ripening hand ; 
Mellow your colours, and imbrown the tint. 
Add evVy grace, which Time alone can grant. 
To future ages (hall your fame convey. 
And give more beauties than he takes away. ♦ 

If Pope has fo much excelled in fpeaking 
in the propereft terms of this art, it may per- 
haps be afcribed to his having pradtifed it ; 
the fame may be faid of Milton, with refpe<9: 
to mufic. It may perhaps be wondered at, 
that a proficiency in thefe arts is not now 
frequently found in the fame perfon. I can- 
not at prefent recollect any painters that were 
good poets ; except Salvator Rofa, and Charles 
Vermander of Mulbrac in Flanders, whofe 
comedies are much efteemed. But the fatires 
of the former contain no ftrokes of that 
fervid and wild imagination, fo vifible in his 
landfchapes. 

* Dryden to Kneller. 

31. If 
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31. If wit fo much from ign'rance undergo. * 

A 

The inconveniencies that attend wit are 
Well enumerated in this excellent pafTage. 
Poets^ who imagine they are known and 
*admired, are frequently mortified and hum- 
bled. Boileau going one day to receive his 
pcnfion, and the treafurer reading thefe 
words in his Order^ " The penfion wc 
have granted to Boileau^ on account of the 
fatisfadtion his works have given us/' afked 
him, of what kind were bts works: " Of 
Mafonry, replied the poet^ I am a Builder." 
Racine always reckoned the praifes of the 
ignorant among the chief fources of chagrin : 
and ufed to relate, that an old magiflrate^ 
who had never been at a play, Was carried, 
one day^ to his Andromaque; This magiftrate 
was very attentive to the tragedy^ to which 
was added the Plaidcurs ; and going out of 
the theatre, he faid to the author^ ** I am 
extremely pleafed, Sir, with your Andro- 
maqucj I am only amazed that it ends fb 

♦ Ver. jo§; 
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gaily . J' avois d' abord en quelque cnvie dc 
pleurer, mais la vue des pctits chiens m* 
a fait rire." 

32. Now they who reach Parnaffus' lofty crown. 
Employ their pains to fpurn fomc others down. ♦ 

The arts ufcd by Addifon to fupprefs the 
riling merit of Pope, which are now fully 
laid open, giye one pain to behold, to what 
mean artifices envy and malignity will com- 
pel a gentleman and a genius to dcfcend. It 
is certain, that Addifon difcouraged Pope 
from inferting the machinery in the Rape 
of the Lock : that he privately infinuated that 
Pope was a Tory and a Jacobite j and had a 
hand in writing the Examiners : that Addifon 
himfelf tranllated the firft book of Homer, 
publifhed under Tickel's name : and that he 
fecretly encouraged Gildon to abufe Pope in 
a virulent pamphlet, for which Addifon paid 
Gildon ten guineas. This ufage extorted 
from Pope the famous charader of Atticus, 

• Ver. 514, 

, which 
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which is perhaps the fineft piece of fatire 
extant. It is faid, that when Racine read his 
tragedy of Alexander to Corneillc, the latter 
gave him many general commendations, but 
advifed him to apply his genius, as not being 
adapted to the drama, to fome other fpecies 
of poetry, Corneille, one would hope, was 
incapable of a mean jealoufy, and if he gave 
this advice, thought it really proper to be 
given, 

33. When love was all an eafy monarches care. 
Seldom at council, never in a war. * 

The diflblute reign of Charles II. juftly 
dcferved the fatirical profcription ip this paf- 
fage. Under the notion of laughing at the 
abfurd aufterities of the Puritans, it became 
the mode to run into the contrary extreme, 
and to ridicule real religion and unafFedled 
virtue. The Kin^, during his exile, had feen 
and admired the fplendor of the court of 
Louis XIV. an^l endeavoured to introduce the 
fame luxury into the Englifli court. The 

* Vcr. 537. 

common 
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common opinion, that this was the Auguftan 
age in England, is exceffively falfe. Ajuft 
tafte was by no means yet formed. What 
was called sheer wit, was alone ftudiedand 
applauded. Rochefter, it is faid, had no 
idea that there could be a better poet than 
Cowley. The King was perpetually quoting 
HupiBRAS. The neglcdt of fuch a poem as 
the P^radife Loft, will for ever remain a monu- 
ment of the bac} tafte that prevailed. It may 
be added, that the progrefs of philological 
learning, and of what i§ tailed the belle 
lettres, was perhaps obftrudled by the infti- 
tution of the Royal Society ; which turned 
the thoughts of men of genius to phyiical 
enquiries^ Our ftyle in profe was but begin- 
ning to be polifhed : although the didion of 
flobbes is fufficiently pure ; which philofo- 
pher, and not the florid Spratt, was the 
claflic of that age. If I was to name a time, 
when the arts and polite literature, were ^t 
their height in this nation, I (hould mention 
the latter end of King William, and the reign 
of Queen Anne. 

Y 34. With 
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34. With mean complacence ne*cr betray your tnift^ 
Nor be fo civil as to prove unjuft. * 

Our poet praftifed this excellent precept, 
in his condudi towards Wycherley; whofe 
pieces he corrected, with equal freedom and 
judgment But Wychcrley, who had a bad 
heart, and an infufFerable (hare of vanity, 
and who was one of the profefled Wits of 
the laft-mentioned age, was foon difgufled 
at this candour and ingenuity of Pope ; in- 
fomuch, that he came to an open and unge- 
ncrous rupture with him. 

35. Fear not the anger of the wife to raife ; 
Thofe beft can bear reproof who merit praife. f 

Thb freedom and unrefervednefs, with 
which Boileau and Racine communicated 
their works to each other, is hardly tp be par 
railelled : of which many amiable inftances 
appear in their letters, lately publiihed by the 
fon of the latter : particularly in the follow- 
ing. " J'^^ trouve que la rROMPETXE & 

• Ver. 581. t Vcr. 583. 

. ' • . •• 
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lES souRDS ctoient trop joues, & qu* il nc 
falloit point trop appuyer fur votre incommo- 
dite^ moins encore chercher de T efprit fur ce 
fujet/' ♦ Boileau communicated to his friend 
the firft fketch of his ode on the Taking Na- 
mur. It is entertaining to contemplate a rude 
draught by fuch a mafter; and is no lefs 
pleafing to obferve the temper, with which he 
receives the objedions of Racine* -f- " J'ai 
deja retouche a tout cela ; mais je ne veux 
point r achever que ja n' aie rcqd vos.re^ 
marques, qui furement m' eclaireront encore 
r efprit." The lame volume informs us of 
a curious anecdote, that Boileau generally 
made the fecond verfe of a couplet before the 
firfl; that he declared it was one of the 
grand fecrets of poetry to give, by this means, 
a greater energy and meaning to his verfes j 
that he advifed Racine to follow the fame 
nxethod, and faid on this occafion, ^* I have 
taught him to rhyme dlffUilement.'^ 

f Pag. 197. Seealfopag. 14;. 191, f Pag. iif* 
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36. No place fo facred from fuch fops is barr'd. 

Nor is Paul's church more fafe than Paul's church-yard; 
Nay, fly to altars ; there they'll talk you dead : 
For fools rufh in where angels fear to tread. * 

This ftroke of latire is literally taken from 
Boileau. 

Gardez-vous d* imiter ce rimeur furieux. 
Qui de fes vains ecrits ledeur harmonieux 
Aborde en recitant quiconque le faliie, 
£t pourfuit de fes vers les paiTans dans la rile, 
I! n* eft Temple fi faint des Anges refpe£ie. 
Qui foit contre fa mufe un lieu du furete, f 

Which lines allude to the impertinence of a 
French poet, called Du Perrier 5 who, find- 
ing Boileau one day at church, infiiled upon 
repeating to him an ode, during the elevation 
of the hoft ; and defired his opinion, * whe- 
ther or no it was in the manner of Malhcrbe. 
Without this anecdote, the pleafantry of the 
fatire would be overlooked. It may here be 
occafionally obferved, how many beauties in 
this fpecies of writing are loft, for want of 

* Vcr. 622. f Art. Poet Chant, iv. 

knowing 
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knowing the fadls to which they allude. The 
following pafTage may be produced as a proof, 
fioileau, in his excellent Epiftle to his Gar- 
dener at Anteuil, fays, 

Mon maitre, dirois*tu, pafle pour un Do£teur, 
£t parle quelquefois mieux qu' un Predicateun f 

It feems, our * author and Racine returned 
one day in high fpirits from Verfailles with 

two honeft citizens of Paris. As their con- 

verfation 

* The names of Corneille and Racine being often mentioned 
in this work, it will not be improper to add an ingenious Pa- 
rallel of their refpedive merits, written by Fontenelle. 

I. Corneille had no excellent author before his eyes> whom 
he could follow : Racine had Corneille. 

II. Corneille found the French flage in a barbarous ilate, 
and advanced it to great perfedion : Racine has not fupported 
it in the perfedion in which he found it. 

III. The characters of Corneille are true, though they are 
not common : The characters of Racine are not true« but only 
fo far forth as they are common. 

IV. Sometimes the characters of Corneille, are, in fome re- 
fpe£ts, falfe and unnatural, in that they are noble and fingular : 
Thofe of Racine are often, in fome refpeCts> low, on account 
of their being natural and ordinary. 

V. He that has a noble heart would chufe to refemble the 
heroes (^Corneille : He that has a little heart is pUafed to £nd 
his own refemblance in the heroes of Racine. 

f Epitre 1 1 . 

VI. We 
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verfation was foil of gaiety and humour, the 
two citizens were vaftly delighted : and one 
of tbem, at parting, ilopt Boiieau with this 
compliment, " I have travelled with Doctors 
of the Sorbonne, and even with Religious *, 
but I never heard fo many fine 'things faid 
before ; ^n verite vaus parlez centfois mieux 
qu" tm Predicateur/* 

It 

VI. We cany, from hearing the pieces of the One, a defirs 
to be virtuous : And we carry the pleafure of finding men like 
ourfelves in foibles and weaknefles, from the pieces of the 
Other. 

VII. The Tender and the Graceful of Racine is fometimes 
to be found in Corneille : The Grand and Sublime of Corneiile 
is never to be found in Racine. 

VIII. Racine has punted only the French and the prefenC 
age, even when he defigped to paint another age, and othef 
nations : We fee in Corneille, all thofe ages and all thofe na- 
tions, that he intended to paint. 

IX. The number of the pieces of Corneille is much greater 
than that of Racine : Corneille, notwithftanding, has made 
fewer tautologies and repetitions than Racine has made« 

X. In the pafTages where the verfification of Corneille is 
good, it is more bold, more noble, and, at the fame time, as 
pure and as finiihed as that of Racine ; but it is not preferved 
in this degree of beauty : an4 that of Racine is always equall]^ 
fupported. 

XL Authors 
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It is but juftice to add, that the fourteen 
fucceeding verfes in the poem before us, con- 
taining the chara(9«r of a true Critic, are 
fuperior to any thing in Boilcau's Art of 
Poetry : from which, however. Pope has 
borrowed many obfervations. 

XI. Autbors ioferior to Racine have written faccefsffi% 
fifter him, in his own way : No author, not even Racine hioi" 
felf» dared to attempt, after ComeiUe, diat kind of writing 
which was peculiar to him* 

This comparifoD, of the juftneis erf" which the reader is left to 
jadge. is (aid greatly to have irritated Boileau, the invariable 
friend and defender of Racine. It may be remarked^ that 
Boileaa had mentioned Fontenelle widi contempt, in a fbinza 
that originally concluded his Ode to the Xing, at prefent 
omitted. Thefe were the lines. 

J* aime mieux nouvel Jcare 
pans les airs cherdiant Pindare 
Tomber da del le plus haut ^ 
Que loue de Fontenelle, 
Razer, craintive Hirondelle, 
La terre, comme Perault. 

This ode was parodied in France; but not witii fuch incom- 
parable humour, as by our Prior, in England. 

To thefe remarks of Fontenelle may be added what Voltaire 
fays, with his ufual vivacity and brevity ; ** Corneille alone 
formed himfelf ; but Louis XIV. Colbert, Sophocles, and 
i^uripides, adl of them contributed to form Racine." ^ 

37' The 
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37. The mighty Stagyrite firft left the (hore. 
Spread all his fails, and durft the deep explore. 
He fteer'd fecurely, and difcover'd far. 
Led by the light of the Maconian ftar. * 

A NOBLE and juft chara<3:er of the firft and 
the beft of critics ! And fufficient to reprefs 
the fafhionable and naufeous petulance of fe.- 
veral impertinent moderns, who have at- 
tempted to difcredit this great and ufefui 
writer ! Whoever furveys the variety and per- 
feiftion of his produdions, all delivered in the 
chafteft ftyle, in the cleareft order, and the 
moft pregnant brevity, is amazed at the im- 
menfity of his genius. His logic, however 
at prefent neglected for thofe redundant and 
verbofe fyftems, which took their rife from 
Locke's Effay on the Huipan Underftanding, 
is a mighty effort of the mind : in which are 
difcovered the principal fources of the art pf 
reafoning, and the dependencies of one thought 
on another; and where, by the different 
copibinations he hath made of all the forins 

♦ Vcr. 6j^6. 
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th6 underiftanding can afTume in reafoning, 
which he hath traced for it, he hath fo 
clofely confined it, that it cannot depart from 
them, without arguing inconfequentially. His 
Phyfics contain many ufeful obfervations, 
particularly his Hiftory of Animals j to aflift 
him in which, Alexander gave orders, that 
creatures of different climates ^nd countries 
ihould, at a great expence, be brought to 
him, to pafs under his infpedtion. His Mo- 
rals are perhaps the pureft fyflem in antiquity* 
His Politics are a mod valuable monument 
of the civil wifdom of the ancients ; as they 
preferve to us the defcription of feveral go- 
vernments, and particularly of Crete and Car- 
thage, that otherwife would have been un- 
known. But of all his compoiitions, his 
Rhetoric and Poetics are moft complete. No 
Writer has jQiewn a greater penetration into 
recedes of the human heart, than this philofo** 
pher, in the fecond book of his Rhetoric ; 
where he treats of the different manners and 
pailions, that diilinguifh each different age and 
condition of man i and from whence Horace 

Z plainly 
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plainly took his famous defcription, in the 
Art of Poetry. * La Bruyere, Roche foucault, 
and Montaigne himfelf, are not to be com-* 
pared to him in this refped:.- No fucceeding 
writer on eloquence, not even Tully, has 
added any thing new or important on this 
fubjedt. His Poetics, which I fuppofc are 
here by Po{»e chiefly referred to, feem tcf 
have been written for the ufe of that prince, 
with whofe education Ariftotle was honoured, 
to give him a juft tafte in reading Homer and 
the tragedians : to judge properly of which, 
was then thought no unneceffary accomplifh- 
ment in the charader of a prince. To at- 
tempt to underftand poetry without having 
diligently digefted this treatifc, would be as 
abfurd and impoffiblc, as to pretend to a fkill 
in geometry, without having ftudied Euclid, 
The fourteenth, fifteenth, and fixteenth chap- 
ters, wherein he has pointed out the propercft 
methods of exciting Terror and Pity, con- 
vince us, that he was intimately acquainted with 
thofe objeds, which moft forcibly afFefl the 
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heart. The prime excellence, of this precious 
treatife is the fcholaftic precifion, and philo- 
fophical clofenefs, with which the fubjedt is 
handled, without any addrefs to the paflions, 
or imagination. It is to be lamented, that 
the part of the Poetics in which he had given 
precepts for comedy, did not likewife defcend 
to poflerity. 

38. Horace ftill channs with graceful negligence. 
And without method talks us into fenfe. * 

The vulgar notion, that Horace wrote his 
Epiftle to the Pifos without method, has been 
lately confuted, as we hinted before, -f* It is 
equally falfe that, that epiflle contains a com- 
plete Art of Poetry ; it being folely confined 
to the ftate and defeds of the Roman drama. 
The tranfitions in the writings of Horace, arc 
fome of the moft exquifite ftrokes of his art: 
many of them pafs at prefent unobfcrved ; 
and. that his cotemporarics were equally blind 
to this beauty, he himfelf complains, though 
with a feeming irony, 

• Vcr. 654. f Pag. 10*1. 
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Cum lamcntamur, non apparere labores 
Noftros, et tenui dedu£b poemata filo. ^ 

It feems alfo to be another common miftak^ 
that one of Horace*s charadleriftics is the 
Sublime : of which indeed he has given a 
very few ftrokes, and thofe taken from Pin- 
dar, and, probably, from Alcaeus. His excel- 
lence lay in exquifite obfervations on human 
life, and in touching the foibles of mankind 
with delicacy and urbanity. 'Tis eafy to 
perceive this moral turn in all his compo- 
fitions : the writer of the epifUes is difcerned 
in the odes. Elegance, not fublimity, was 
his grand charadteriflic. Horace is the moil 
popular author of all antiquity ; the reafon is, 
becaufe he abounds in images drawn from 
familiar life, arid in remarks, that '' come 
*' home to mens bufinefs and bofoms.** Hence 
he is more frequently quoted and alluded to, 
than any poet of a higher caft. 

39. See DiOKYsius Homer^s thoughts refine. 
And call new beauties forth from ev*ry.line. f 

t Epiff. I. vcr, zz^f lib. a- f Vcr. 666. 
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These profaic lines, this fpiritlefs elogy, 
are much below the merit of the critic whom 
they are intended to celebrate. Pope feems 
here rather to have confidered Dionyfius, as. 
the author only of his little Treatife concern- 
ing Homer ; and to have in fome meafure 
overlooked, or at leaft not to have fufiiciently 
infilled on, his moft excellent book, riEPI 
XTNGHXEnX ONOMATaN, in which 
he has unfolded all the fecret arts that render 
compofition harmonious. One part of this 
difcourfe, I mean from the beginning of 
the twenty-firft to the end of the twenty- 
fourth Sedtion, is perhaps one of the moft 
ufeful pieces of criticifm extant. He there 
difcuffes the three diiFerent fpecies of compo- 
fition ; which he divides into the Nervous 
and Austere, the Smooth and Florid, and 
the Middle, which partakes of the nature of 
the two others. As examples of the firft 
ipecies, he mentions Antimachus and Empe- 
docles in heroics, Pindar in lyric, w^fchylus 
in tragic poetry, and Thucydides in hiftory. 
As examples of the fecoad, he produces Hefiod 

ai 
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as^ writer in heroics $ Sappho, Anacreon, and 
fiimoflides, in lyric; Euripides onlv, among 
tragic writers ; among the hiftorians, EphoruSi 
tad Theopompus ; and Ifocrates among the 
rhetoricians: all thefe, fays he, have ufed 
words that are AEIA, xai MAAAKA, xcu 
nAPQENftllA* The writers which he al- 
leges as inftances of the third fpecies, who 
have happily blended the two other fpecies of 
compofitioni ai^d who are the moft complete 
models of %le, are Homer, in epic poetry i 
Stefichorus and Alca^us in lyric ; in tragic, 
Sophocles I in hiftory, Herodotus; in elo- 
quence, Demoflhenes ; in philofophy. Demo* 
critus, Plato, and Ariftotle, 

40. Fancy and art in gay Petrokius pleafe. 

The fcholar's learning with the courtier's eafe. ^ 

For what merit Petronius fhould be placed 
among ufeful critics, I could never difcem. 
There are not above two or three pages, con- 
taining critical remarks, in his work: the 
chief merit of which is that of telling a ftory ' 

♦Ver. 66g.j 
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with grace and cafe. His own ftyle is more 
affedted than even that of his cotemporaries^ 
when the Auguflan fimplicity was laid afide. 
Many of his metaphors are far*fetched^ and 
mixed; of which this glaring inftance may 
be alleged, ^^ Neque concipere aut edere 
*' partum mens poteft, nifi ingenti flumine 
" literarum inundata :'* ♦ where animal con* 
ception and delivery, are confounded with 
vegetable producMon. His chara<fter of Ho- 
race however celebrated, " Horatii curiofafa^ 
" UtitaSy* is furely a very unclaffical in- 
verfion ; for he ought to have called it the 
happy carefulnefs of Horace, rather than his 
careful bappinefs. I fhall obferve by the way, 
that the copy of this author found fome years 
ago^ bears many fignatures of its ipurioufnefs^ 
and particularly of its being forged by a French- 
man. For we have this expreflion, " ad Cas- 
TELLA {tk receperunt," that is, " to their 
« Chateaux,'* inftead of ".ad Villasr 

4Z« In grave Quint^lian's copious work we find 
The jufteft rules, and cleareft method join'd, 

^ Pae. 109. Ed, Amftail. i66]. 
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To commend Quintilian barely for his me- 
thod, and to infift merely on this excellence, 
is below the merit of one of the mod rational 
and elegant of Roman writers* Coniidering 
the nature of Qgintilian's fubjedt, he afforded 
copious matter^ for a more appropriated and 
poetical character* No author ever adorned 
a fcientifical treatife with fo many beautiful 
metaphors. Qujntilian was found in the bot- 
tom of%a tower of the monaftery of St. Gal, 
by JPoggius ; as appears by one of his letters 
dated 14 J 7) written from Conftance, when 
the council was then flatting. The mo* 
naftery was about twenty miles from that 
city* Silius Italicus was found at the fame 
time and place.- 

42. Thee bold Longinus all the Nine inipire^ 
And blefs their critic with a poet's fire. * 

This abrupt addrefs to Longinus is mote 
ipirited and ftriking, and more fuitable to the 
character of the perfon addrefled, than if he 
had coldly fpoken of him in the third pei:^. 

The 
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The tafte and fenfibility of Longinus were 
exquiiite, but his obfervations are too general, 
and his method too loofe. The precifion of 
the true philofophical critic is loft in the decla- 
mation of the florid rhetori{:ian. Inftead of 
jQiewing for what reafon a fentiment or image 
is SUBLIME, and difcovering the fecret power 
by which they affedt a reader with plcafure, 
he is ever intent on producing fomething 
SUBLIME himfelf^ and ftrokes of his awn elo- 
quence. Inftead of pointing out the founda- 
tion of the grandeur of Homer's imagery, 
where he defcribes the motion of Neptune, 
the critic is endeavouring to rival the poet, 
by faying that, " there was not room enough 
" in the whole earth, to take fuch another 
" ftep." He fhould have ftiewn why the 
ipeech of Phaeton to his fon, in a fragment 
of Euripides, was fo lively and pidurefque t in- 
ftead of which, he ardently exclaims, " would 
" not you fay, that the foul of the writer af- 
" cended the chariot with the driver, and was 
" whirled along in the fame flight and danger 
•« with the rapid horfes ?" We have lately 

A a feea 
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feen a juft fpccimen of the genuine method of 
criticifing, in Mr. Harris's accurate Difcourfe 
on Poetry, Painting, ^nd Mufic. I have fre- 
quently wondered, that Longinus, who men* 
tions Tully, fhould have taken no notice of 
Virgil. I fuppofe he thought him only a 
fervile copier of -the Greeks, 

43. From the dune foes, at laft, both felt their dooni) 
And the fame age faw learning fall and Rome. * 

" *TwAs the fate of Rome to have fcarcc 
an intermediate age, or fingle period of time, 
between the rife of arts and fall of liberty. 
No fooner had that nation begun to lofe the 
roughnefs and barbarity of their manners^ 
and learn of Greece to form their heroes, 
their orators, and poets on a right model, 
than by their unjuft attempt upon the liberty 
of the world, they juftly loft their own» 
With their liberty, they loft not only their 
force of eloquence, but even their ftyle and 
language *itfelf. The poets who afterwards 
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aroie among them, were mere unnatural and 
forced plants. Their two moft finifhed, 
who came laft, and clofcd the fcene, were 
plainly fuch as had feen the days of liberty, 
anifelt th©^ fad cfFefts of ks departure." * 

Shaftesbury proceeds to obferve, that 
when defpotifm was fully eftabliflied, not a 
ftatue^ pidure, or medal, not a tolerable 
piece of architedure, afterwards appeared. — 
And it was, I may add, the opinion of Lon- 
ginus, and Addifon, who adopted it from 
him, that arbitrary governments were perni- 
cious to the fine arts, as well as to the fci- 
ences. Modern hiftory, however, has afford- 
ed an example to the contrary. Painting 
fculpture, and mufic, have been ftcn to ar- 
rive to a high perfedtion in Rome, notwith- 
ftanding the flavery an^ fuperftition that 
reign there : nay, fuperftition itfelf has been 
^ highly produftive of thefe fine arts; for with 
what enthufiafm muft a popifh painter work 
for an altar-piece ? Neither Dante, Ariofto, or 

♦ Adyice to an Auth. VoJ, L 148. Edit. 1 2mo. 
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TaiTo, flourilhed in free goyernments ; and it 
feenis "" cliimerical to aflert, that Milton would 
never have written his Paradife Loft, if monar- 
chy had then remained. Michael Angelo, Ra- 
phael, and Julio Romano, lived in defpotic 
ftates. The fine arts, in fhort, are naturally 
attendant upon power and luxury. But the 
fciences require unlimited freedom, td raife 
them to their full vigour and growth. In a 
Monarchy, there may be poets, painters, 
and muficians; but orators, hiftorians, and 
philofophers, can exift in a Republic alone. 

44* A fecond deluge learning thus o*er-run. 

And the monks finifh*d what the Goths begun, f 

Every cuftom and opinion that can de- 
grade and deform humanity, was to be found 
in the times here alluded to. The mod 
cruel tyranny, and the grofleft fuperftition, 
reigned without controul. Men feemed to 
have loft not only the light of learning, but 

ft 

♦ See Enquiry into the Life and Writings of Homer, Seft. iv. 
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of their common reafon. Duels, divinations, 
the ordeal, and all the oppref5ve cuftoms of 
the feudal laws, were univerfally pradiced : 
witchcraft, pofleffions, revelations, and aftro- 
logy, * were generally believed. The -f- cler- 
gy were fo ignorant, that in fome of the moft 
folemn aAs of fynods, fuch words as thefe 
are to be found. ^^ Asmy lord bijhop cannot write 
" bimfelfj at his requeji I have fuhfcribedy 
They were at that time fo profligate, as to 
publiih Abfolutions for any one who had killed 
his father, mother, fitter, or wife ; or had 
committed the moft enormous pollutions. On 
a furvey of thefe abfurd abominations, one is 
apt to cry out in the emphatical words of 
Lucretius, 

* Even fo late as the reign of Charles V. we are informed \xj 
Chri^na of Pifa, that her fath^, who was the king^s aibologers 
foretold his death to a moment, in the year 1 380. This aftro* 
bger was fo highly in favour, and efteemed of fuch importance, 
as to have a monthly penfion of an hundred livres \ a coniide- 
rable fum for that time. 

-f- They celebrated in many churches, particularly at Ronen, 
what was called, the Feast of the Ass. On this occafion, 
the Ass, finely dreft, was brought before the altar, and they 
fung before him this elegant anthem, *' Eh cb eh Sire Am ! 
f < 4ih eb eb Si^e Ame I 

QjiaB 



i82 ESSAY ON THE WRITINGS 

Quds procul a nobis fle£bt Fortuna gubernans! 

But wc inay reft fecure^ if the obfervation of 
an acute writer be true, who fays, " Europe 
will perhaps behold ages of a bad'tafte, but 
will never again relapfe into barbarifm. The 
fole invention of printing has forbidden that 
event/' * The only fparks of literature that 
then remained, were to be found among the 
mahometans, and not the chriftians. It was ' 
from the Arabians that we received aftro- 
jiomy, chemiftry, medicine, algebra, and 
arithmetic. Albategni, a Saracen, made aftro- 
nomical obfervations in the 880. Our Alma- 
nack, Al-Manac, is an Arabic word. The 
great church at Cordova in Spain, where the 
Saracens kept a magnificent court, is a monu- 
ment of their fkill in architcfture. The game 
of chefs, that admirable effort of the human 
mind, was by them invented j as were tilts 
and turnaments, Averroes tranilated, and com- 
mented upon, the greateft part of Ariftotlc's 
works, and was the introducer of that au- 

* Mes P fi N s 's fi Sf par M. Beaomelle. ccclxv. 
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thor's philofophy into the * weft. It was 
Gerbert, who in the reign of Hugh Capet, 
is Taid to have introduced into France, the 
Arabian or Indian cypher : for the Arabians 
had borrowed from the Indians this Qianner 
of computing, and Gerbert learned it from 
the Saracens, when he made a journey into 
Spain. Gerbert alfo undertook to make the 
firft clock, the motion of which was regu- 
lated by a balance ; which method was made 
ufe of till the year 1650, when they began 
to place a pehdulum inftead of the balance. 
" Can it fcarcely be believed, fays Mr. He- 
nault, that there ever was fo little intercourfe 
between the provinces of France, that an abbot 
of Clugni, being invited by Bouchard Count 
of Paris,* to bring his Religious to St Maur- 
des-Fofles, excufed himfelf from making fo 
long a journey, into a country unknown, 
and to which he was fo much a stranger ?'* 
Charlemagne, indeed, two centuries before 
this laft mentioned time, had endeavoured to 



* From Sadiy an Arabian Poet, Milton took the grand ideat 
of the bridge over chaos. 
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bring civility and learning into Frances he 
introduced the Gregorian chant, and efta- 
blifhed a * fchool in his palace, whei-e the fa- 
mous Alcuin, whom he invited frona Engknd, 
inftrufted the Youth. Each of the members 
of this academy took a particular name ; and 
Charlemagne himfelf, who did it the honour 
to become one of it's members, aiTumed that 
of David. This attempt to civilize bis bar- 
barous fubjed^, was as arduous, and worthy 
his great genius, as his noble project to open 
a communication between the Ocean and the 
Euxine Sea, and to join the Rhine to the Da- 
nube by a canal. 

45. At length Erasmus, that great, injurM name, 
(The glory of the priefthood, and the (hame!) 
Stem'd the wild torrent of a barbarous age, 
And drove thofe holy Vandals off the ftage. f 

It were to be wifhed, our author had 
drawn a larger and fuller portrait of this won- 
derful man, of whom he appears to have been 

* He is faid to have founded the univeriity of Palis. Twyne^s 
Ajntiq. Acad.Oxon. Apolog. edit. 1608. pag. 1581 et fcq. 

t Vcr. 694. 
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fb fond, as to declare in the Letters, * that 
he had feme deiign of writing his life in 
latin. I call Erafmus a wonderful man, not 
only on account of ^ variety, and claflical 
purity of his works, but of that penetration, 
that ftrong and acute fcnfe, which enabled 
him to pierce through the abfurdities of the 
times, and expofe them with fuch poignant 
ridicule, and attic elegance. A work of hu- 
mour, and of humour direded to expofe the 
priefts, in that age, was indeed a prodigy. 
The irony of the Encomium on Folly has 
flever been excelled. Erafmus, though a 
commentator, had tafte ; and though a catho- 
lic, had charity. His learning was enlivened 
with wit J and his orthodoxy was tempered 
with moderation. He was never dazzled with 
what was called erudition 3 or mifled, by 
that blind and undiflinguifhing veneration 
which was naturally paid to the antients, on 
the firft difcovery of their writings. By his 
CiCERoNiANUS, he reprefled the afFedtatioij 
of imitating Tully's manner of expreffion, in 

♦ Vol. 7. Pag. 232. 
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every fpecics of compofition. lu his Eccle- 
siASTEs, very excellent rules ajrc laid down 
for preaching. In his Dialogues, the fuper- 
ftitions of the Romifli church are expofed with 
all the pleafantry of Lucian: an author, to 
whom his genius bore great refemblancej 
and fome of whofe dialogues he has tranflated 
with their original fpirit. Indeed, among the 
many tranflators of Greek authors who flou- 
rifhed at that time, Erafmus feems to have 
been in all refpeds the moft eminent. To 
him was the reftoration of. literature princi- 
pally owing. More than one prince follicited 
his friendfhip, and invited him to their courts. 
We fee in a letter of Erafmus, written in the 
year 1 5 1 6, that Francis I. who fliared with 
Leo X. the glory of reviving fciences and arts 
in Europe, having declared to Petit his con- 

* 

fefTor, that he intended to bring into France 
the mod learned men he could find. Petit 
had charged Budaeus, and Cop the royal 
phyfician, to write to Erafmus, to engage him 
to fettle in France : that Stephen Poncher, 
embafTador from the king at Bruflels^ pref- 

fed 
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fed him ftill more i but that Erafmus made his 
cxcufcs, bccaufe his cathoh'c majcfty Charles 
V^ had retained him in the Low-countries. 
The life of Erafmus, which dcfcrves the fineft 
pen, has been wretchedly and frigidly written 
by Knight 5 although, indeed, the materials 
he has coUedted are curious and ufeful. 

46. But fee! each mufe in Leo's golden days. 

Starts from her trance, and trims her wither'd bays : 
Rome^s ancient Genius, o'er its ruins fpread. 
Shakes off the duft, and rears his rev'rend head. * 

History has recorded five ages of the 
world, in which the human mind has ex- 
erted itfelf in an extraordinary manner ; and 
in which it's productions in literature and the 
fine arts have arrived at a perfection, not 
equalled in other periods. The first, is 
the age of Philip and Alexander ^ about which 
time flourifhed Socrates, Plato, Demofthenes, 
Ariftotle, Lyfippus, Apelles, Phidias, Prax- 
iteles, Xhucydides, Xenophon, iEfchylus, Eu- 
ripides, Sophocles, Ariftophancs, Menander, 

♦ Vcr.698. 
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Philemon. The second age, which has nc-r 
ver yet been fufficiently taken notice of, was 
that of Ptolemy Philadelphus, king of ^gypt; 
in which appeared Lycophron, Aratus, Ni- 
cander, ApoUonius Rhodius, Theocritus, Cal- 
limachus, Eratofthenes, PhiUchus, Erififlratus 
the phyfician, Tim^sus the hiftoria/i, Clean- 
thes, Diogenes the painter, and Softrates the 
archited:. This prince, from his love, of 
learning, commanded the Old Teftament to 
be tranilated into Greek. The third age is 
thit of Julius Caefar, and Auguftus ^ marked 
with the illuftrious names of Laberius, Ca- 
tullus, Lucretius, Cicero, Livy, Varro, Vir- 
gil, Horace, Propertius, TibuUus, Ovid, Phae- 
drus, Vitruvius, Diofcorides. The fourth 
age was that of Julius II. and Leo X. which 
produced, Ariofto, Taflb, Fraftiftorius, San- 
nazarius, Vida, Bembo, Sadolet, Machiavcl, 
Guiccardin, Michael Angelo, Raphael, Titian. 
The FIFTH agi, is that of Louis XIV. in 
France, apd of king William and queen Anne 
in England: in which, or thereabouts, are 
to be found, Corncille, Mqlierc, Racine, Boi- 

Jcau^ 
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leau, Fontaine, Bofluet, Rochefoucault, Paf^ 
chal, Bourdaloiie, Patru, Malbranche, De 
Retz, Bruyere, St. Real, Fenelon, LuUy, 
I^ S^ur, Pouilin, Le Brun, Puget, Theo- 
don, Gerardqp, Edclinck, Nanteuill, *Pcr- 
rault, Dryden, Tillotfon, Temple, Pope, 
Addifon, Garth, Congrevc, Rowc, Prior, Lee, 
Swift, Bolingbroke, Atterbury, Boyle, Locke, 
NQWton, Clarke, Kneller, Thornill, Jervas, 
Pahl, Purcell, Mead, Friend. 

Concerning the particular encouragement 
given by Leo X. to polite literature, and the 
fine arts, I forbear to enlarge ; becaufe a friend 
of mine is at prefent engaged in writing. 
The History of the Age of Leo X. It is a 
noble period, and full of thofe moft important 
events, which have had the greateft influence 
on human affairs. Such as the difcovery of 
the Weft- Indies, by the Spaniards, and of a 
paflage to the Eaft, by the Portugucze ; the 
invention of printing ; the reformation of reli- 
ligion ; with many others : all which- will be 
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infifted upon at largc^ and their confcquenccs 
difplayed. I ihall only h^e tranfiently ob- 
fcrve, that fom6 efforts to enoerge from bar- 
barity had long before this time appeared in 
Italy. Dante wrote his fublime * and origi- 
nal poem, which is a kind of fatirical epic, 
and which abounds in images and fenti* 
ments equal to the beft of Homer, but whofe 
works he had never feen, about the year 
1310, Giotto the difciplc of Cimabue, the 
friend of Dante, and fubje£t of his praifes, 
was emplo3red, about the fame time, by 
Benedid XL ; and a piAure of mofaic work 

done by him, over the gate of St. Peter's 
church at Rome, is flill remaining. A Tufcan, 
called Guy of Arezzo, invented the mufical 
notes in ufe at prefent : and Bruneleichi built 
palaces at Florence, in the ftyk of ancient 

architecture. Soon afterwards, Boccace and 
Petrarch poliihed, and fixed the ftandardof 
the Italian languagp. ^ To Petrarch the ho- 

*" See particalariy the begimdng of the third Canto of diQ 
Infer vo, as alfo the beginning of the fixth. 

f *^ Veggiamo in un medefimo progreilb di tempo (dal regna 
principalmente dell* una^ e dcU' altra Sicilia, e poi dalla Lorn- 

hardia» 
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soar is generally attributed of haviog refto- 
red the elegance of the Latin tongue ; parti- 
cularly in poetry. But a late acute fearcher 
-into antiquity, whofe death is juftly lamented^ 
the learned Scipio Maffei, has informed us * 
in a curious paflage, that this was not £> 
much owing to Petrarch; as to Albertino 
MuflatOy a native of Padua : with whofe me- 
rit the learned feem not to be fufficiently ac- 
quainted. Muilato died very old, after having 
borne the greateft offices in his country, in 
the year 1329, that is to fay, thirty-five years 
before Petrarch. He wrote not only many 
books of a hiftory of his own times, but alfb 
an heroic poem on the iiege of Padua by the 

bardia, e de van, e diHinti laogU d' Italia) forgere fcrittori» 
iqoali anno iaveUa con Dante, Petraicha, fioccacio» ed altii 
Tofcani autori commonc, e con loio anchecommane Tantoritsly' 
da ogni regolator della lingua riconofciata, i qoali, tra molti 
ahri* fiUTono Goidotto Bolognefe, Marco Polo Veneziano^ 
Pier Crelcenzia da Bologna, Guido Giodice Mcffinefe, Giacopo 
G>lonna Romano, Fedcrico II. imperadore. Pier dcUeVigne 
Capoano, Bcnvennto da Imola, Fra Jacopone da Tedi, Onefto 
Bolognefc, Guidp Guiflieri, Semprebenc, Fabrovio, Goido 
Guiflieri, Jacopo della Lana, Giotto Mantovano.** 

Gravina della Rag. Poet. lib. ii. pag. 170. 

* Tbatro Italiano, In Verona, 1723. tom. i. pag. 4. . 

Vcronefe, 
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Veronefe, under the great Can; together 
with eclogues, elegies, epiftles in verfe, and 
an Oridian Cento. However, to form a full 
judgment in this cafe, one need only perufe 
his two latin tragedies entitled Eccerinis, 
and Achilles, which he corapofed in the 
ftyle and manner of Seneca : and which were 
the firft regular and perfcdt dramas, that arc 
to be found fince the barbarous and obfciirc 
ages. 

47. Immortal Vida; on whofe honoured brow 
The Poet's bays, and Critic's ivy grow. * 

The merits of Vida feem not to have becij 
particularly attended to in England, 'till Pope 
had beftowed this comrnendation upon him : 
although the Poetics had been correctly pub- 
lifhed at Oxford, by Bafil Kennet, fome 
time before. The Silkworms of Vida arc 
written with claffical purity, and with a juft 
mixture of the ftyles of Lucretius and Virgil. 
It was a happy choice to write a poem oq 

• Vcr. 706. 

V Chess ; 
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Chess*; nor is the execution lefs happy. 

The varions ftratagems, and manifold intri-- 

cacies of this ingenious game, fo difficult 

to be defcribed in latin, are here exprefled 

with the greateft perfpicuity and elegance j fo 

that perhaps the game might be learnt from 

this defcription. Amidft many profaic flat- 

neiTes, there are many fine ihokes in the 

Christiad: particularly, hi^ angels, with 

refpe(^ to their perfon^ and infignia, are drawn 

with that dignity which we fo much admire 

in Milton, who feems to have had his eye on 

thofe paflkges. -f Gravina applauds Vida, for 

having found out a method to introduce the 

whole hiftory of our Saviour's life, by putting 

it into the mouth of St. Jofeph and St. John, 

who relate it to Pilate, But furely this fpeech, 

conlifling of as many lines as that of Dido to 

^neas, was too long to be made on fuch ao 

occafionj when Chrift was brought before 

* Qu *eft ce qa *aii grand capitaine ? ITn homme admir^, dc 
beaucoup ioferieiir a un grand jousvr p 'BCiiBCtf § qni- n« 
Teft pat. Mb» Pbnssis. cgzlii. 

t Delia Ragion. Poet. pag. 127^ 

C c the 
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the tribunal of Pilate, to be judged and con- 
demned to death. The Poetics are perhaps 
the moft perfed: of his compofitions : they 
are excellently tranflated by Pitt. Vida had 
formed himfclf upon Virgil, who is therefore 
his hero : he has too much depreciated Homer. 
Although his precepts principally regard epic 
poetry, yet many of them are applicable to 
every fpecies of compofition. *f This poem has 
the praife of being one of the firft, if not the 
very iirft, pieces of criticifm, that appeared in 
Italy, fince the revival of learning : for it was 
finifhed, as is evident from a fliort adver- 
tifement prefixed to it, in the year MDXX. 
It is remarkable, that moft of the great poets 
about this time, wrote an Art of Poetry. 
Triffino, a name refpe<9:ed for giving to Eu- 
rope the firft regular epic poem, and for firft 
daring to throw off the bondage of rhyme, 
publifhed at Vicenza, in the year .MDXX IX, 
Della Poetica, divifioni quattro^ feveral 

f Viftorius's latin tranflation of AriftotIe*s poetics, was 
pnblKhed at Florence, 1560. Caftlevetro*s Italian one at Vi- 
enna, 1570. 

years 
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years before his Italia Libcrata. We have of 
Fracaftorius, Naugerius, five de Poetica 
dialogusy Venetiis MDLV. Minturnus, De 
Poet A, Ubrifex^ appeared at Venice, MDLIX. 
Bernardo Taffo, the father of Torquato, and 
author of an epic poem entitled L' Amadigi, 
wrote Ragionamento deJla Poejia^ printed 
at Venice, MDLXII. And to pay the higheft 
honour to criticifm, the great Torquato Taflb 
himfelf wrote Discorsi del Poema Eroico^ 
printed at Venice, MDLXXXVII. Thefe dif- 
courfes are full of learning and tafte. But I 
muft not omit a curious anecdote, which 
* Menage has given us in his Anti-Baillet; 
namely, that Sperone claimed thefe difcourfes 
as his own : for he thus fpeaks of them in 
one of his letters to Felice Paciotto ; " Laudo 
voi infinitamente di voler fcrivere della poetica; 
della quale interrogato molte fiate dal Taflb, -f* 
c rifpondendogli io liberamente, fi come fog- 

• Tom. i. pag. 353. 

-^ It may be remarked, as an inftancc of TafTo's Judgment, 
diat he himfelf did not approve the epifode of Sophronia and 
Olindo, fo commonly cenfured. 

C C 2 lio. 
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fio, egti n 'a htto un volume, e mandato al 
Signior Scipio Gonzaga per cofa fua^ e noti 
mia : ma io ne chiariro il mondo/' 

48. And BoiLE AU ftill in right of Horace (ways. X 

May I be pardoned for declaring it as my 
opinion^ that BoileaU's is the beft ^Art of 
Poetry extant ? The brevity of his precepts, 
enlivened by proper imagery, the juftnefs of 
his metaphors, the harmony of his numbers, 
as far as alexandrine lines will admit, the ex* 
adnefs of his method, the perfpicacity c^ his 
remarks, and the energy of his ifyle, all 
duly con0dered, may render this opinion not 
unreafonable. It is fcarcely to be conceived^ 
how much is comprehended in four ihort 
cantos. *f- He that has well digefted thefe, 
cannot be faid to be ignorant of any important 
rule of poetry. The tale of the phyficiaa turn* 
ing archited, in the fourth canto, is told with 
vaft pleafantry* It is . to this work Boileau 

tVcr.7is, 
^ It was tranflalvd into fortugaeaKe verfc by Coant d* Ericeyra* 

f It it rcmarkablci Boileau declared he hH never read Vida* 

owes 
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owes his immortality : which was of the h^- 
eft atiii^ to his nation, in diffofing a juft way 
of thinking and writing, banifhing. every fpe- 
cies of falfe wit, and introduciiig a general 
tafte for the manly fimplicity of the ancients, 
on whofe writings this poet had formed his 
tafte. Boileau's chief talent was the didactic. 
His £uicy was not the predominant faculty of 
his mind* Fontenelle has thus charadterifed 
hinu '^ II etoit grand et excellent verfificateur, 
pourvd cependaut que cette louange fe ren- 
ferme dans fes beaux jours, dont la difference 
avcc les autrcs eft bien marquee, et faifoit 
ibuvent dirt HelasI ctHola! mais il n' etoit 
pas grand poete, fi Tentend par ce mot, 
comme on le doit, celui qui fait, qui in*- 
VENTE, qui cree/' * 

49* Such was the mtife) whofe rules tad prafiice tell, 
** Nature's chief mafter-piece is writing well." f 

This high panegyric procured to Pope 
the acquaintance, and afterwards, the con- 

^ CEvres de Fontenelle. Tom. 3. pag. 376. aParisi 1752. 

f Ver, 7Z4. 

ftant 
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ftant friendfliip of the duke of Buckingham : 
who, in his Essay here alluded to, has fol- 
lowed the method of Boileau, in difcouriing 
on the various fpecics of poetry, to no other 
purpofe than to manifeft his own inferiority. 
The piece is, indeed, of the fatyric, rather 
than of the preceptive, kind. The coldnefs 
and neglect with which this writer, formed 
only on the French critics, fpeaks of Milton, 
muft be confidered as proofs of his want of 
critical difcernment, or of critical courage. 
I can recollect no performance of Buck- 
ingham, that flamps him a true genius. His 
reputation was owing to his rank. In read- 
ing his poems, one is apt to exclaim with 
our author. 

What woful ftufF this madrigal would be. 
In fome ftarv'd hackney fonnetteer or me ? 
But let a Lord once own the happy lines. 
How the wit brightens ! how the ftyle refines ! 
Before his facred name flies every fault. 
And each exalted ftanza teems with thought. 

The beft part of Buckingham's Essay is 
that, in which he gives a ludicrous account 

of 
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of the plan of a modern tragedy. I £hould 
add^ that his compliment to Pope, prefixed 
to his poenis, contains a pleafing pidhire 
of the fedatenefs and retirement proper to 
age, after the iumults of public life ; and by 
it's moral turn, breathes the fpirit, if not of a 
poet, yet of an amiable old man. 

50. Such was Roscommon. ♦ ■ 

An Essay on Tranflated Verfe feems at 

firft fight to be a barren fubjed:; yet Rof- 

common has decorated it with may precepts 

of utility and tafte, and enlivened it with a 

tale in imitation of Boileau. It is indifputably 

better written than the laft-mentioned Essay. 

Rofcommon was more learned than Buck- 
ingham. He was bred under Bochart at 

Caen in Normandy. He had laid a defign 

of forming a fociety for the refining, and 

fixing the ftandard of, our language : m which 

projed:, his intimate friend Dryden was a 

principal ajfliftant. This was the firft attempt 

of that fort 5 and, I fear, we fhall never fee 

* Vcr. 726. 
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another fet on foot in our days : even though 
Mr. Johnfon has lately given us fo excellent 
a dictionary, ft may be remarked to the 
praife of Rofcommon^ that he was the firft 
critic who had tafte and fpirit enough, pub- 
licly to praile the Paradife Loft; with a 
noble encomium of which, and a rational 
recommendation of blank verfe, he concludes 
his performance. Fenton, in his Ol^ervations 
on Waller, has accurately delineated his cha* 
rafter. " His imagination might have pro- 
bably been more fruitful, and iprighdy, if 
his judgment had been lefs fevere : btkt that 
feverity, delivered in a mafculine, clear, fuc- 
cin£t ftyle, contributed to make him fo emi- 
nent in the didadtical manner, that no man 
with juftice can affirm, he was ever equalled 
by any of our own nation, without confeffing, 
at the fame time, that he is inferior to none. 
In fome other kinds of writing his genius 
feems to have Wanted lire to attain the point 
of perfection : but who can attain it?'* * 



* Edit. i2mo, pag. 136. 

51. Such 
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5 1. Such late was Walsh, the mufe's judge and friend. * 

If Pope has here given too magnificent an 
clogy to Walfli, it muft pardonably be attri- 
buted to friendftiip, rather than to judgment. 
Walfh was in general a flimzy and frigid 
writer. The Rambler calls his works Pages 
OF Inanitv. His three letters to Pope, 
however, are well written. His remarks on 
the nature of paftoral poetry, on borrowing 
from the ancients, and againft florid conceits, 
are worthy perufal -f-. Pope owed much to 
Walfli : it was he who gaye him a very im- 
portant piece of advice, in his early youth ; 
for he ufed to tell our author, that there was 
one way flill left open for him, by which he 
might excell any of his predeceflbrs, which 
was, by CORRECTNESS; that though indeed 
we had feveral great poets, we as yet could 
boaft of none that were perfcdlly correct j 
and that therefore, he advifed him to naake 
this quality his particular fludy. 

♦ Vcr. 730* t Vol. 7. pag. 65, Sec. 

D d Correctness 
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Correctness is a vague term, frequently 
ufed without meaning and precifion. It is per- 
petually the naufeous cant of the French cri- 
tics, and of their advocates and pupils, that 
the Englifli writers are generally incorrect* 
If CORRECTNESS implies an abfence of petty 
faults, this perhaps may be granted. If it 
means, that becaufe their tragedians have 
avoided the irregularities of Shakefpeare, and 
have obferved a jufter oeconomy in their febles, 
that therefore the Athalia, for inflance, is 
preferable to Lear, the notion is groundlefs 
and abfurd. The Henriade is free from any 
very grofs faults 5 but who will dare to rank 
it with the Paradife Lofl ? The declamations 
with which fome of their mod pcrfedt trage- 
dies abound, may be reckoned as contrary to 
the nature of that" Ipecies of poetry, and as 
deftrudlive of it's end, as the fools or grave- 
diggers of Shakefpeare. That the French 
may boaft fome excellent critics, particularly, 
'Boflu, Boileau, Fenelon, and Brumoy, cannot 
be denied ^ but that they are fufficient to form 
a tafle upon, without having recourfe to the 

genuine 



AND GENIUS OF POPE. 203 

genuine fountains of all polite literature, I 
mean the Grecian writers, no one but a Aiper- 
ficial fciolift can allow. 

I CONCLUDE thefe reflexions with a remark- 
able fad. In no poliihed nation, after criticifm 
has been much ftudied, and the rules of wri- 
ting eftablifhed, has any very extraordinary 
work ever appeared. This has vifibly been 
the caie, in Greece, in Rome, and in France, 
after Ariilotle, Horace, and Boileau, had writ- 
ten their Arts op Poetry. In our own 
country, the rules of the drama^ for inftance, 
were never more completely underflood than 
at prefent: yet what uninteresting, though 
FAULTLESS, tragedies, have we lately feen? 
So much better is our judgment than our exe- 
cution. How to account for the * fa£t here 
mentioned, adequately and juftly, would be 
attended with all thofe difliculties that await 
difcuffions relative to the produdtions of the 
human mind, and to the delicate and fecret 
caufes that influence them. Whether or no, 
the natural powers be not confined and debi- 

Dd 2 litated 
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litated by that timidly and caution which is 
occafioned by a regard to the dictates of art : 
or whether, that philofophical, that geome- 
trical, and fyftematical Ipirit fo much in vogjie, 
which has fpread itielf from the faiences 
even into polite literature, by confulting only 
REASON, has not diminished and deftroyed 
SENTIMENT ; and made our poets write from 
and to the head rather than the heart: 
or whether, laftly, when juft models, from 
which the rules have necelTarily been drawn, 
have once appeared, fuccceding writers, by 
ambitioully endeavouring to furpafs thofe juit 
models, and to be original and new, do not 
become diAorted and unnatural, in their 
thoughts and diction. 



SECT. 
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SECT. IV. 

Of the Rape of the Lock. 

IF the Moderns have excelled the Ancients 
in any fpecies of writing, it fecms to be 
in fatirc: and, particularly in that kind of 
fatire, which is conveyed in the form of the 
epopee, a pleafing vehicle of fatire never 

ufed by the ancients. As the poet difappears 
» 

in this way of writing, and does not deliver 
the intended cenfure in his own proper perfon, 
the fatire becomes more delicate, becaufe more 
oblique. Add to this, that a tale or ftory 
more ftrongly engages and interefts the reader, 
than a feries of precepts or reproofs, or even 
of charadlers themfclves, however livply and 
natural. An heroi-comic poem may there-^ 
fore be juftly efteemed the moft excellent 
kind of fatire, 

The invention of it is ufually afcribed to 

AlefTandro Taffoni 5 who in the year 1622, 

publifhed at Paris, a poem compofed by him, 

in 
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in a few months of the year 1611, entitled 
La Secchia Rapita, or TT^e Rape pf the 
Bucket. To avoid giving offence, it was firft 
printed under the name of AndroviniMelifoni. 
It was aftervvards reprinted at Venice, cor- 
reded, with the name of the author, and 
with fome illuflrations of Gafparo Salviani. 
But the learned and curious Crefcembini, in 
his IJloria della Volgar Poejia^ * informs us, 
that it is doubtful whether the invention of the 
^ heroi-comic poem ought to be afcribed to 
Taffoni, or to FrancefcoBracciolini, who wrote 
Lo ScHERNo D£ GLi Dei, which pcrfor* 
xnance, though it was printed four years after 
La Secchia, is neverthelefs declared in an 
epiftle prefixed, to have been written many years 
foorier. The real fubjeft of Ttfffoni's poem, 
was the war which the inhabitants of Modena 
declared againft thofe of Bologna, on the refu- 
fal of the latter to reftore to them fome towns, 
which had been detained ever fince the time 



* Lib. i. pag. 78. In Roma, per il Chracas, 1698. 
f E tal Poefiapao diffinirfi, e chlamarfi« immitazioiied'azioiiff 
&ria fatto con rifo. Crefcembiiii, ibid.' 

of 
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of the emperor Frederic II, The author artfully 
made ufe of a popular tradition^ according to 
which it was believed, that a certain woodden 
bucket, which is kept atModena in the treafury 
of the cathedral, came from Bologna, and that 
it had been forcibly taken away by the Mode- 
nefe. Crefcembini adds, that becaufe Taflbni 
had feverely ridiculed the Bologneie, Barto- 
lomeo Bocchini, to revenge his countrymen, 
printed at Venice MDCXLI, a tragico-heroi- 
comic poem, entided Lb Fazzie de Savi, 
cvero, II Lambertaccio, in which the 
Modenefeare fpoken of with much contempt. 
The Italians have a fine turn for works of hu- 
mour, in which they abound. They have 
another poem of this fpecies, called Mal- 
MANTiLE Racquistato, Written by Lo- 
renzo Lippi, in the year MDCLXXVI, which 
Crefcembini * highly commends, calling it, 
*' Spiritofifimo e legiadriflimo poema gia* 
*' cofo." It was afterwar^f reprinted at Flo- 
rence MDCLXXXVIII, with the ufeful anno- 

• Pag. j68. lib. 5* 

tations 
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tations of PuccioLamoni, a Florentine painter, 
who was himfelf no contemptible poet. 

The Lutrin of Boileau was the fecond 
remarkable poem, in which the Serious and 
Comic were happily blended. Boileau him- 
felf has given a circumftantial account of what 
gave occafion to this poem 5 which account, 
becaufe it is entertaining, and not printed in 
the common editions of his works, I will 
infert at length. " I fhall not here aft like 
Ariofto, who frequently when he is going 
to relate the moft abfurd ftory in the world, 
folemnly protefts it to be true, and fupport$ 
it by the authority of archbiftiop Turpin. 
For my part I freely declare, the whole poem 
of the Desk is nothing but pure fidion; 
that it is all invented, even to the name itfelf 
of the place where the adlion pafles. An 
odd occafion gave rife to this poem. In a 
company I was lately engaged in, the conver- 
fation turned upon epic poetry: every one 
delivered his opinion, according to his abili- 
ties; when mine was afked, I confirmed 

what 
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what I had advanced in my Art of Poetry, 
that an heroic poem, to be truly excellent, 
ought to be charged with little matter, 
which it was the biifinefs of invention to 
fupport and extend. The opinion was warmly 
conteftcd: but after many reafons for and 
againft, it happened, as it generally does in 
this fort of difputcs, that nobody was con- 
vinced, and that each continued in his own 
opinion. The heat of difpute being over, 
we talked on other fubjefts ; and laughed at 
the violence into which we had been betrayed, 
in difcuffing a queftion of fo little confequence. 
We moralized on the folly of men who 
pafs almoft their whole lives, in treating the 
greateil trifles in a ferious manner, and in 
making to themfelves an important affair of 
fomcthing quite indifferent. To this purpofe, 
a country gentleman related a famous quarrel, 
that had lately happened in a little church 
in his province, between the treafurer and the 
chantor, the two principal dignitaries of that 
church, about the place in which a reading- 
defk was to fland. We thought it a droll 

£ e affair. 
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affair. Upon this, one of the critics in pom- 
pany, who could not fo foon forget our late 
difpute, afkcd me, if I, who thought fo 
little MATTER neceflary for an heroic poem, 
would undertake to write one on a quarrel 
fo little abounding in incidents, as this of the 
two ecclefiaftics. " J 'eus plutdt dit, pourquoi 
non ? que je n 'eus fait reflexion fur ce qu 'il 
me demandoit/' This made the company 
laugh, and I could not help laughing with 
them ; not in the leafl imagining, that I 
fhould ever be able to keep my word. But 
finding myfelf at leifure in the evening, I re- 
volved the fubjed: in my mind, and having 
confidered in every view the pleafantry that it 
would admit of, I made twenty verfes which 
I (hewed to my friends. They were diverted 
with this beginning. The pleafure which I 
faw thefe gave them, induced me to v;rrite 
twenty more. Thus, from twenty verfes to 
twenty, I lengthened the work to near nine 
hundred. This is the whole hiftory of the 
trifle I now offer to the public— This is 

a new kind of burlefque, which I have intro- 
duced 
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duced into our language : for, as in the other 
kind of burlefque, that of Scarron^ Dido and 
jffincas fpoke like fifli-women and porters, 
in this of mine^ a ^ clock-makef and his wife 
talk like Dido and ^neas. I do not know 
whether my poem will have all the qualities 
requifite to fatisfy a reader : but I dare flatter 
xnyfelf, that it will at leaft be allowed to have 
the grace of novelty ; becaufe I do not con- 
ceive, that there are any works of this nature 
in our language ; the Defaites des Bouts 
Rimes of Sarafln being rather a mere allegory 
than a poem, as this is/' 

On a fubjefl: fcemingly fo unprbmifing 
and incapable of ornament, hasJSoileau found 
a method of raifing a poem ftAl of beautiful 
imagery ; which appears like that magnificent 
city, -f- which the greateft of princes caufed 
to be built in a morafs. Boileau has en« 
livened this piece with many unexpedted inci- 
dents and entertaining epifodes ; 

Maxima dc nihilo nafcitur hiftoria. Prop, 
f Altered afterwards to a Barbfr. f Petersburg;, 

E c 2 Particularly 
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Particularly that of the Perruquier, in the fc- 
cond canto, and of the Battle of the Books, 
in the fifth. The fatire throughout is poig- 
nant, though polite, to the laft degree. The 
indolence and luxury of the pricfts are ridi- 
culed with the moft artful delicacy. What 
a pidhire has he drawn of the chamber and 
bed of the treafurer, where every thing was 
calculated to promote and preferve ina(ft;vity 
and eafe ! 

Dans le rcdmt obfcur d' un alcove cnfoncee * 
S' eleve un lit de plume a grand frais amafsee. 
Quatre lideaux pompeux, par un double contour* 
En defendant 1 'entree a la clarte du jour. 
La, parmi les douceurs d *un tranquille filence, 
Regne fur le duvet un heureufe Indolence. 
C 'eft la qu^relat muni d' un dejeuner. 
Dormant d 'un leger fomme, attendoit le diner. 
La jeuneflc en fa fleur brille fur fon vifage. 
Son menton fur fon fein defcend a double etage : 
£t ion corps ramafse dans fa courte groileur, 
Faits gemir les couftns fous fa molle epaiiTeur. f 

The allonifliment of Gilotin, the treafurer's 
almoner, to find that his mailer intends to gq 

I 

♦ Compare with this the account of the Canon fed by hij 
Houfe-kecper, in Gil Bias f Chant, i. 

out 
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out before dinner, is extremely natural *^ and 
his remcMiftrances are inimitably droll and 
pertinent. 

Lui montre le peril : Que mtdi va fonner : 
Qu 'il va faire, f 'il fort, refroidir le diner* 

Quelle fturcuTy dit-il, quel aveugle caprice, 
Quand la diner eft prit, vous appelle a 1 'Office? 
De votre dignite foutener mieux 1 'eclat 
£ft-ce pour travailler que vous etes Prelat ? 
A quoi bon ce degout et ce zele inutile ? 
Eft-il done pour jeuner Quatre temps, ou Vigile 2 
Reprinez vos efprit, et fouvenez vous bien, 
Qu 'un diner rechauffe ne valut jamais rien. f 

How admirably, is the charafter of an igno- 
rant and eating prieft, preferved in this fpeech 
of the ileek and pampered Canon Evrard, one 
of the drones, wjio. 



— ^ In* that exhaufUeis hive 
On fat pluralities fupinely thrive ! ♦ 

Kloi ? dit-il, qu 'a mon age Ecolier tout noveau, 
J 'aille pour un Lutrin me troubler le cerveau ? 
O le plaifant confeil ! non, non, fongeons a vivrc, 
Va maigrir, fi tu veux, ct fecher fur un Livre. 
Pour moi je lis la Bible autant que 1 'Alcoran. 
Tc fai ce ^u 'un Fermicr nous doit rcndre par an : 

♦Chant. I, f Warlon's Isis, 



> 
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Sur qudle vigne a Rheims nous avons hypotheque } 
Vignt nviids rangez dies moi font ma Bibliotheque. 
En pla^ant un Pupitre on croit nous rabbaifler, 
Mon bras feul (ans Latin faura le renverler. 
Que m'importe qu'Arnauld mecondamneou m*approttYe? 
J 'abbats ce qui me nuic par tou£ ou je le trouve. 
C'eft la mon fentiment A quoi bon tant d 'apprets i 

» 

Du refte dqeunons, Meflkurs, et beavont firais. * 

His knowledge of the rents of his church, 
and of the mortgages belonging to it, his 
fcorn of the pious and laborious Arnauld, his 
contempt of learning, and, above all, his. 
ruling pa(Iion of good-eating, are ftrokes high- 
ly comic. It is wonderful the ecclefiaftics of 
France were not as much irritated by the publi- 
cation of the LuTRiN, as by the Tartuffe 
of Moliere ; which was fuppreflcd by their in- 
tereft, after it had been adted a few nights: 
although at the fame time, a very profane farce 
was permitted to have a long run. When Louis 
XIV. expreffed to the Prince of Conde, his 
wonder at the different fates of thefe two pieces, 
and aiked the reafon of it, the prince anfwered, 

f .Qhant. 4. 

«»In 



1 
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^^ In the farce,. Religion mJy is ridiculed; 
but, Moliere in the Tartuffe, has attack- 
ed even the Priests." 

BoiLEAU has raifed his fubjedts by many 
perfonifications ; particularly, in the begin- 
ning of the fixth canto. Piety who had re- 
tired to the great Carthufian monaftery on 
the Alps, is introduced as repairing to Paris, 
accompanied by Faith, Hope, and Cha- 
rity, in order to make her complaint to 
Themis : to which may be added, the mon- 
ifarous figure of Chicanery, attended by 
Famine, Want, Sorrow, and Ruin, in 
the beginning of the fifth canto. The chief 
divinity that adts throughout the poem, is 
Discord; which goddefs is reprefented as 
coming from a convent of Cordeliers. A fine 
fhroke of fatire ; but imitated fi-om the fatyrical 
Arioflo, who makes Michael find Discord 
in a cloifler, inftead of Silence, whom he 
there fearchcd for in vain. Night is alfo 
introduced as an aftrefs with great propriety, 
in the third canto j where fhe repairs to the 

famous 



'a 1 6 ESSAY ON THE WRITINGS 

famous old tower at Montlerjr, in order to 

> 

find out an owl which fhe may convey into 
the Desk, and which afterwards produces fo 
ridiculous a confternation. Sloth is another 
principal perfonage : fhe alfo is difcovered in 
the dormitory of a monaftery. 

Les Plaidrs nonchalans foletrent a 1 'entoun 

L'un paitrit dans un coin rembonpoint des Chanoines; 

L *autre broie en riant le vermilion des Moines. * 

The fpeech fhe afterwards makes has a pecu- 
liar beauty, as it ends in the middle of a 
line, and by that means fhews her inability 
to proceed. 

• The third heroi-comic poem was the 
Dispensary of Garth: a palpable imitation 
of the LuTRiN, and the befl fatire on the 
phificians extant, except the Sangrado of 
Le Sage, who have indeed been the objeft 
of almoft every fatirifl. The behaviour and 
fentimtent of Sloth, the firfl imaginary being 
ijiat occurs, are almofl literally tranflated 
from Boileau : particularly the compliment 



♦ Chant. 2. 

that 
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* 

that Sloth pays to king William, whofc 
actions difturb her rcpofe : 

Or if feme cloyfter's refuge I implore. 
Where holy drones.o'cr dying Upers fnore,; 
The peals of Naflau*s arms thefe eyes unclofey . 
Mine he molefb, to give the world repofe* ^ 

Je croyois<» loin des lieux d 'on ce prince m 'exile^ 
Que 1 'Eglife du moins m 'ailuroit un azile. 
Mais envain j 'efperois y regner fan^ effroi : 
Moines, Abbes, Prieurs, tout f'armecontre moi, f 

Garth, in ridiculing the clergy, fpeaks of 
that order with more acrimony than Boileau, 
who merely laughs at them. But Garth 
was one of the free-thinking Wits at Button's* 
He has introduced many excellent parodies 
of the claffics : among which I cannot forbear 
quoting one, which is an imitation of ibmc 
paflages, which the reader will remember, in 
Virgil's fixth book, and where the circum* 
fiances are happily inverted. 

X Since, faid the ghoft, with pity you'll attend. 
Know, I 'm Guiacum, once your firmeft friend, 

* Cant. I . f Chant. 2. 

X Boileau fays admirably of his phifician. Chant. 4. Art. Poctt 

Le rhume a fon afpedt fe change en jdeurijfie i 
£t par lai la migraine eft bientot phrenefie. 

Ff 



^ 
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And on this barrcn*bcach, in difconient 
Am doom'd to ftay, Vill th* angry pow'rs relent. 
Thefe fpedlrcs feam'd with fears that threaten herc> 
The viaims of my late ill conduiS are. 
They vex with endlefs clamours my repofe. 
This wants his palate^ that demands his nofe ; 
And here they execute ftern Pluto's will* 
And ply me ev'ry moment with a pill. * 

This authpr has been guilty of a ftrange im- 
propriety, which cannot be excufed^ in 
making the fury Disease talk like a critic, 
give rules of writing, and a panegyric on the 
beft poets of the age -f-. The defcent into the 
earth in the fixth- canto, is a fine mixture of 
poetry and philofophy ;* the hint is taken 
from theSvpftiLis of Fracaftorius. Garth's 
verfification is flowing and mufical; his ftylc 
perfpicuous, and neat ; and the poem in gene- 
ral abounds with fallies of wit, and nervous 
fatire. 

The Rape of the Lock, now before us, 
is the fourth, and moft excellent of the heroi- 
comic poems. The fubjedt was a quarrel 

* 

♦ Cant. 6. • f Cant. 4. 

occafioned 
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occaiioned by a little piece of gallantry of 
Lord Petre, who, in a party of pleafurc, 
found means to cut off a favorite lock of 
Mrs. Arabella Fermour's hair. Pope was 
defired to write it, in order to put an end to 
the quarrel it produced, by Mr. Caryl, who 
had been fecretary to queen Mary, author of- 
Sir Solomon Single a comedy, and of ibme 
tranflations in Drydcn's Mifcellanies. Pope 
was aecuftomed to fay, " What I wrote 
« fafteft always pleafed moft.'* The firft 
iketch of this exquifite piece, which Addifon 
callbd Merum Sal, was written in lefs than 
a fortnight, in two cantos only : but it was fo 
univerfally applauded, that, in the next year, 
our poet enriched it with the machinery of 
the fylphs, and extended it to five cantos ; 
when it was printed with a letter to Mrs. Fer- 
mour, far fuperior to any of Voiture. The 
infertion of the machinery of the fylphs in 
proper places, without the leaft appearance 
of it's being aukwardly ftitched in, is one of 
the happieft efforts of judgment and art. He 
took the idea of thefe invifible beings, fp pro-r 

F f 2 per 
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per to be employed in a poem of this nature, 
from a little french book entitled, Le Comte 
de Gabalrs, of which I have lately met with 
an account, in an entertaining writer. " The 
Abbe Villars, who came from Thouloufe to 
Paris, to make his fortune by preaching, is 
the author of this diverting work. The five 
dialogues of which it confifts, are the refult 
of thofe gay converfations, in which the Abbe 
was engaged a la porte de Richelieu, with a 
fet of men, of fine wit and humour, like 
himfelf. When this book firft appeared, it 
was univerfally read, as innocent and amufing. 
But at length, it's confequences were perceived, 
and reckoned dangerous, at a time when this 
fort of curiofities began to gain credit. Our 
devout preacher was denied the chair, and his 
book forbidden to be read. It was not clear 
whether the author intended to be ironical, or 
fpoke all ferioufly. The fecond volume which 
he promifed, would have decided the quc- 
fiion : but the unfortunate Abbe was foon after- 
wards afiafiinated by ruffians, on the road to 
Lyons. The laughers gave out, that the 

gnome? 
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gnomes gnd fylphs, difguifed like ruffians, 
had fhot him, as a punishment for revealing 
the fecrets of the Cabala; a crime not to be 
pardoned by thefe jealous fpirits, as Villars 
himfelf has declared in his book^/' It may 
not be improper to give a fpecimen of this 
authors manner^ who has lately been well 
imitated in the way of mixing jeft with earneft, 
in an elegant piece called Hermippus Redi*- 
vivus. The Comte de Gabalis being about 
to initiate his pupils into the moft profound 
myfteries of the Roficrufian philofophy, ad- 
vifes him to confider ferioufly, whether or no 
he had courage and refolution fufficient to 
KENOUNCE all thofe obftacles^ which might 
prevent^ his arifing to that height^ which the 
figure of his nativity promifed. \^ Le mot de 
SENONCER, fays the fcholar, m*efFraya, ct 
je ne doutay point qu 'il n 'allaft me propofcr 
de renoncer au baptefme ou au paradis. Ainfi 
ne f9achant comme me tirer de ce * mauvais 

^ NIdanges d ^Hiftoire et de Literature. By Dom. Noel 
Dargonne, difguifed under the name of Vigneul Marville. 
Tom. prem. p^. 275. edit. Roterdam, 1700. 

pas; 
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pas J Renoncer, luy dis-je, Monfleur, quoi 
feut il renonccr a quelque chofe ? Urayemcnt, 
reprit il^ 11 le faut bien ; & il le faut & necef- 
fairemcnt, qu' il faut commenccr par la. Je 
nc {gscy fi vous pourrez vous refoudre : mais je 
fqdy bien que la fageffe V habite point dans un 
corps fujet au peche, comme • elle n' entre 
point dans une ame preveniie d* erreur ou de 
malice. Les fages ne vous admittront jamais 
a leur compagnie, fi vous ne renoncez des a 

prefent i un chofe qui ne pent compatir avec la 
fageffe. II faut ^ aujoAta-it t-il tout has en fe 
baiflant a mon oreille, // faut renoncer d tout 
commerce cbarnel avec ksfemmes *.'* On a di- 
ligent perufal of this book, I cannot find that 
Pope has borrowed any particular circum- 
ftances relating to thefe fpirits, but merely the 
general idea of their exlftence. 

TjiESE machines are vaftly fuperior to the 
allegorical perfonages of Boileau and Garth j 
not only on account of their novelty, but for 
the exquifite poetry, and oblique fatire, which 

* Le Comte d9 Gabalis, ou Entretiens fur les Sciences 
ffcret^s. Second EntritieNji pag. 30. A Amfterdain, 1671. 

they 
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they have given the ^ poet an opportunity to 
difplay. The bufinefs and petty concerns of 
a fine lady, receive an air of importance from 
the notion of their being perpetually over- 
looked and conduced, by the interpofition of 
celeftial agents. 

It is judicious to open the poem, by in- 
troducing the Guardian Sylph,^ warning Be- 
linda againil fome fecret impending danger. 
The account which Ariel ^ gives of the nature, 
office, and employment of thefe inhabitants 
of air, is finely fancied : into which feveral 
ftrokes of fatire are thrown with great delicacy 
and addrefs. ** 

Think what an equipage thou haft in air. 
And view with fcorn two pages and a chair. 

The transformation of women of difiFerent 

* 

tempers into different kinds of fpirits, cannot 
be too much applauded. 

-f- The fprites of fiery Termagants, in flam^ 
Mount up, and take a falamander's name. 

♦ Cant. I . vcr. 27. to ver. 119. 

f Thcfc images have been lately exprefled inLatin, with much 
purity and elegance; and deferve to be here inferted. 

Mortua lafcivum refoluta liquefcit ill ignem« 
Aut abit in molles fingula nympha notos : 

^thercoTque 



224 ESSAY ON THE WRITINGS 

. Soft yielding minds to water glide away. 
And fip with Nymphs, their elemental tea. 
The graver Prude finks downward to a gnome. 
In fearch of mifchief ftill on earth to roam. 
The light Coquettes in fylphs aloft repair. 
And fport sAid flutter in the fields of air. 

The defcription of the * toilette, which fuc- 
ceeds, is judicioufly given in fuch magni- 
ficent turns, as dignify the offices performed 
at it. Belinda drefling is painted in as pom- 
pous a manner, as Achilles arming. The 
canto ends vrith a circumftance, artfully con- 
trived to keep this beautiful machinery in 



^hereofque trahens haaftus, tenoiflima tnrba, 

Verfat ad aeHivnm lucida membra juban 
Gaudet adhac circnm moUes operofa puellas 

Verfariy et veneres fuppeditare novas. 
Cdnt uo dulces comn^endent ofcala rifos, 

Purior ut fenfim prodeat ore rubor : 
Ne qaatiat comptos animoilor aura capillos. 

Nee faedet pulcras puftula faeva genas : 
Neve recens macula violetar purpura palli, 

Excidat aut niveo pendula gemm^ finu. 
Corpora nympharum vacuas tenuentur in aura9 ; 

At iludia in memori pedore prifca manent* 

Carm. Quadrager, Vol. 2. Oxon. 1748. pag* S'* 
f Cant, i.ver. 121. 

tbc 
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the readers eye : for after the poet has (aid, 
that the fair heroine 

Repairs her fmiles^ awakens ev'ry grace, 
And calls forth all the wonders of her face> * 

He immediately fubjolns. 

The bufy lylphs furround their darling care, 
Thefe fet the head, and thofe divide the hair : 
Some fold the fleevc, whilft others plut the gown, 
And Bettjr' s prais'd for labours not her own. 

The mention of the Lock •[-, on which 
the poem turns, is rightly referved to the 
fecond canto. The facrifice of the baron 
to implore fuccefs to his undertaking, is ano- 
ther inflance of our poet's judgement, in 
heightening the fubjedt;};. The fucceeding 
fcene of failing upon the Thames is 
mofl gay a|id riant ; and imprefles the moft 
pleafing pl&ures upon the imagination. Here 
too the machinery is again introduced with 
much propriety. Ariel fummons his denizens 

^ Caott t • rer. t^u -^ Cant a. vor. ai . % Qutt* a* v«r. 37. 

G g of 
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of air; who are thus painted with a rkh 
exuberance of fancy. 

Some to the fun their infcdl wings unfold. 
Waft on the breczcj or fink in clouds of gold : 
Tranfparent forms, too thin for mortal fight. 
Their fluid bodies half diflTolv'd in light, 
toofe to the wind their airy garments flew. 
Thin glitt'ring textures of the filmy dew^ 
Dipt in the richefl tindure of the fkics. 
Where light difports in ever-mingling dyes 5 
While every beam new tranfient colours flings. 
Colours, that change whene'er they wave their wings.* 

Ariel afterwards enumerates the fundlions 
and employments of the fylphs, in the fol- 
lowing manner: where fome are fuppofed 
to delight in more grofs, and others in more 
refined occupations. 

Ye know the fpheres and various tafks, aflignM 
By laws eternal to th'aerial kind. 
Some in the fields of purefl aether play. 
And bafk and brighten in the blaze of day ; 
Some guide the courfe of wandring orbs on high. 
Or roll the pknets through the boundleis iky ; 
Some, lefs refin*d, beneath the moon's pale lights 
Purfue the fiars, that fhoot acrofs the night; 



* Cant, 2. vcr. 59. 



Or 
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Or iuck the mifts in groficr air below \ 
Or dip their pinions in the painted bow : 
Ot brew fierce temptfts on the wintry aain) 
Or b *er the glebe diftill the kindly rain. * 

Thofe who are fond of tracing images and 
fentiments to their fource, may perhaps be 
inclined to think, that the hint of afcribing 
tafks and offices to fuch imaginary beings, is 
taken from the Fairies and the Ariel of Shake* 
fpeare f let the impartial critic determine, 
which has the fuperiority of fancy. The 
employment of Ariel in the Tempest, is 
faid to be, ' 

— — , — . To tread the ooze 

* 

Of the fait deep ; 

To run upon the iharp wind of the north ; 

To do — ^bufinefs in the yein9 of th *earth, 

When it is bak'd with froft ; 

—- — To dive into the firej to rid^ 

On the currd clouds. 

Apd again, 

-^ — - In the deep nook, where once 
Thou calld'ft me up at midnight, to fetch dew 

* Cant. a. ver, 75, 

G g * From 
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From the (till-'Vext BermoodMs. — » — 

Nor muft I omit that exquidte fong, it^ 
which his favorite pafUme is ocprefled. 

Where the bee fucks, diere fuck I» 

In a cow0ip*s bcU I lie; 

There I couch when owb do crjf^ 

On the bat's back I do fly. 

After fun-fet, merriljr; 
Merrily, merrily, fhall I live now, 
Under the bioflbm that hangi on the bomgh. 

* 

With what wildnefs of imagination, but yet, 
with what propriety, are the amofements of 
the fairies pointed out, iri the Midsummer 
Night's Dream: amufeinents proper foe 
none but fairies? 

— — *For^ the third part of a minute, hence.: 
Some to kill cankers in the mufk-rofe buds : 
* Some war with rear-mice for their leathern wings, 

* 

To make my fmall elves coats; and fome keep Sack 
The clamorous owl, that nightly hoots, and wonders^ 
At our queint fpirits. — — -—. — — 

Shakefpeare only could have thought of the 
following gratiifications for Titania's lover ; and 

they. 
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they are fit only to be offered^ to her lover^^ 
hy a fairy-queen. 

Be kind, and courteous tm this gentlemani 
Hop in his walks, and gambol in his eyes ; 
Feed him with apricocks and dewberries. 
With purple grapes, green figs, and mulberries. 
The honey-bags fbral from the humble-bees. 
And for night-tapers crop their waxen thighs. 
And lig^t them at the fiery glow-womi's eyes. 
To have my love to bed, and to arife : 
And pluck the wings firom painted butterflies. 
To fan the moon-beams from his fieeping eyes. 

If it {hpuld be thovight, that Shal^efp^are i|ijit 
the merit of being the firft who afligned pros- 
per employments to imaginary perfons, in the 
foregoing lines, yet it muft be granted, that 
by the addition of the mo^ delicate fatire tQ 
the moft lively fancy. Pope, in the following 
paiTage, has excelled any thing in Shakefpearej, 
pr in any other author. 

Our humbler province is to tend the fair. 
Not a lets pleaiing, though le(s glorious care; 
To fave the powder from too rough a gale, 
N^r let th 'imjprifon'd eflences exhale s 

To 



i 
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To draw frefh colours from the vernal fiow*r$ ; 
To ^eal from rainbows, e'er they drop in fliow'rs 
A brighter wafh ; to curl their waving hairs, 
Affift their blufhes, and infpire their airs ; 
Naj oft» in dreams invention we beftow. 
To change a flounce> or add a furbelow. * 

The feeming importance given to every 
part of female drefs, each of which is com- 
mitted to the care and protedtion of a different 
*' iylph, with all the folemnity of a general 
appointing the feveral pofls in his army^ ren- 
ders the following paflage admirable^ on 
account of it's politenefs^ poignancy, and 
poetry. 

Hafte then ye fpirits, to your chaise repair i 
The fluttering fan be Zephyretta^s care i 
The drops to thee, Brillante we confign ; 
And, Mpmentilla, let the watch be thine | 
Do thou, Crifpifla, tend the fav'rite lock ; 
Ariel himfelf ihall be the guard of Shock, f 

The celebrated raillery of Addifon on the 
hoop-petticoat, has nothing equal to the fo}* 

* Cant 3. Ver. 9^ f C«Bt 2. Vv. iii. 
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lowing circumftancc; which marks the diffi- 
culty of guarding a part of drels of fuch high 
confequence. 

To fifty chofen fylphs, of fpecial note. 

We truft th'important charge the Petticoat : 

Oft have we known that fevenfold fence to fail. 

Though ftifFvnth hoops, and ann'd with ribs of mail ; 

Form a ftrong line about the filver bound. 

And guard the wide circumference around. * 

RiDET HOC, INQUAM, VeNUS IPSA; RIDENT 

SiMPLicEs Nymphs, ferus et Cupidq.. 

Our poet ftlU rifes in the delicacy of his 
fatire, where he employs, with the utmoil 
judgment and elegance, all the implements 
and furniture of the toilette, as inftruments 
of puniihment to thofe fpirits, who fhall be 
carelefs of their charge : of puniihment fuch 
as fylphs alone could undergo. Each of the 
delinquents. 

Shall feel iharp vengeance foon overtake his fins. 
Be ftop'd in vials, or transfix'd with pins; 
Or plunged in lakes of bitter waihes lie ; 
Or wedg*d whole ages in a bodkin's eye; 

fCant. a, Vcr. 117, 

Gun)s 
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' Gums and pomatunfs (hall his flight reftrain^ 
While dog*d he beats his filver wings in vain ; 
Or alum-ftyptics wjth contrafliing powV, 
Shrink his thin eflence like a rivell'd flowV^ 
Or^ as Ixion fix'd, the wretch (hall fed 
The giddy motion of the whirling mill ; 
In fumes of burning chocolate (hall glow. 
And tremble at the fea that froths below. * 

If Virgil has merited flich perpetual commen- 
mendation for exalting his bees^ by the ma- 
jefly and niaghificence of his did:ion, does 
not Pope deferve equal praifes, for the 
pohip and luflre of his language^ on (b trivial 
a fubjeft? 

The fame maftery of language, appears ia 
the lively and elegant defcription of the game 
at Ombre ; which is certainly imitated from 
the Scacchia of Vida, and as certainly equal 
to it, if not fuperiour. Both of them have 
elevated and enlivened their fubjefts, by fuch 
fimiles as the epic, poets ufe $ but as chefs 
is a play of a far higher order than OmbrCi 

* Cant 2. Ver. iaa« 

PoPK 



AND GENIUS OF POPE, 233 

P6^£ had a more difficult tafk than Vida, 
to raife this his inferior fubjedt, into equal 
dignity and gracefulnefs. Here again our 
poet artfully introduces his machinery : 

Soon as (he fpreads her hand, th' aerial guard 
Defcend, and fit on each important card^ 
Tirft Ariel perch'd upon a mattadore. * 

The majefty with which the kings of fpadc« 
and clubs, and the knaves of diamonds and 
clubs, are fpoken of, is very amufing to the 
imagination: and the whole game is con^ 
dudted with great art and judgment. I queftion 
whether Hoyle could have played it better 
than Belinda. It is finely contrived that fhe 
ihould be vidorious ; as it occafibns a change 
of fortune in the dreadful lofs fhe was fpecdily 
to undergo, and gives occafion to the poet 
to introduce a moral reflexion from Virgil, 
which adds to the pleafantry of the ftory. 
In one of the pafTages where Pope has copied 
Vida, he has loft the propriety of the original, 

•C«nt. j.Ver. 31. 

H h which 



234 ESSAY ON THE WRITINGS 
which arifes from the diiFerent colours of the 
men^ at chefs. 

Thus, when difpers'd a routed arniy runsj &C. • 

Non aliter» campis legip fe buxea utrinque 
Compofuit> duplici digeftis ordine turmis, 
Adverfifque ambs fulfere coloribus alae ; 
Quam Gallorum acies, Alpino frigore ladea . 
Corpora, fi tendant albis in praelia fignis, 
Auroras populos contra, et Phaetonte peruftos . 
Iniano iEthiopas, et nigri Memnonis alas, f 

To this fcene fuccecds the tea-table. It is 
doubtlefs, as hard to make a coffee-pot fhine 
in poetry as a plough : yet Pope has fuc- 
ceeded in giving elegance to fo familiar an 
objeft, as well as Virgil. The guardian 
ipirits are again aftive, and importantly cm- 
ployed; * 

Strait hover round the fair her airy band ; J 
Some, as flie fipp'd, the fuming liquor fann'd. 

■ 

Then follows an inftance of afliduity, fan- 
cied with great delicacy, 

• Cant. J. Vcr. 8i. f Vidaes Scacchia Ludus, Vcr. 74, &c. 

$Cant. J. Ver. ti^. 

Some 
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Some o*cr her lap their careful plumes difplay*d. 
Trembling) and confcious of the rich brocade. 

But nothing can excell the behaviour of the 
fylphs, and their wakeful foliicitude for their 
charge, when the danger grows more immi- 
nent^ and the cataflrophe approaches. 

Swift to the lock a thoufand fprites repair. 

• The methods by which they endeavoured 

to preferve her from the intended mifchief, 

« 

are fuch only as could be executed by a fylph ; 
and have therefore' an admirable propriety, 
as well as' the utmoft elegance. 

> 

A thoufand wings by turns blow back the hair ; * 
And thrice they twitch'd the diamond in her ear. 
Thrice ibe lookM back, and thrice the foe drew near. 

Still farther to heighten the piece, and to pre- 
ferve the charafters of his machines to the 
laft, juft when the fatal ^ forfex was fpread, 

* Cant. j.Ver. 136. 
t Obfcrvc the niany periphrafis's, and uncommon appel- 
lations» Pope has ufed for Scijfan^ which would found too vul- 
gar,— " Fatal Engine,— " Forfex,— •* Sheers,— " Meeting- 

♦. Points, &c. 

H h 2 Ev'n 
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Ev*n then, before the fatal engl(ie dos'd, * 
A wretched fylph too fondly interpos'd ; 

Fate urgM the flieers> and cut the fylph in tW2un| 
(But airy fubftance foon unites a^in.) '■ ■ ; 

' Which laft line is an admirable parody ofi 
that paflage of Milton, which, perhaps oddly 
enough, defcribes Satan wounded ; 

The griding fwqrd, with diicontinudus wound, 
Pafs'd through him; but th^etherial fubflance clos'd 
Not long divifible. ^ — ^— ' -^ .— . n— 

The parodies are fome of the moft exqui£te 
parts of this poem. That which follows 
from the *• Dum juga montis aper/' of Vir 
gil, contains fome of the moft artful ftrokcs of 
fatire, and the moft poignant ridicule ima-? 
ginable. 

While fifli in ftteams, or birds delight in air» 
Or in a coach and fix the Britifh fair. 
As long as Atalantis fhall be read. 
Or the fmall pillow grace a lady's bed. 
While vifits fhall be paid on folemn days. 
When numerous wax-lights in bright order blaze, 

» Cant. 3. Ver. 153. f Paradifc Loft, Book 6. Vcr. 33Q. 

While 
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While nymphs take treats, or affignations give, 
So long my honour, name and praifc, fhall live. * 

The introduaion of frequent parodies on fer 
rious and folemn paflages of Homer and 
Virgil, give much life and fpirit to heroi- 
fomic poetry, " Tu dors, Prelat? tu dors ?'' in 
Boileau, is the " JSajS^us A)/)«®* vie'' of Homer, 
and is full of humoun The wife of the 
|)arber, talks in (he language of Pido in her 
expoflulations to her ^neas, at the beginning 
of th? fecond canto of the Lutrin. Pope's 
parodies of the fpeech of Sarpedoii in Homer, 
panto Yf yerfe 9, and of the dcfcription of 
Achilles's fcepter, canto iv. verfe 133, and the 
^efcription qf the fcales of Jupiter fronx Ho-? 
jner, Virgil, and Milton, canto ▼. verfe 72, 
are judicioufly introduced in their feveral 
places, are perhaps fuperiour to thofe Boi- 
leau or Garth have ufed, and are worked up 
Y^ith peculiar pleafantry, The mind of the 
Reader is engaged by novelty, when it fa 
^nexpeifledly finds a thought or objed: i^ 

•Cant. 3. Verfe 16c. 1 
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had been accuftomed to furvcy in another* 
form, fuddenly arrayed in a ridiculous garb. 
A mixture of comic and ridiculous images, 
with ferious and important ones, is alfo, no 
fmall beauty to this fpecies of poetry. As 
in the following paflages, where real and 
imaginary diftreffes are coupled together. 

Not youthful kings in battle feiz'd alive. 
Not fcornfiil virgins who their charms furvive^ 
Not ardent lovers robb*d of all their bliis. 
Not ancient ladies when fefus'd a kifs. 
Not tyrants fierce that unrepenting die. 

Nay, to garry the climax ftill higher, 

Not Cynthia when her manteau's pinnM awiy, 
E'er felt fuch rage, rcfentment ^d defp^ir. 

This is much fuperiour to a fimilar pai&ge 
in the Difpenfary^ which PopE might have 
had in his eye 5 

At this the viftors own fuclj ecftafies, f 
As Memphian priefts if their Ofiris fnteze ; 
Or champions with Olympic clangor fir'd, 
Or flmp*ring prudes with fpritely Nantz infpir'd, 

* Cant. 4. Vcr, 3. f Cant. 5. ad calc. 

Or 
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Or Sultans rais'd from dungeons to a crown^ 
Or failing zealots whea the fermon's done. 
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Thefe objcds have no reference to Garth's 
fubjedl^ as almofl all of Pope's have, in the 
paflage in queftion, where fome female foible 
is glanced at. In this fame canto, the cave of 
Spleen, the pidhires of her attendants. Ill- 
nature and Affectation, the cfFedls of 
the vapour that hung over her palace, the 
imaginary difeafes (he occafions, the * fpeech 
of Umbriel, a gnome, to this malignant deity, 
the vial of female forrows, the Ipeech of 
Thaleftris ta aggravate the misfortune, the 
breaking the vial with its direful efFefts, and 
the fpeech of the difconfolate Belinda; all 



* £4]pecia11y when he adjures die goddefs l^ an account of 

his fervicei. Cant. iv. Vcr. 72. 

• 

If e'er with airy horns I planted heads. 

Or rumpled petticoats, or tumbled beds. 

Or caus'd fafpicion where no foul was rude. 

Or difcompos'd the head-drefs* of a prude. 

Or e'er to coftive lapdog gave difeafe— — 

Hear me, and touch Belinda with chagrin. 

That fingle a6t gives half the world the fpleen. 

Nothing can equal this beautiful panegyric, but the fatirical 
touches &at go bvfore. 

thefe 
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thefe circumftances arc poetically imagiriccf, 
and are far fuperiour to any of Boileau and 
Garth; How much in charaftcr is it. for 
Belinda to mark a very difmal and folitary 
fituation, by v. ifhing to be conveyed, 

, Where the gilt chariot never marks the way. 
Where none learn Ombtie, none e'er tafte Bohea! * 

Nothing is more common in the poets than 
to introduce omens as preceeding fome im-> 
portant and dreadful event. Virgil has nobly 
defcribed thofe that preceded the death of 
Dido. The rape of Belinda's Lock muft 
necefTarily alfo be attended with alarming 
prodigies* With what exquifite f^tire arc 
they enumerated; 

V 

Thrice from my trembling hand the patch-box fell $ 
The totterfng china (hook without a wind, f 

And ilill more to aggravate the direfulnefs of 
the impending evil^ 

Nay Poll fate mute, aftd Shock was moft unkind ! 
* Cant. 4. Ver. 156. f Cant. 4. Var^ 161. 
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The chief fubjeA of the fifth and laft 
canto, is the battle that enfues, and the en« 
deavours of the ladies to recover the' hair. 
This battle is deicribed^ as it ought to bc^ 
in very lofty and pompous terms: a game 
of romps was never fo well dignified before. 
The weapons made ufe of are the moft pro- 
per imaginable : the lightening of the ladies 
eyes, intolerable frowns, a pinch of fnufi^, and 
a bodkin. -The machinery is not forgot : 

Triumphant Umbricl on a fconcc*s height, 
Clapp'd his glad wings, and &tc to view the fight. • 

Again, when the fnuflf is given to the baron. 

The gnomes dutSt, to ev'ty atom juft. 
The pungent grains of tkillating duft. f 

Boileau and Garth have alfo each of them 
enlivened their pieces with a mock-fight. 
But Boileau has laid the fcene of his adion 
in a bookfcUer's fhop > where the combatants 
happen to encounter each other by chance. 
This conduift is a little inartificial j but has 

• Caat. 5. Ver. 53. t I*>id. Vw. 85. 

I i • given 



24.2 ESSAY ON THE WRITINGS 

given the fatyrift an opportunity of indulging 
his ruling paflion, the expofing the bad poets, 
with which France at that time abounded. 
Swift's Battle of the Books^ at the end of the 
Tale of a Tub, is evidently taken from 
this * battle of Boileau, which is excellent in 
its kind. The fight of the phyficians, in the 
Difpenfary, is one of its moft fhining parts. 
There is a vaft deal of propriety, as well as 
pleai&ntry, in the weapons Garth has given 
to his warriours. They are armed, much in 
character, with cauftics, emetics, and cathar- 
tics 5 with buckthorn, and ileel-pills 3 with 
fyringes, bed-pans and urinals. The execu- 
tion is exadlly proportioned to the deadlinefs 
of fuch irrefiftible weapons ; and the wounds 
inflicted) are fuitable to the nature of each 
different inftrument, faid to inflidt them, -f* 

We are now arrived to the grand cataf- 
trophc of the poem ; the invaluable Lock 
which is fo eagerly fought, is irrecoverably 
iofl: 1 And here our poet has made a judicious 

♦ Cluit 5. f Cant c. 
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ofe of that celebrated fidlon of Arlofto ; thac 
all things lofl on earth are treafbred in the 
moon. How fuch a iidtion can have place 
in an epic poem, it becomes the defenders of 
this extravagant and lawlefs rhapfodift to juft- 
tify ; but in a comic one, it appears with 
grace and confiftency. The whole paflagc 
in Ariofto is full of wit and fatire ; for wit 
and fatire were the chief and charaderiftical 
excellencies of Ariofto *. In this repofitory 
in the lunar fphere, fays the sprightly 
Italian, were to be found, 

Le lacfarime, e i fofpiri de gli amanti» 
L*inutil' tempo, che fi perde a gloco, 
£ I'otio lungo d'buomini ignorant!, 
Yani difegnl, che non ban mai loco, 
I vani defiderii fono tanti, 
Che la piu parte ingombra di quel loco, 
Cio che in fumma qua giu perdefti mai. 
La fu fidtendo ritrovar potrai. f 

It is very remarkable, that the poet had the 
boldnefs to place among thefe imaginary trea« 

* For the beft and moft jiididoas account I know of the ge- 
luas of Ariofto, fee Warton*s Observations on the Fai&t 
QvEiN of Spenfer. Confultparticiilarly pages 3.11.12. iji. 
158, of thatwork, where his merits are stdjofted iQiparti^Uy. 

f Orlando Purio(b. Cant 34. 

I \ 2 fures, 
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fures^ the famous deed of gift of Conftantinft 
to Pope Silvefter, ^^ If^ iays he, I may be al«t 
55 lowed to fay this," 

Quefto era il dono (fe pero dir lece) 
Che Conflantino al buon Silireftre fece. 

Jt may be obferved in general, to the honour 
of the poets, both ancient and modem, that 
they have ever been fomc of the firfl, who 
have detected and oppofed [the falfe claims^ 
^nd mifchievous ufurpations, of fuperftition 
and flavery. Nor can this be wondered a^ 
fince thefe two are the greatefl enemies, not 
only to all true happinefs, but to all tra« 
genius. 

The denouement, as a pedantic difciple of 
Boffu would call it, of this poem, is well con-! 
du6lcd. What is become of this important 
Lock of Hair ? It is made a conflellation 
with that of Berenice, fo celebrated by CaL 
limachus. As it rifes to heaven. 

The fylphs behold it kindling as it flies, * 
^nd pieasM purfue its progrels through the ikies* 

•Cantc.Vo'. 130, 

^ • Ow 
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One cannot fufHciently applaud the art of the 
poet, in conftantly keeping in the reader's 
view, the machinery of the poem, to the very 
laft. Even when the Lock is tr^sforijied, 
the fylphs, who had fo carefully guarded it, 
are here once again artfully mentioned, as 
finally rejoicing in it's honourable transfor- 
mation. 

In reading the Lutrm, I have always 
been ftruck with the impropriety of fo ferious 
a conclufion, as Boileau has given to fo ludi- 
crous a poem* Piety and Justice are 
beings rather too awful, to have any conc?rn 
in the celebrated defk. They appear as much 
out of place and feafon, as would the arch- 
bifliop of Paris in his pontifical robes, in an 
harlequin entertainment. 

Pope does npr defert his favorite Lock, 
!?ven after it becomes a conftellation ; and 
the ufes he afligns to it are indeed admirable. 

This the beau mo»de fhall from the mall furvcy, ♦ 
/^nd hail with mufic it's propitious ray j 

fg^t.5.Vcr.i53, ^^.^ 
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This the bleft lover ihall for Venus take. 
And fend up prayers from Rofamunda*s lake ; 
This Partridge foon (hall view in doudlefs (kies. 
When next he looks through Galileo's eyes j 
And hence th' egregious wizard fhall foredoom. 
The fate of Louis, and die fall of Rome* 

This is at once» pulcs loqui, and riderb 

pECORUM. 

/ 

Upon the whole, I hope it will not be 
thought an exaggerated panegyric to f^, that 
the Rape of the Lock> is , the best sa-« 
TIRE extant; that it contains the trueftand 
livelieft pidure of modern life ; and that the 
fubjeft is of a more elegant nature, as well 
^s more artfully conduced, than that of any 
other heroi-comic poem.. Pope here appears 
in the light of a man of gallantry, and of a 
thorough knowledge of the world j and in^ 
deed, he had nothing, in his carriage and 
deportment, of that afFefted Angularity, which 
has induced fome men of genius to defpife, 
;ind depart fromj the eftabliihed juks of polite- 
nefs and civil life. For all poets have not prac^ 
tic?d the fober and rational advice of Boileau. 
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Que Ics vers ne toitnt pas votre eternel emploi: 
Cultivez vos amis, foye9» homme de foi. 
C eft peu d'etre agreeable et charmant dans un livre; 
D fait favoir encore, et converfcr, et vivre. ♦ 

Ou R nation can boaft alio, of having 
produced one or two more poems of the bur* 
lefque kind» that are excellent ; particularly the 
Spiendio Shii^ling, that admirable copy of 
the folemn irony ofCervantes; \vho is the father 

and unrivaHed niodel of the true mock-heroic: 

« 

and the Muscipula, written with the purity 
ef Virgil^ whom the author fo pcrfedly under* 
ftood, and with the pleafantry of Lucian: 
to which I cannot forbear adding, the Scrib* 
WRiAB of Mr. Cambridge -f-. 

If fome of the moft candid among the 
French critics begin to acknowledge, that 

they 

• L* Art Poctiquc. Chant 4. 

i* This learned and ingemous writer hath made a new^remaric^ 
^ hit preface, wortjh examination and attention. He fays, that 
m firft reading ibcfiur celebrated mock Jieroic poemi, he pcr- 
ttited their had all fome radical defea. That at laft he fonnd 
**y a diligent pcrufal of Don Quixote, that Frofnety was the 
ftndamental excellence of that Work. That all the Mar^tlUs 
^W^wcoacil^able to Pnbabilitj, as the author led his hero into 

timi 
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they have produced nothing in point of 
Sublimits and Majesty equal to the Para- 
dife Loft/ we may alfo venture to affirm, 
that in point of Delicacy, Elegance, 
and fine-^turned Raillery, on which they 
have fo milch valued themfelves^ they have 
produced nothing equal to the Rape of the 
Lock. It is in this compofitioUj Pope prin* 
cipally appears a* Poet ; in which he has dif- 
played more imagination than in all his other 
works taken together. It fhould however be 
remembered, that he was not the first former 
and creator of thofe beautiful machines, the 
fylphs ; on which his claim to imagination is 
chiefly founded. He found them exifting 
ready to his hand ; but has, indeed, employed 
them with fingular judgment and artifice. 

tbat fpeeks of abfardity only, which it wat Mttiral for an ima* 
pnation heated with t^c continual reading of books of chivalry 
to fall into. That the want of attention to this was the fonda- 
mental error of thofe poems. For with what PaopRiixr do 
Omrchmtny Phyfidaus, Beaux, and Belles, or Book/ellers, in tit 
Lutrin, Difpcnfary, Rape of the Lock, and Dundad, addrcfi 
Acmfelves to heathen Gods, offer facrifices, confult wades, or 
talk the language of Homer, and of the heroes of antiquity ? 

SECT. 
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SECT. V- 

t>fTbe Elegy to the Memory of an JJnfortunaii 
Lady^ The Prolog tr e /(> CafOy and The Epi-* 
tOGUE to ydne Shore. 

TH E Elegy to the Memory of an XJnfor^ 
tunate Lady^ which is next to be fpo- 
ken of^ as it came from the hearty is very 
tender and pathetic ; more fo^ I thinks than 
any other copy of verfes of our authon We 
are unacquainted with her hiAory^ and with 
that feries of misfortunes^ which feems to 
have drawn on the melancholy cataftrophe^ 
alluded to in the beginning of this El e 6 y* 
3he is faid to be the fattie perfon, to whom 
the Duke of Buckingham has addreifed fome 
lines, viz. " To a Lady defigning to retire mto 
a Monaftery/' This defign is alfo hinted at 
in Pope's Letters*, where he fays in a 
letter addreffedi I prefume^ to this very per- 
fon, ** If you are refolved, in revenge, tq rob 
the world of fo much examjple as you may 

? VoL vH. Pag. 193. OatTO Edidon. 

Kk afford 
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afford it, I believe your defign will be vain : 
for even, in a monaftery, your devotions cannot 
carry you fo far towards the next world, as 
to .make this lofe fight of you : but you will 
be like a flar, that, while it is fixed in hea- 
ven, fhines over all the earth. Wherefoever 
providence fhall difpofe of the mofl valuable 
thing I know, I fhall ever follow you with 
my fincerefl wifhcsj and my befl thoughts 
will be perpetually waiting upon you, when 
you never hear of me or them. Your own 
guardian angels cannot be more conftant, nor 
more filcnt." 

This Elegy opens with a flriking abrupt- 
nefs, and a flrong image; the poet fancies 
he beholds fuddenly the phantom of his mur- 
dered friend; 

What beck'ning ghoft along, the moonlight fliad^ 
Invites my fteps, and points to )ronder glade i 

'Tis (he! but why that bleedii^ bofom gpr*d, 

Why dimly gleams the vifionary fword? 

This queflion alarms the reader ; and puts 

one in mi nd of that lively and affei^g image 

in 
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in the prophecy of Ifaiah, fo vigoroufly 
conceived, that it places the objeft full in 
one's eyes, " Who is this that cometh 
" from Edom? With dyed garments from 
Bofra * ? " Akenfide has begun one of his 
odes in the like manner } 

O fly! 'tis dire Suspicion's mein; 
And meditating plagues unfeen. 

The ferc*rels hither bends! 
Behold her torph in gall imbru*d; 
B^holdy her garments dtop with blood 

Of lovers and of friends ! 

The execrations on the cruelties of this 
lady's relations, which had driven her to 
this deplorable extremity, are very fpirited 
and forcible ; eipecially where the poet fays 
emphatically. 

Thus, if eternal juftice rules the ball» 

Thus {hall your wives, and thus your children fall« 

He defcribes afterwards the deiblation of this 
family, by the following lively circumftance 
and profopopceia : 

* Cll^p. 63. Ver, I. 

Kkz ^ There 
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There paflengers fhall ftand, and pointing iay,- 
(While the long funerals blacken all the way) 
Lo I thefe were they, whofe fouls the furies fted'd^^ 
And curft with hearts unknowing bow to jrield ! 
Sq. perifli all, whofe breaft ne'er learn'd to glo^ 
For others good, or melt at others ijiroe. 

The incident of her dying in a covintry re? 
mote from her relations and acquaintance, 
is touched with great tendernefs, and intro- 
duced with propriety, to aggravate an4 
heighten her lamentable fate; 

No friend's complaint:^ no kind domeftic tear, ^ 
Pleas'd thy pale ghoft, or gracM thy mournful bier \ 
By foreign hands thy dying eyes were clos'd. 
By foreign hands thy decent limbs composed. 
By foreign hands thy humble grave adorn'd. 
By ftrangers honoured, and by ftrangers moum'd ! 

The force of the repetition of the fignificant 
epithet foreigriy need not be pointed opt tq 
any reader of fcnfibility. The rite of fepul^ 

ture of which flie was deprived, from the 

« 

* Something like that pathetic flroke in the Pbilodtetes of 
Sophocles, who, among other heavy circamflances of difbefs, is 
faid not to have near himj any avil^op o[aim^ Yen 171 . — ^Not 
to be tranflated! 

manner 
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manner of her death, is glanced at with great 
/delicacy 5 nay, and a very poetical ufe is 
made of it. 

What though no facred earth allow thee room. 
Nor hallow'd dirge be mutter'd o'er thy tomb ? 
Yet fhall thy grave with rifing flowers be dreft» 
And the green turf lie lightly on thy breaft; 
Tliere (hall the morn her earlieft tears beftow. 
There the firft rofes of the year fliall blow. 

If thl§ Elegy be fo excellent, it may be 
^crib^d to this caufe^ that the pccafion of it 
was real ; for it is certainly an indifputable 
piaxim, " That nature is more powerful than 
fancy j that we can always feel more than wc 
pan imagine ; and that the moil artful fii^on 
mull give way to truth." When Polus the 
celebrated ador, once affeded his audience with 
more than ordinary emotions, it was ^^ lu£tvi 
et lamentis veris/' by burlling out into real 
cries and tears; for in perfonating Eledtra weep- 
ing over the fuppofed urn of her brother Oreftes, 
}ie hfeld in his hands the real aihes of his 
pwn fon lately dead *. Events that have adhi- 



? Aul. Gcll^ Noft. Attic. Lib. 7. Cap. 5. 



ally 
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ally happened are, after all, the propereft Tub* 

jcds for poetry. The beft eclogue of •fVirgil, 

> 

the beft ode of J Horace, are founded oa 
real incidents. If we briefly caft our eyes- 
over the moft interefting and afFefting ftories, 
ancient or modern, we fhall find that they 
are fuch, as however adorned and a little 
diverfified, are yet grounded on true hiftory, 
and. on real matters of fa<5t. Such, for in- 
ftance, among the ancients, are the ftories, 
of Jofeph, of Edipus, the Trojan war and 
and its confequences, of Virginia and the 
Horatii; fuch, among the moderns, are the 
ftories of king Lear, the Cid, Romeo and 
Juliet, and Oronooko. The feries of events 
contained in thefe ftories, feem far to furpafs 
the utmoft powers of human imagination. In 
the beft-conduded fidlion, fome mark of im- 
probability and incoherence will flill appear. 

I SHALL only add to thefe, a tale literally 
true, which the admirable Dante has intrcK 



t The Firfl, t Ode 1 3. Lib. 2. 

duced 
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duced in his Inferno, and which is not fuf- 
ficiently known 5 I cannot rccolledl any paf^ 
fagc, in any writer whatever, £0 truly pathetic. 
Ugolino a Florentine Count is giving the 
defcription of his being imprifoned with his 
children by the archbifliop Ruggieri. ** The 
hour approached when we expected to have 
fomething brought us to eat. But inftead of 
feeing any food appear, * I beard the doors $/ 
Sbat horrible dungeon more clofely barrtd. I 
beheld my litde children inJUence^ and could 
not weep. My heart viras petrified ! the litde 
wretches wept, and my dear Anfelm faid; 
5« guardi ji, padre : cbe hat? father you look 
pn us ! 'what ails you ? I could neither weep 
nor aniwer, and continued fwallowed up in 
filent agony, all that day^ and the following 
night , even till the dawn of day. As foon 
as a glimmering ray darted through the dole-* 
ful prifon, Aat I could view again thofe four 
faces^ in which my own image was impreflcd, 

» 

* It was thoaght not improper to diilingaiih the more moving 
paiTages by Italics. Mr* Baretti's jaft tranflation is here uM, 
^ hU DufiiLTATioii on the Italian Poeti. 

I gnawed 
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I gnawed both my bands ^ with grief and ragft 
My children believing I ^ did this through 
cagernefs to eat, raifing themfelvcs fuddenly 
Hpj faid to me. My father! our torments 
would be lefs^ if you would allay the rage of y out 
hunger upon us. I reftrained myfelf, that I 
might not encreafc their mifery. We were all 
mute that day and^ the following. Quel di, e 
Taltro ftemmo tutti mutil Ah cruel earth 
why dofl: not thou fwailow us up at once ? 
The fourth day being come, Gaddo falling 
extended at my feet, cryed ; Fadre mio^ che 
non m ^ajuti I My father ^ why do not you 
help \me ? and died. The other three expi* 
red one after the other between the fifth and 
fixth days, famifhed as thou feefl me nowl 
And I, being feized with blindnefsy began to 
go groping upon them with my hands and 
Feet : and continued calling them by their 
names three days after they were dead* E tre 
di ti chiamai poich^ fur morti : then hunger 
vanquiflied my grief T* 

If this inimitable defcription had been to 

be found in Homer, the Greek tragedies, or 

Virgil 
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Virgil^ how many commentaries and pane- 
gyrics would it have given rife to? What 
fhall fhall we fay, or think, of the genius able 
to produce it ? There are many of the fame 
nature ; and perhaps the Inferno of Dante 
is the next compofition to the Iliad, in point 
of originality and fublimity. And with re- 
gard to • the Pathetic, let this tale ftand a 
tcftimony of his abilities: for my own part, 
I truly believe it was never carried to a greater 
heighth. It is remarkable, that Chaucer ap- 
pears to have been particularly flruck with 
this tale in Dante, having highly commended 
this, ** grete poete of Italie," ibr this narra- 
tion ; with a fummary of which he concludes 
the Monke's Talc. * 

The Prologu* to Addifon's Tragedy of 
CatOy is fuperiour to any prologue of Dryden ; 
who, notwithftanding, is fo juftly celebrated 
for this fpecies of writing. The prologues 
of Dryden are fatyrical and facetious ; this of 
Pope is folemn and fublime, as the fubjed: 

• Uny'i Chaucer. Pag, 167. Vtr. 824. 

L 1 required 
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required. Thofe of Dryden contain general 
topics of criticifm and wit, and may prcr 
cede any play whatfodver, even tragedy or 
comedy. This of Pope is particular, and 
appropriated to' the tragedy alone, which it 
was defigned to introduce. The moft ftriking 
images and . allufions it contains, are taken, 
with judgment, from fome paffages in the 
life of Cato himfelf. Such is that fine Aroke, 
more lofty than any thing in the tragedy 
itfelf, where the poet fays, that when Csefar 
amid the pomp and magnificence of a triumph. 

Shewed Rome her Cato's figure drawn in fiate s 
As her dead father's reverend image paft^ 
The pomp was darkned and the day o'ercaft ; 
The triumph ccas'd,'— Tears gufh*d from ev'ry eyCf 
The world's great vi£tor pafs'd unheeded by ; 
Her laft good man dejeded Rome ador'd. 
And honourM Csefar's lefs than Cato's fword. 

Such, again, is the happy allufion to an old 
ilory mentioned in Martial, of this fage 
going into the theatre, and immediately com- 
ing out of it again : 

Such plays alone (hould win a Britiih ear. 
As Cato's felf had not difilatn'd to hear : 

From 



J 
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From which he draws an artful panegyric, 
on the purity and excellence of the play he 
was celebrating. 

With refpeft to fprightly turns and poig- 
nancy of wit, the prologues of Dryden hare 
not been equalled. The curious reader may 
(ponfult, particularly, a coUedlion of twenty of 
them together, in the iirft edition of the firil 
volume of Tonfon's Mifcellanies * 5 many of 
them, and the mofl; excellent, written on 
occafion of the players going to Oxford ; a 
cuftom, for the negleft of which, no good 
reafon cait be aiHgned ; except, perhaps, that 
even the players mufl noy^ forfooth follow 
the contemptible cant of decrying that mod: 
learned univerfity, and of doing nothing that 
may contribute to its pleafure and emolument. 
At this time Dryden was fo famous for his 
prologues, that no piece was relifhed, nor 
would the theatres fcarcely venture to produce 
it, if it wanted this fafhionable ornaments 
Tq this purpofe, an anecdote is recorded qf 

* Pag. ^63. 

hi 2 Southerne; 
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Southerner who^ on bringing his firft play 
on the ftage^ did not fail to befpeak a pro- 
logue of the artifl in vogue. The ufual price 
had ever been four guineas. In the prefent 
cafe^ Dryden infifted that he muft have fix 

■ 

for his work ; " which, faid the mercantile 
bard, is out of no difrefpe£i: to you, young 
man ; but the players have had my goods 
too cheap.*' 

The tragedy of Cato itfelf, is a glaring in- 
ftance of the force of party * ; fo heavy and 
declamatory a drama would never have met 
with fuch rapid and amazmg fuccefs, if tvery 

^ When Addifon fpoke of the fecretary of ftate at that time, 
lie always called him, in the language of Shakefpearcy ** Tka 
tanker'd BioUn^broke,''^ Notwithftanding this, Addifon afliired 
Pops he did not bring his tragedy on the ftage with any party 
views; nay, deiired Pope to carry the poem to the Lordf 
Oxford and Bolingbroke, for their perufal. The play, however, 
was always coniidered as a warning to the people, that liberty 
was in danger during that tory miniftry. To obviate the flrong 
impreffions, that fo popular a performance might make on the 
minds of the audience, Lord Bolingbroke, in the midft of their 
violent applaufes, fent for Booth, who played Cato, pne night» 
into his box, between the a£ts, and prefented him with fifty 
guineas ; in acknowledgment, as he exprefled it with great 
addrefs, for defending the caufe of liberty fo well againft a 
perpetual dictator. 

line 
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line and fentiment had not been particularly 
tortured, and applied, to recent events, and 
the reigning difputes of the times, The purity 
and energy of the diction, and the loftioefs 
of the fentiments, copied in a great meafure 
from Lucan, Tacitus, and Seneca the phi* 
lofopher, merit approbation. But I have 
alvsrays thought, that thofe pompous Roman 
fentiments are not fo difficult to be produced, 
as is vulgarly imagined ^ and which, indeed, 
dazzle on|y the vulgar. A ftroke of nature 
is, in my opinion, worth a hundred fuch 
thoughts, as, 

When vice prevails, and impious men bear fway. 
The poft of honour is a private ftation. 

Catq i$ a fine dialogue on liberty, and the 
love of one's country; but confidered as a 
dramatic performance, nay as a model of a 
juft tragedy, as fome have afFededly repre- 
fented it, it muft be owned to want. Action 
and Pathos ; the two hinges, I prefume, on 
which a juft tragedy ought neceffarily to turn, 
?iad without which it cannot fubfift. It wants 

alfo 
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alfo Character, although that be not fb 
cflcntially neccflary to a tragedy as Action, 
Syphax, indeed, in his * interview with Juba, 
bears fome marks of a rough African : the 
fpeeches of the reft may be transferred to any 
of the perfonages concerned. The fimile 
drawn from mount Atlas, and the defcription 
of the Numidian traveller fmothered in the 
defart, are indeed in chara<Ster, but fuffici- 
ently obvious. How Addifon could fall into 
the falfe and unnatural cuftom of ending his 
three iirft a£ts with iimiles, is amazing in fo 
chaft and corredt a writer. The loves of 
Juba and Marcia, of Fortius and Lucia, are 
vicious and infipid epifodes, debafe the dig«< 
nity, and deftroy the unUy, of the fable. 

One would imagine, from the pra(5lice of ouf 
modern play- wrights,that love was the only paf- 
fion, capable of producing any great calamities 
^n human life : for this pailion has engrofied, an4 
been impertinently introduced into,§all fubjeds. 

In 

• Aft. 2. Seen. 5. 

S When the rcfolution of Medea to killhqr cUIdrep, ii almoft 

diiluined 
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In the Cinna of Corneille, which the prince of 
Conde called ^^ th^ Breviary of kings/' Maxi« 
mus whines like a fhepherd in the Paftor Fido, 
amidft profound political refledions, that excel 
thofe of Tacitus and Machiavel; and while 
the moft important event, that could happen 
to the empire of the world, was debating. In 
his imitation of the Oreftes of Sophocles, 
Crebillon has introduced a frigid love-intrigue. 
Achilles muft be in love in the Iphigenia of 
Racine; and the rough Mithridates muft be 
involved in this all-fubduing paflion. A pai^ 
fion however it is, that will always ihine 
upon the ftage, where it is introduced as 
the chief fubje<ft, but not fubordinate and 

difiumed and deftroyad by looiung at Aem, and by their 
fiailiDg upon htr, (he breaks out} 

A19 m^—^Ti Jf«0'«;"»xa^» yap oi;(fI«i. 

Hea, hea f cor me ocolit afpicitU, liberi I 

Cur arridetii hoc eztremo ri(&? 

(leo, hen! quid faciam? cor enim mihi difjperitt 

Ettripid. Medea. Ver. 1041. 

No leadaenta of the LoTtr can be fo teadcr, and fo deeply 
toochins, «s thffi: of the Mother. 

fecondary. 
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fecondary *. Thus, perhaps, there cannot be 
finer fubjeds for a drama, than Phsedra, 
Romeo, Othello, and Monimia, The whole 
diftrefs in thefc pieces arifes Jingly from this 
unfortunate pailion, carried to an extreme -f-. 
The GREATER paffious were the confl^t 
fubjefts of the Grecian, the tenderer ones 
of the French and Englifli theatres. Terror 
reigned in the former; pity occupies the 
latter. The moderns may yet boaft of fome 
pieces, that are not emafculated with diis epi« 
demical effeminacy. Racine was at lafl con- 
vinced of its impropriety, and gave the pub- 
lic his Athaliah; in which were no parts, 

commonly called by the French 1 'amoreux 

• 

* L* Amour farieoxy criminely malheoreux^'ftiivi de remordiy 
vrache d« nables larmes: Point de milieu: 11 fiiut, ooqae 
r amour domine en tiran^ on qu'il ne paroifle pas. 

Ocuvres de Voltaire. Tom 12. Pag. 153. 

I have juft been told, that Crebillon has alfo very lately made 
poor Philodetes in love, in his Defart Ifland. 

f The introduflion of female aftrefles on the modem ftage» 
together with that importance which the ladies in thefe latter 
ages have jufUy gained, in comparifon to what the ancients al- 
lowed them, are the two great reafons^ among others, of the 
prevalence of thefe tender tales. The ladies of Athens, had 
not intereft enough to damn a piece of Sophodet or Euripides. 

et 



AND GENIUS OF POPE. 265 

et de 1 'amoreufe> which were alwa)rs given 
to their two capital adors. The Merope and 
Oreftes of Voltaire, are likcwife free from 
any ill-placed tenderntfs, and romantic gal- 
lantry. For which he has merited the praifes 
of the learned father Tournemine, in a let- 
ter to his friend father Brumoy.^ But Lear 
and Macbeth are alfoftriking inflances what 
interefting tragedies may be written, without 
having recourfe to a love-ftory^ It is pity, that 
the tragedy of Cato in which all the rules of 
the drama, as hr as the mechanifm of writing 
reaches, is not exadt with refpe£t to the unity 

of time. There was no occafion to extend 

» 

the time of the fable longer than the mere 
reprefentation takes up 3 all might have paf- 
fed in the compafs of three hours from the 
morning, with a defcription of which the 
play opens ; if the poet in the fourth fcene 
of the fifth aft, had not talked of thtfetting 
fun playing on the armour of the foldiers. 

Having been imperceptibly led into this- 

* Les Oevres de Voltaire^ torn. 8. }8. 

Mm little 
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little criticifm on the tragedy of Cato, I beg 
leave to fpeak ist few words on fome other of 
Addifon's pfeces. The * firft of hi^ poems 
addreft to Dryden, Sir John Somers, and 
king William, are languid, profaic, and void 
of any poetical imagery or fpirit. The Let- 
ter from Italy, is by no means equal to a fub- 
je6l fo fruitful of genuine poetry, and which 
might have warmed the moft cold and cor- 
reft imagination. One would have cxpeSed, 
a young traveller in the height of his genius 
and judgment; w^uld have broke out into 
fome ftrokes of enthufiafm. With what flat- 
nefs and unfeelingnefs has he fpoken of ftatu- 
ary and painting ! Raphael never received a 
more flegmatic elogy. The flavery and fu- 
perftition of the prefent Romans, are well 
touched upon towards the conclufion -^ but I 
will venture to name a little piece, on a pa-' 
rallel fubjed, that greatly excells this celebra* 

* Tickell has ridiculoufly marked the aathor*8 age to be bat 
twenty two and twenty feven ; as if thefe verfes were extra* 
ordinary efforts at that age! To thefe however Addifon owed 
hit introda^on at court, and his ac^auntance with that politsi 
patron Lord Somers. 

ted 



1 
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ted Letter: and in which are as much 
Itwly and original imagery^ ilrong pai^tji^g, 
and manly fentiments of freedom, as I have 
ever read in our lan|l^;e. It is a Copy of 
Vcrfes written at Virgil's Tomb, and printed 
in Dodfley's ^ Mifcellanies, 

That there are many well wrought de- 
fcriptions, and even pathetic ftrokcs, in the 
Campaign, it would be ftupidity and malignity 
to deny. But furcly the regular march which 
the poet has obferved from one town to ano<- 
ther, as if he had been a commiilary of the 
army, cannot well be excufed. There is a 
paflage in Boilcau, fo remarkably oppofite to 
this fault of Addifon, that one would almoft 
be tempted to think he had the Carppaign in 
his eye, when he wrote it, if the time would 
admit J it. 

Loin ces rimeurs'craintifs, dont V cfprit phlegmatique 
Garde dans fes fureurs un ordre didaftique ; 

* Vol. 4. pag. 114. 

X Bat the Art of Poetry was written in the year 1672, many 
years before the Campaign. Addifon might have profited by 
this rale of his acquaintance, for whom he had a great refpeft. 

M m 2 - Qui 
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Qui chantant d' un heros les progr6s &Iatans, 
Maigres historians, suivront l' ordre des 

TEMPS ; 

Us n' ofent un moment $f^^^ un fujet de vue. 
Pour prendre Dole, il faut que Lille foit rendiie ; 
£t que leur vers exad, ainfi que Mtzerai, 
Ait fait deja tomber — ^les remparts de * Coutrai. 

The moft fpirited verfes Addifon has written, 
are, an Imitation of the third ode of the third 
book of Horace which is indeed performed 
with energy and vigour ; and his compliment 
to Kneller, on the pifture of king George the 
firil. The occafion of this laft poem is peculi-' 
arly happy 3 for among the works of Phidias 
which he enumerates, he felefts fuch ftatues 
as exadly mark, and c^iaraderife, the laft Gx 
Britiih kings and queens. 



f Great Pan who wont to chafe the fair. 
And lov'd the fpreadingOAK, was there | 



Old 



* L' Art poedque. Ch. a. 

f Charlbs n. famous for his lewdnefs ; the allnfion to his 
being concealed in the oak is artfuL Jamsi II. William IIL 
Queen Marx, who had bo heirs, and was a great work-womao. 
<^ecn Anne xnairied to th^ Prince of Denmark, who loft tl|e 

P.iaf 
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Old Saturn too^ with upcaft eyes^ 

Beheld his abdicated Ikies ; 

And mightfr M^rs for W9r renownM, 

In SMlamantine armor frown'd i 

By him the child goddefs rofe^ 

Minerva^ ftudious to compofe 

Her twifted threads ; the web ihe ftning^ 

And o'er a loom of marble hung ; 

Thetis the troubled ocean's queen. 

Matched with a Mortal, next was feen. 

Reclining on a funeral urn. 

Her fhort'liv'd darling fon to mourn. 

The laft was He, whofe thunder flew 

The Titan race, a rebel crew. 

That from a Hundi^ed Hills allyM, 

In impious league their king defy'd. 

There is fcarcely, I believe, any inftancc, 
where mythology has been applied with fo 
much delicacy and dexterity, and has been 
contrived to anfwer in its application, fo mi- 
nutely, exaiflly, and in fo many correfpond- 
ing circumflances. 

Whatever cenfures we have here, too 

p. of Qloacefter in hit youth. George I. who conquered the 
llighland rebeb at Prefioo^ 17x5, 

boldly. 
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boldly, perhaps, ventured to deliver on the/r^- 
fejfed poetry of Addifon, yet muft we candidly 
own, that in various parts of his profe-eilays, 
are to be found many ilrokes of genuine and 
fublime poetry ; many marks of a vigorous 
and exuberant imagination* Particularly, in 
the noble allegory of Pain and Plcafure, the 
Vifion of Mirza, the ftory of Maraton and 
Yaratilda, of Conftantia and Theodofius, and 
the beautiful eaftern tale of Abdallah and 
Balfora \ and many others : together with 
feveral ftrokes in the Eflay on the pleafures of 
imagination. It has been the lot of many 
great names, not to have been able to exprefs 
themfelves with beauty and propriety in the 
fetters of verfe, in their refpedive languages; 
who have yet manifefled the force, fertility, 
and creative power of a moft poetic genius, 
in profc. * This was the cafe of Plato, of 

* In fome of the eaftem ftories, lately publiflied in the Ad- 
venture r» a vaft and noble invendon isdifplayed; and this too 
by an author, that, I have never heafd, has wikten any conii- 
derable vcrfes. ,See, particularly, the Hory of Amnrath, N<*. 
ao, of Nouraddin and A«a«a, N^73, aadofCanzan. N*. 
fSz, by Mr« Hawkefworth. 

Lucian, 
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Lucian^ of Fcnclon, of Sir Philip Sidney, and 
of Dr. T. Burnet, who in his Theory of the 
Earth, has difplayed an imagination, very 
nearly equal to that of Milton. 



•■■ 



-M»nu mundi 



Dilcedunt ! totum video per Inane geri res ! 

After all, the chief and charaffceriftical excel- 
lency of Addifon, was his hum6ur ; for in 
humour no mortal has excelled him except 
Molierc. Witnefs the charafter of Sir Roger 
de Coverly, fo original, fo natural, and fo in- 
violably prefervedj -f- particalarly, in the 
month, which the Spectator fpends at his hall 
in the country. Witnefs alfo the Drummer, 
that excellent and negledted comedy, that 
juft pi<9iirc of life and real manners, where 
the poet never fpeaks in his own perfoli, or 
totally drops or forgets a charadler, for the 
fake of introducing a brilliant (imile, or acute 

f Vol. II. during the mondi of July. See 0ie chamdlers of 
Will. Wimble, Moll White, and the juIBces of the qudrom, 
p. 200. Sc feq. And Vol. 5. Sir Roger at Weftminfter Abby, 
329. and at the tragedy of the Diflreft Mother with the Spec- 
tator. 

remark : 
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remark : where no train is laid for wit ; no 
Jeremys, or Bens^ are fufFer'd to appear. 

The Epilogue to Jane Sbore^ is the laft 
piece that belongs to this Sedtion ; the title 
of which by this time the reader may have 
poffibly forgot. It is written with the air of 
gallantry and raillery, which, by a ftrange 
perverfion of tafte, the audience expefts in ^ 
all epilogues to the mofl; ferious and pathetic 
pieces. To recommend cuckoldom and palliate 
adultery, is their ufual intent. I wonder Mrs. 

* 

Oldfield was not fuffered to fpeak it ; for it 
is fuperiour to that which was ufed on the oc- 
cafion. In this tafte Garrick has written fome, 
that abound in fpirit and drollery. Rowe's 
genius * was rather delicate and tender,, than 
ftrong and pathetic j his compofitions footh 
us with a tranqulU and tender fort of com- 
placency, rather than cleave the heart with 

• There arc however fome images in Rowe ftrongly painted^ 
fach, particularly, as the following, which is worthy of Spenfcr j 
fpeaking of the tower. 

Methinks Suspicion and Distrust dwell here> 
Staring with nuagrt forms thro* grated WmAoviu 

Lady Jane Grey, ACt. 3. Sc. a. 

pangs 
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pangs of commiferation. His diilrefles arc 
entirely founded on the pafEon of love. His 
di(ftion is extremely elegant and chafle, and 
his verfification highly melodious. His plays 
are declamations, rather than dialogues, and 
his characters are general, and undiflinguifhed 
from each other. Such a furious charadter as 
that of Bajazet, is eafily drawn ; and, let mc 
add, eafily afted. There is a want of unity 
in the fable of Tamerlane. The death's head, 
dead body, and flage hung in mourning, in 
the Fair Penitent, are kiartificial and mecha- 
nical methods of affecting an audience. In a 
word, his plays are mufical and pleafing 
poems, but inadlive and unmoving trage- 
dies. This of Jane Shore is, I think, the moft 
interefting and aifefting of any he has given ^ 
us : but probability is fadly violated in it by 
the negleft of the unity of time. For a per- 
fon to be fuppofed to be ftarved, during the 
reprefentation of five a6ts, is a ftriking in- 
fiance of the abfurdity of this violation. In 
this piece, as in all of Rowe's, are many florid 
fpeeches, utterly inconfillent with the ftate 

N n and 



274 ESSAY ON THE WRITINGS 

fituation of the diflrefsful perfonages who fpeak 
them. When Shore firft meets with her huf^ 
band, flie fays, 

♦ Art thou not rifcn by miracle from death ? 
*rhy fhroud is falPn from ofF thee, and the grave 
Was bid to give thee up, that thou mi^t*ft come^ 
The mellenger of grace and goodnefs to me.-r- 

He has then added fome lines, intolerably 
flowery and unnatural } 

Give me jo\\r drops, ye foft defeending rains. 
Give me your ftreams^ye never-ceafing fpringsi 
That my fad eyes may ftill fupply my duty. 
And feed an everlafting flood of (brrow. 

This is of a far.diftant ftrain from thofe ten* 
der and fimple exclamations (he ufes, whea 
her hufband offers her fome rich conferves \ 



t How can you be fo good ? 



And again ; 

Have you forgot 

The coftly firing of pearl you brought me home. 
And ty'd about my neck ? bow could I Uaveyw f 

♦ A€t s. Sc. i^ ' f ibid. ' 

She 
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$he contiauei to gaze on him with earneftnefs^ 
^d inftead of eating as he entreats her^ fhe 
Qbferves^ 

■ ■■ You're ftrangely alter'd-^ 

Say, gende Belmourt is he not ? how pale 
Your vifage is become i Your eyes are hoUoWj-^ 
Nay, you are wrinkled 



To which fhe inftantly fubjoins, ftruck with 
the idea that fhe herfelf was the unhappy 
caufe of this alteration ; 



Alas the. day! 



f 



My wretchednefi has coft you many a tear. 
And many a bitter pang fince laft we parted* 

What fhe anfwers to her huiband, when ht 
afks her movingly^ 

Why doft thou fix Ay dying eyes upon me 
With fuch an eameft> fucb a piteous look. 
As if diy heart was full of fome fad meanings 
^hou couldft not fpeak !— r 

)s pathetic to a great degree : and^ 

Forpve me ! but forgive me !— ..— 

Thefe few words far exceed the mofl pompous 

N a 2 decla- 
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declamations of Cato. The interview betwixt 
Jane Shore and Alicia^ in the middle of this 
ad, is alfo. very afFeding : where the madnefs 
of Alicia is well painted. But of all repre- 
fentations of madnefs, that of Clementina, 
in the Hiftory of Sir Charles Grandifon, is 
the moft deeply interefting, I know not 
whether even the madnefs of Lear is wrought 
up, and exprefled by fo many little ftrokcs of 
nature, and genuine pailion. It is abfolute 
pedantry to prefer and compare, the madnefs 
of Orefles in Euripides, to this of Clementina. 

It is probable, that this is become the m^il 
popular and pleafing tragedy of all Rowe's 
works, becaufe it is founded on our own hi- 
ftory. It is to be wiflied, that our writers 
would more frequently fearch for fubjedts, in 
the annals of England, which afford many 
ftriking and pathetic events, proper for the 
ftage. We have been too long attached to 
Grecian and Roman ftories. In truth, the 
DOMESTiCA FACTA, are more interefting, as 
well as more ufeful : iqore interefting, h^ 

caufQ 
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caufe we all think ourfelves concerned in the 
a<9ions and fates of our countrymen j more 
ufeful, becaufe the charadters and manners, 
bid the faireft to be true and natural, when 
they are drawn from models with which 
we are exadlly acquainted. The Turks, 
the Perfians, and Americans, of our poets, 
are in reality diftinguifhed from Englifhmen, 
only by their turbans and feathers; and 
think, and adt, as if they were born and edu- 
cated within the bills of mortality. The hi- 
ftorical plays of * Shakefpeare, are always 
particularly grateful to the fpedator, who 
loves to fee and hear our own Harrys and 
Edwards, better than all the Achille'ss or 
frutup's that ever exifled. In the choice of 
a donaeftic ftory, however, much judgment 
and circumfpedtion mufl; be exerted, to feledt 
one of a proper aera j neither of too ancient, or 

* Milton has left, in a manufcript, thirty three fubjedls for 
tragedies, all taken from the Englifli annals ; which manufcript 
the curioas reader may fee printed in Newton^s Edit, of Milton» 
Od. Vol. 3 . pag. 331. And in Birches life of Milton, prefixed 
to his edition of Milton's profe-works; and in Peck*s Mifcel^ 
laneaCoriofa. 

of 
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of too modern a date. The maaners of timet 
very ancient, we (hall be m apt to falfify, as 
thofe of the Greeks and Romans. And re* 
cent events, with which we are thoroughly 
acquainted, are deprived of the power of im- 
preffing folemnity and awe. By their notoriety 
and familiarity. Age foftens and wears away 
all thofe difgracing and depreciating circuni-> 
ftances, which attend modern tranfaftions, 
merely becaufe they are modern. Lucan was 
much embarraffed by the proximity of the 
times he treated of. On this very ac^ 
count, as well a^ others, the beft tragedy that 
could be poffibly written on the murder of 
Charles I. would be coldly received. Racine 
ventured to write on a recent hiftory, in his 
Bajazet} but would not have attempted it, 
had he not thought, that the diftance of his 
hero's country repaired, in fome meafure, the 
, nearnefs of the time in which he lived, 
«* Major a longinquo reverentia.*' 

Pope, it is faid, had framed a defign of 
writing an epic poem, on a faft recorded in 

our 
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our old annalifts^ and therefore more engaging 
toanEngliflunan 5 on the ARRivALof Brutus, 
the fuppofcd grandfon of iBneas, in our ifland, 
and the fettlement of the firft foundations of 
the British monarchy.* A full fcopc might 
have been given to a vigorous imagination, to 
embellUh a ii^on drawn from the bofbm of 
the temotefl antiquity. Some tale, equally 
venerable and ancient, it vtts alfo the pur- 
pofe of Milton * to adorn ; for he fays, in his 

* Whether he intended, as a post expreflcs it, To^ 

Record old Arthur^s magic tale. 
And Edward, fierce ia fable male ; 
Sing nyral Brutus* la^irfefs doom. 
And brave Bohduca, fcoorge of Rome ; 
Great Pbndragon's fiiir-branched line. 
Stem Arviragc, or old LocRniE. 

Tub UmoN, pag. 92. 

** An hifioncal poem, fays Milton, in the above mentioned 
nannfcript, may be foonded fomewhere in AlfredV leign^. 
Specially at his ifliiing out of Eddingfey, on the Danes, whole 
a^ons are well like thofe of Ulyifes.'' In Milton*s hiftory of 
Bngland, may be feen the ftory of Brutus here in queflion t 
with ^idiich he feems pleafed, as it fuited the romantic turn of 
his mind. See his Mansus, 

Siquando indigenas revocabo in carmina reges, 

Ajthuromqne etiam, &c. 

Ipfe ego Dardanias Ruttlpina per squora puppes^ 
Dicam, ic Pandrafidos regnum vetus Inogenise^ 
Brennumqae, Arviragumque, Jcc. 
And, particularly, the Efitaphivm Damomis. 

reafoA 
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Reafon of church government, * " I am me- 
ditating what king or knight before the 
Conquest might be chofen, in whom to 
lay the pattern of a chriftian hero/' But fliall 
I be pardoned for- •fufpefting, that Pope 
would not have fucceeded in this deiigUj 
that fo DIDACTIC a genius would have been 
deficient in that sublime and pathetic, 
which are the main nerves of the epopea ; 
that he would have given us many elegant de- 
fcriptions,' and many general charaflers, 
well drawn ; but would have failed to fet be- 
fore our eyes the reality of thefe objefts, 
and the actions of thefe charadters: for 
Homer profeffedly draws no charadters, but 
gives us to colled): them from the looks and 
behaviour of each perfon he introduces ; that 
Pope's clofe and conftant reafoning had im- 
paired and cruflied the faculty of imagination ; 
that the political refle<flions, in this piece, 
would, in all probability, have been more nu- 
merous, than the afFedting ftrokes of nature j 
that it would have more refembled the Hen- 

Page 24. 
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Ki ADE, than the Iliad, or even the Gieru- 
s ALEMME LiBERATA j that it would havc 
appeared, (if thfs fcheme had been executed) 
how much, and for what reafons, the man 
that is ikilful in painting modern life, and 
the moft fccret foibles and follies of his co- 
temporaries, is, THEREFORE difqualificd for 
reprefenting the ages of heroifm, and that 
iimple life, which alone epic poetry can grace- 
fully defcribe ; in a word, that this compofi- 
tion would have fhewn more of the Philo- 
sopher than of the Poet. Add to all this, 
that it was to have been written in rhyme ; a 
circumftance, fufficient of itfelf alone to 
overwhelm and extinguifti all enthufiafm, and 
produce endlefs tautologies and circumlocu- 
tions. Are not thefe fuppofitions ftrength- 
cned by what Dr. Warburton * has informed 
us, namely, that Pope in this poem intended 
to have treated amply, " of all that regarded 
civil regimen, or the fcience of politics, that 
the feveral forms of a republic were here to 
have been examined and explained j together 

• Vol. III. 

O o with 
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with the feveral modes of religious worfliip, 
as far forth as they afFeft focietyj'' than 
which, furely there could not have been a 
more improper fubjeiS for an epic poem. 

It is not impertinent to obfervc, for the 
fake of thofe who are fond of the hiftory, of 
literature, and of the human mind in the pro- 
grefs of it, that the very firfl: poem that ap- 
peared in France, any thing like an epic poem, 
was on this identical fubjedt, of Brutus ar- 
riving in England. It was written by Ma- 
iler EusTACHE, fo early as in the reign of 
Lrouis the feventh, firnamed the Young, who 
afcended the throne in the year 1137 and 
who was the hulband of the celebrated Ele- 
onora, afterwards divorced, and married to 
our Henry the fecond. The author called it, 
Le Roman dc Brut. Every piece of poetry 
was at that time denominated a romance. 
The latin language ceafed to' be regularly 
fpoken in France, about the ninth century ; 
and was fucceeded by what was called the 
Romance-tonj^ac, a mixture of the language 

of 
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of the Francs^ and of bad Latin. The fpecies 
of writing, called Romans^ began in the tenth 
ceitfury, according to the opinion of the fie«- 
nediiftine fathers*, who have well refuted, 
M. Fleuri and Calmet, who make them lefs 
ancient by two hundred years. The poem, 
or Roman^ we are fpeaking of, is full of won- 
derful and improbable tales, and fupernatural 
adventures, fuited to the tafte of fo barbarous 
an age. It is matter of fome curiofity, to fee 
a fpecimen of the ilyle of this eldeft of the 
French poets. This is his exordium : 

Qui veut ouir, qui veut fcavoir, ' 
De rol en roi, & d' hoir en hoir. 
Qui cils furent, & d' ou cils vtnrent. 
Qui Angleterre primes tinrenf . 

We may judge, from this paflage, of the ftate 
of the language. Mafler Euftache has been 
particularly careful to mark the time in which 
he lived and wrote, by his two concluding 
lines : 

U an .mil cent cinquantc— cinq ans 
Fit Maiftre Euftache ces Romans. 

• Hift. Lit. T. 6, 7< 

O o 2 I will 
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I will take leave to add, that the fecond poem 
now remaining in the French language, was 
entitled. The Romance of Alexander the 
Great. It was the confederated, work of four 
authors, famous in their time. Lambert le 
Court, and Alexander of Paris, fung the ex- 
ploits of Alexander; Peter de Saint Cloft, 
wrote his will in vcrfe ; the writing the will 
of a hero being then a common topic ; and 
John le Nivelois, added a book concerning 
the manner in which his death was revenged. 
It is remarkable, that before this time, all 
the Romans had been compofed in verfes of 
eight fyllables : but in this piece, thfe four 
authors firft ufed verfes of twelve fyllables, 
as more folemn and majeflic. And this was 
the origin, tho' but little known, of thofe 
verfes, which we now call Alexandrines ; 
the French heroic meafure : the name being 
derived from Alexander, the hero of the piece, 
or from Alexander, the moft celebrated of the 
four poets concerned in this work. Thefe 
were the moft applauded poets of that age. 
Fauchet highly commends this poem : par- 
ticularly 



J 
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ticularly a paffage where a Cavalier is ftruck 
to the ground with a lance, who, fays the 
old bard, 

Du long, comme il etoit, mefura la campagne. 

Which is not inferior to Virgil's, 

Hefperiam metire jacens,— 

One would not imagine this line had been 
written, fo early as the middle of the twelfth 
century. A great and truly learned anti- 
quary * has remarked, for the honour of our 
country, that about this time, 1 160, appeared 
the fir ft traces of any theatre. " A monk 
called GeofFry, who was afterwards abbot of 
St^ Albans in England, employed in the edu- 
cation of youth, made his pupils reprefent, 
with proper fcenes and dreifes, tragedies of 
piety. The fubjcdt of the firft dramatic piece, 
was, the miracles of faint Catharine, which, 
fays my author, appeared long before any of 
our reprefentations of the mysteries.'* 

• The prcfident Henault, Hiftoire dc France. Tom. i . p. 
151. a Paris 1749. 

SECT. 
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SECT. VI. 

Of the Epiflle of Sappho to Phaon, 
and of Eloisa to Abelard. 

IT is no ftnall merit in Ovid, to have in- 
vented this beautiful fpecies of writing 
epiftles under feigned charafters. It is a high 
improvement on the Greek elegy > to vrhich 
its dramatic nature renders it greatly fuperior. 
It is indeed no other than a paflionate folilo- 
quy ; in which, the mind gives vent to the 
diftrefles and emotions under which it la- 
bours : but by being direi9:ed and addrcffed 
to a particular perfon, it gains a degree ^f 
propriety, that the beft-condu6ted foliloquy, in 
a tragedy, muft ever want. Our impatience 
under any prefliires of grief, and diforder of 
mind, makes fuch paflionate expoflulations 
with the pcrfons fuppofed to caufe fuch un- 
cafinefTes, very natural. Judgment is chiefly 
fhewn, by opening the interefting complaint 
juft at fuch a period of time, as will give oc- 

caiioQ 



AND GENIUS OF POPE. 187 
cafion for the moft tender fentiments, and the 
moft fudden and violent turns of paffion to be 
difplayed. Ovid may, perhaps, be blamed 
for a famenefs of fubjedts, in thefe epiftlcs of 
his heroines ; whofe diftrefles are almoft all 
occafioned by their lovers forfaking them. 
His epillles are likewife too long; which 
circumftance has forced him into a repetition 
and languor in the fentiments. It would be 
a pleafing ta{k, and conduce to the formation 
of a good tafte, to fhew how differently Ovid 
and the Greek tragedians, have made Medea, 
Phaedra, and Deianira fpeak, on the very fame 
occafions. Such a comparifon would abun- 
dantly manifeft, the fancy and wit of 
Ovid, and the judgment and nature of 
Euripides and Sophocles. If the charadler of 
Medea was not better fupported in the tragedy, 
which Ovid is faid to have produced, and of 
whichQuintilianfpeaks fo advantageoufly, than 
it is in her epiftle to Jafon, one may venture to 
declare, that,if this dramahad furvived, the Ro- 
mans would not yet have been vindicated, from 
their inferiority to the Greeks, in tragic poefy. 

The 
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The Epistle before us is tranflated by 
Pope, with faithfulnefs and with elegance j 
and much excells any that Dryden tranflated 
in the volume he publiflied : many of which 
were done by fome " of the mob of gentle- 
men that wrote with eafe ;*' that is. Sir C. 
Scroop, Cafyl, Pooly, Wright, Tate, Buck- 
ingham, Cooper, and other carelefs rhymers. 
A good tranflation of thefe epiflles, is as much 
wanted, as one of Juvenal ; for; out of fix- 
teen fatires of that poet, Dryden himfelf tran- 
flated but fix. We can now boafl: of happy 
tranflations in verfe, of almoft all the great 
poets of antiquity ; whilfl: the French have 
been poorly contented with only profc tranf- 
lations of Homer and Horace, which, fays 
Cervantes, can no more refemble the original, 
than the wrong fide of tapeftry can reprefent 
the right. The inability of the French tongue 
to expreft many Greek or Roman ideas with 
facility and grace, is here vifible: but the 
Italians have Horace tranflated by Pallavacini, 
Theocritus by Ricolotti, Ovid by Anguillara, 
the i$)neid, admirably well, in blank verfe, by 

Annibal 
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Annibal Caro, and the Georgics» in blank 
verfe alfo, by Daniello, 

I return to Ovid, by obferving, that he has 
put into the mouth of his heroine, a greater 
number of pretty panegyrical epigrams, than 
of thofe tender and paffionate fentiments, 
which fuited her character, and made her 
SENSIBILITY iji amours fo famous. What can 
be more elegantly gallant than this compli- 
ment to Phaon ? 

Sume fidem ic pharetram ; fies manifeftus Apollo ; 
Accedant capiti cornua ; Bacchus eris. 

This thought feems indifputably to have been 
imitated^ in that moft juftly celebrated of mo- 
dern epigrams : 

Lumine Aeon dextro, capta eft Leonilla finiftro, 
£t potis eft forma vincere uterque Deos ; 

Blande puer, lumen quod habes, concede forori. 
Sic tu coccus AMOR, fic erit ilia Venus. 

My chief reafon for quoting thefe delicate 
lines, was to point out the occafion of them, 
which feems not to be fufRciently known. 

P p They 
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They were made on Louis dc Maguiron, the 
moft beautiful man of his time, and the 
great favourite of Henry III. of France, 
who loft an eye at the liege of Iffoire ; and 
on the Princefs of Eboli, a great beauty, but 
who was deprived of the fight of one of her 
eyes, and who was at the fame time miftrcfs 
of Philip 11. King of Spain. 

It was happily imagined to write an epiftic 
in the charadter of Sapho, who had fpoken 
of the joys of love with more warmth and 
feeling, than any writer of antiquity ; and who 
defcribed the violent fymptoms attending this 
paffion, in fb ftrong and lively a manner, that 
the phyfician Erafiftratus, is faid to have dis- 
covered the fecret malady of the Prince An- 
tiochuB, who was in love with his mother- 
in-law Stratonice, merely by examining the 
fymptoms of his patient's diftemper by this 
defcription. Addifon has inferted in two of 
his Spectators*, an elegant charadler of this 
poetefs i and .has given a tranflation of two of 



f N^. 223, and 229* 
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her fragments, that are exquifite in their kind : 
a tranflation, which we may prefumeAddifon 

. himfelf revifed, and altered, for his friend 
Philips. As thefe two pieces are pretty well- 
known, by being found in fo popular a book 
as the Spectator, I (hall fay no more of them ; 
but fhall add two more of her fragments, 
which, though very Ihort, are yet highly 
beautiful and tender. The firft reprefents the 
languor and liftleflhefs of a perfon deeply in 

- love J we may fuppofe the fair author look- 
ing up earneftly on her mother, calling down 
the web on which ihe was employed, and 
fuddenly exclaiming ; 

AwetiAM x^tKH¥ Toy ir09i 

Dulcis mater ! non pofTum texere telum 
Amore viStz pueri, per acrcm Venerem. 

The other fragment is of the defcriptive kind ; 
and feems to be the beginning of an Ode ad- 

P p 2 drefled 
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drefled to Evening : it is quoted by Deme- 
trius Phalereus,* 

Ve(per omnia fers ; 
Fers vinum, fcrs capram, 
Fers matri filiam. 

From thcfc little fragments, the firft of which 
is an example of the pathetic^ and the fecond 
of the piBurefquey the manner of Sappho 
might have been gathered, if the two longer 
odes had not been preferved in the treatifes 
of Dionyfius, and of Longinus. I cannot 
help adopting the application Addifon has 
made, of his two lines of Phoedrus, to thefc 
remains of our poetefs ; which is perhaps 
one of the moft elegant, and happy applica- 
tions that ever was made from any clafiic 
whatever : 

O fuavis anima ! xjualem te dicam bonam 
Antehac fuille, tales cum fint reliquiae ! 

Phaedr. Fab. L. 3, v. 5. 

* Edit. Oxon. p. i04« 

The 
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The vcrfification of this tranflation of Pope, 
is, in point of melody, next to that of his 
paftorals. I am of opinion, that the two fol- 
lowing lines, in which alliteration is fucceff- 
fully ufed, are the moft harmonious vcrfes, 
in our language, I mean in rhyme : 

Ye gentle gales ! beneath my body blow. 
And foftly lay me on the waves below ! 

The peculiar muficalnefs of the firft of thefc 
lines, in particular, arifes principally from it's 
confifting entirely of iambic feet ; which 
have always a ftriking, although unperceived, 
effeft in an Englifli verfe^ As for example ; 

27 gentle gales beneath my 60 Jy bBw. 

Even if the laft foot alone be an iambic, it 
cafts a harmony over a whole line : ^ 

Rapt into future times the bard begin. 

There are rnany niceties in our verfification, 
which few attend to, and which would de- 

f See Warton on Spenfcr^ Se£t, xi. pag. 259. &c: 

mand 
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mand a regular treatife fiilly to difcoarfe : we 
fhould furcly ufc every poffible art, to render 
our rough Northern language harmonious. 

Fenton alfo has given us a tranflation of 
this epiftle to Phaon ; but it is in no.refpeft 
equal to Pope's : he has added another, of his 
own invention, of Phaon to Sappho, in which 
the ftory of the transformation of the former, 
from an old mariner to a beautiful youth, is 
well told. Fenton * was an elegant fcholar, 
and had an exquifite tafte; the books he 
tranflated for Pope in the Odyffey, are fupc- 
rior to Brome's* In his Mifcellanies, are 

* Pope highly valued him. In a letter to Gay, Vol. 8. 
p. 169. he fays, ** I have juft received the news of the death 
of a fHend, whom I efteemed almoft as many years as youi 
poor Fenton. He died it £dl-hamftead, of indolence and 
inaftivity ; let it not be yoar fate, but ufe exerdfe.'* Craggs, 
who had never received a learned education, had fome time 
before conuniffioned Pops to find out for him ibme polite 
fcholar, whom he propofed to take into his family,* that he 
might acquire a tafte of literature, by the converfadon and in- 
ibudtion of the perfon Pope fliould recommend. He accord- 
ingly chofe Fenton ; but Cra^s died anludcfiy for the execu- 
tion of this fcheme. Mr. Craggs had the candor to make no 
objeAion to Fenton, dio he was a nonjuror ; being, I prefiuie, 
convinced he was honefi as well as learned. 

fome 
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fomc pieces worthy notice $ particularly, his 
Epiftle to Southerne j the Fair Nun, imitated 
from Fontaine ; Olivia a Charader, and an 
Ode to Lord Gower, written in the true Ipirit 
of Lyric poetry, of which the following 
allegory is an example : 

Enamour'd of the Seine, celeftial fair. 
The blooming pride of Thetis azure train, 
Bacchus, to win the nymph who caus'd his carey 
Lafh'd his fwift tigers to the Celtic plain ; 
There fecret in her faphire cell. 
He with the Nais wont to d well» 

Leaving the ne£bu:M feafts of Jove ; 
And where her mazy waters flow. 

He gave the mantling vine to grow^ 

A trophy to his Iovc« 

His tragedy of Mariamne has merit, tho the 
didion be too figurative and ornamental ; it 
does indeed fuperabound in the richeft poetic 
images : except this may be palliated by urg* 
ing, that it fuits the characfters of oriental 
heroes, to talk lin fo high a ftrain, and to ufe 
fuch a luxuriance of metaphors. 

From 
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From this epistle of Sapphc, I may 
take occafion to obferve^ that this fpecies of 
writh^, beautiful as it is^ has not been much 
cultivated among us. Drayton^ no defpica- 
ble genius, attempted to revive it, and has 
left us fome good fubjedts, tho' not very art- 
fully handled*. We have alfo a few of this 
fort of cpiftles by the late Lord Hervcy, in 
the fourth volume of Dodfley's Mifcellanies,-f- 
Flora to Pompey, Arifte to Marlus, and 
Monimia to Philocles, in which laft are fome 
pathetic flrokes, and Roxanato Ufbeck, taken 
from the incomparable j; letters of the late 
prcfidcnt Montefquieu; a fine § original work, 

in 

* The beft of his England^s heroical Epistlbs, are 
King John to Matilda, Elinor Cobham to Poke Homphiy, 
William De Le Poole to Qaeen Margaret ; Jane Shore to 
Edward IV, Lord Surrey to Geraldine, and Lady Jane Grey 
to Lord Gilford Dudley. In his Baron*8 Wars, there are 
many ftrokes not unworthy of Spenfer ; and his Nymphidia 
muft be allowed to be a perfi:6t pattern of paftoral elegance. 

t Page 90. & feq. X Lettres Perfans. A Geneve. 1716. 

f Lady Wortley Montague, who refided (b long at Con- 
ftantinople, faid, " One would have thought the Baron 
de Montefqieu had' been bom and bred a Turk» he has de- 
^ fcribed that people, and the women, particularly, b very accu- 
rately.'! 
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in whidi the cuftoms and manners of the 
Perfians are painted with the utmoft truth 
and livelinefs^ and which have been faintly 
imitated by the Jewifli, Chinefe, and other 
Letters. The beauty of this writer, is his 
expreffive brevity ; which Lord Hervey hat 
lengthened to a degree that is unnatural; 
efpecially, as Roxana is fuppofed to write juft 
after (he has fwallowed a deadly poifon, and 
during it's violent operations. I have lately 
feen feveral pieces of this fpecies, which as 
the fubjeds are ftriking, will, I hope, one day 
fee the light. They are entitled, " Tasso 
to Leonora ; written in an interval of 
his madnefs: Lucan to Nero; juft 
after he was condemned to death : Lady 
Olivia to Clementina, on her refufing to 
marry Grandifon: Charles V. from the 
monaftery he retired to, to the King of 
France: Galgacus, general of the Britons, 

rately .*'—*' I had rather have written the ihort hifiory of the 
Troglodites, coniifting only often pages, than the admirable, 
the immortal hiftory of Thuanos in ten great volomes." 
Mas Pbnsieis* ccxlv. 

CLq to 
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to AoRicoLA that ccmimanded the Romans : 
Montezuma to Cortex : VixiiciNPAy the 
general of the Saxons, to Charj^bmayiie : 
and R06MUNDA to Alboinus, King of the 
Lombards." 

But of all Aoriies, ancient or moderi\, 
there is not perhaps a more proper one to 
fumiih out an elegiac epiille, than th^t of 
Eloisa and Abe lard. Their diftrefles were 
of a moft SINGULAR and peculiar kind : 
and their names lufBciently known^ but not 
grown trite or common^ by too fre<^eht 
tifage. Pope was a moil excellent improyjej^^ 
if no great original inventor ^ for, as we 
have feen what an elegant fuperftradure he 
has raifed on the little dialogues of die Comte 
de Gabalis, fo fhall we perceive, in thefequel 
of this Section, how finely he has wor^ced up 
the hints of diftrefs^ that are fcattered bp' and 
down in Abelard's and Eloifa's Letters ; and, 
in a little French * hiftory of theii* lives and 

* Printed at the Hague, 1693. 

misfcMT- 
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misfbrturnes, which fee made great ufe of. 
* Abdlard was reputed the moft handfbme, 
a^ well as mofl learned, man, oiF his time ; ac- 
cording to the kind of learning then in vogae. 
An old chronicle, quoted by -f- Andrew da 
Chefne informs us, that fcholars flocked to 
his ledures from all quarters of the latin 
world. And his cotemporary St. Bernard 
relates, that he numbered among his difciples 
many principal ecclefiaftics, and cardinals, at 
the court of Rome. Ali^elard himfelf * boafts, 
that when he retired into the country, he was 
followed by fiich immenfe crowds of fcholars, 
that they could get neither lodgings nor pro- 
vifions fu^cient for them; ^^ ut nee locus 

* He was bom born at Palais near Nantes in Britanny, at 
die beginning of the twelfth century, and ftodied at Paris 
under William Champeanz. 

f InHif. Cid. Abel. p. 115$. And the high opinion that 
was held of hisleaming, may appear from his epitaph by Pet. 
4e Cliigny. 

Gallorum Socrates, Plato maximus Hefperiarum, 
Noiler ArifloteleSy Logicis, quicunque fuenint, 
Aut par, aut melior, ihidioram cognitus orbi 
Princej s, ingcnio varius, fubtilis & acer. 
Omnia vifuperans rationis & arte loquendi^ 

Q^q 2 hofpitiis, 
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hofpitiiS) nee terra fufficeret alimentis*^" He 
met with the fate of many learned men, to 
be embroiled in controverfy,, and accuiied of 
heiefy 5 for St. •{• Bernard, whofe influence 
and authority was very great, got his opinion 
of the Trinity condemned, at a council hel^ 
at Sens, 1140. But the talents of:}: 
Abelard were not confined to theology ^^ j^^if- 
prudence, philoibphy, and the thorny paths 
of fcholafticifm : he gave proofs of a lively 

* Abelftrdi opera, p. 19. 

-t" The chara£ter of this Sc Bernard was fingular, the prefix 
dent Henault thus fpeaks of him. ** II avoit ete donne a cet 
tomme extraordinaire de dominerles el]prits*\ one bekoikk him 
pafs in a moment from the depth of a defert to a court, where 
lie never was difplaced, where he lived without titles, without 
a public character, enjoying that perfonal weight which is 
above authority.*— Yet no lefs a man pf fan£dty» and a m^ of 
wit, than a great politician : His fermons are maderpieces of 
fentiment and energy. Hiiloire de.Francf : Tro0e«ie Rtce. 

% One is fometimes furprized to f^e the honours and venera- 
tion formerly paid to men of literature/ in comp'arifbn of what 
they meet with at pirefent. " As avery human advantage is 
attended with inconveniences, the change of men's ides^ in this 
particular, may probably be afcribed to the invention of 
PRINTING ; which has rendered books fo common, that even 
men of flender fortunes can have accefs. to them.*' Hume's 
Hiftory of Great-Sxitain, p. 149. 

geniuS;^ 
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genius, by many poetical performances ; in* 
fomuch, that he was reputed to be the author 
of the famous Romance of the R0& ; Tidbicb^ 
however, was indifputably written by John 
pF Mbun, a little city on the banks of the 
Loire, about four leagues from Orleans j^ 
which gave occasion to Marot to exclaim ; 

De Jean de Meun s'enfle le cours de Loire. 

t Of this ancient French poet much more will 
be faid, in the courfe of this work, when 
we conle occafionally to fpeak of Chaucer ; 
fuffice it at prefent to obferve, that he certainly 
continued and finished the Romance of the 
Rofe, which * William de Lorris had left im- 
perfed:, forty years before. If chronology 
did not abfolutely contradict the notion of 
Abelard's being the author of this yfery cele- 
brated piece, yet are there internal arguments 
fiifficient to confute it. The miftake fecmq 

• WTiom Marot praifes as the Epnius of France* 

Notre Bniutts Giiillaiime de Lorris. 

He took his name from the town of Lorris where he was born. 
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to have flowed, from his having given EIoi& 
the name of Rose, in one of the many fon-^ 
nctts he addrcft to her. In this * romance, 
there are many fevere and fatirical fir okes oft 
the charader of Eloifa, which the jpen of 
•f- Abelard never would have given. In one 
paffage, flie is introduced fpeaking with in- 
decency and pbfccnity j in another, all the 
vices and bad qualities of women are repre- 
fented, as affembled together in her alonq^ 

Qui les maeurs feminins favoit> 
Car tres-tous en foi Ics avoit 

In a very old epiftie dedicatory, addreflbd to 

* Which was certainly written an l^nndred yeai^ aftef 
Abelard flouriflied. 

m 

f Eloifa fpeaks thps of Abelard*s poetry and (kill uUp in 
muiic ; for he fang his own verfes. " Duo autem fateor, tiU 
fpecialiter inerant, qulb^s foemina^tim qoanunlibet aniiqos 
ftatim allicere poteras ; di^landi videlicet & cantandi grada. 
Qnx caeteros ndnime philofophos afle€tt(oi efle novimos, Quibos 
quidem quafi Indo qaodam laborem exercitii recream philofi]^ 
phici, pleraque amatorio metro vel rithmo compofita reliquifti 
carmina, qaae prae nimia fuavitate tarn didaminis, quam candiSi 
faepias freqaentata, tuom in ore omnium nomen inceffinrtcr tene« 
bant ; ut etiam illiterates melodix dulcedo toi non fineret e% 
immemores. Epift. t. Heloif&e. p. 51. Edit 1718. 

It is obfervable, that Pope judicidnily fttfttned ind hanno- 
i)ized her name to Ehi/a from Hekiffa, 
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Philip the fourth of France, by this fame 
John of Meun, and prefixed to a French 
tranflation of Bo^tius, a very popular book at 
that time, it appears, that he alfo tranflated 
the epiftlcs of Abelard to Heloifa, which 
were in high vogue at the court* He men- 
tions alfo that he had tranflated Vegetius, on 
the Art Military, and a book called the Won- 
ders of Ireland ; thefe works fliew usj the 
Ufte of the age: his words are; "t' envoye 
ores * Boece de confolation, que j' ai tranflat^ 
en Francois, jacoit que bicn entendcs le 
Latin*' f . It is to be regretted, that we have 
no cxa6k pifturc of the perfon and beauty gf 
Eloifa ; Abelard himfelf fays, that fhc was, 
" fecie non infima ;'' her extraordinary learn- 
ing many circumftances concur to confirm 5 
particularly one, which is, that the nuns of 
the J^^r^clete are wont to have the office of 
Whitfimday read to them in Greek, toper- 



If 



C^fkUlQ^^^.;ilf% trdniUted tkif piece.*— Boedus was a moil 
admired daffi^ of dxat age ; indeed he deferves to be fo of any. 

t TUs fentcnce firongly aUb charaaerifes the tixnds. 

- « * 

petuate 



\ 
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petuate the memory of her underftanding that 
language. The curious may not be difpkafed 
to be informed, that the Paraclete was 
built in the parifti of Quinceyi upon the 
little river Arduzon, near to Nogent^ upon 
the Seine. Happening to be in France a few 
years ago, I had the curiofity to vifit the very 
fpot; which I furveycd with much venerationi 
A lady, learned as w^s Eloifa in that agc^ who 
indifputably underftood the latin, greek, and 
hebrew tongues, was a kind of prodigy : her 
literature, fays ♦ Abelard, " in toto regno 

» 

nominatiffimam fecerat:*' and, we may be 
fure, more thoroughly attached him to hen 
Bufly Rabutin fpeaks in high terms of com- 
mendation, of the purity of Eloifa's latinity : 
a judgment worthy a French count ! There is 
a force, but not an elegance in her ftylc; 
which is blemiftied, as might be expefted, by 
many phrafes unknown to the pure ages of 
the Roman language, and by many Hebra- 
ifms, borrowed from the tranilation of the 
bible. ^ 

• Abel. Opera p. lo, 

1 now 
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I now propofe to pafs through the 
* Epistle, in order to give the reader a 
view c^ the various turns and tumults of paf- 
fion, and the different Sentiments with which 
Eloifa is agitated : and at the £pime time, to 
point out what paiTages are borrowed, and 
how much improved, from the original Let- 
ters. From this analyfis, her ftruggles and 
confiiAs, between duty and pleafure, between 
penitence and paffion, will more amply and 
ftrikingly appear. 



* The compliment which Prior paid oar author on this 
EpistlSi is at once full of elegance and very lively imagery* 
He addrefles it to Abelard, and fays that. Pops has nvovi 

A filken web, and ne'er fliall hde 
Its colours ; gently he has laid 
. The mantle o'er thy fad difbefs. 
And Venus (hall the texture blefs. 
He o*er the weeping Nun has drawn. 
Such artful folds of facred lawn ; 
That Love with equal grief and pride. 
Shall fee the crime he drives to hide. 
And foftly drawing back the veil. 
The god ihall to his vot'ries tell, 
Each confdotts tear, each blufliing grace| 
That decked dear Eloifa's face. 

Alma. p. loi. 

R r . She 



r 
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She begins with declaring, how the peace- 
fulnefs of her fituation has been difturbcd, 
by a letter of her lover accidentally falling 
into her hands ; this exordium is beautiful, 
being worked up with an awakening folem- 
nity : flie looks about her, and breaks out at 
once. 

§ In thefe deep folitudes and awful cells, * 
Where heavenly-penfivc Coi^templation dwells. 
And cvcr-mufing Melancholy reigtis; 
What means this tumult in a veftal's veins ? 
' Why rove my thoughts beyond this laft retreat ? 
Why feels my heart it's long-forgotten heat i 

She then refolves neither to mention cm: to 
write the name of Abelardj but fuddenly 
adds, in a dramatic manner. 



i The name appears 



Already written — ^wafh it out my tcan ! 

5 V. I. 
• «< If I was ordered to find out the moft hippy, and the 
moft miferabk man in the World* I would look for them in a 
doifter ;'' (aid a man of penetration. 

tV.13. 
% Qoanto re^lius hoc, ' quam trifii laedcre verffi, 
Pantolabum fcorram, Nomentanamque nepotem. 

Hon Sat. L. i. S. 10. 20. 

She 
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She then addreflcs herfelf to , the convent, 
where (he was confined, in fine imagery : 

* Relendefs walls ! wfaofe darkfom round contains 
Repentant fighs, and voluntary pains, 
+ Ye rugged rocks ! which holy knees have worn, . 
Yc grots and caverns fbaggM with horrid thorn ! 
Shrines where their vigils pale-ey'd virgins keep. 
And pitying faints whofe ftatues learn to weqp! 
Tho' cold like you, unmov'd and filent grown, 
X have not yet forgot myfelf to fiohe ! § 

She proceeds to enumerate the ciFc<Sls, which 
Abelard*s relation of their misfortunes has 
had upon her ; yet notwithftanding what (he 
fufifcrs from them, fhe intreats him Mi to 
write. 

• V. 18. 

-|- This, and feveral other circumftances, in the fcenery view 
of the monaftery, which denote antiquity, may perhaps he a 
little blamedy on account of their impropriety^ when introdaced 
into a place fo lately founded as was the Paraclete : ^bot are fo 
well imagined, and highly painted, that they demand excufe. 

§ ** Foijet myfelf to marble*' is an expreflion of Milton, as 
is alio, ** Caverns ihagg^d with horrid thorn,** and the 
epithets ^ pale^ed, and twilight/* are firA nfed in the 
fmaller poems of Milton, which Pops had juft perhaps been 
reading. 

Rrz Yet 
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t Yet writey O write me all ! that I may join 
Griefs to thy griefsy and echo fighs to thine. 

This is from the Letters— " Per ipfum itaque 
Chriftum obfecramus ; quatenus ancillulas 
ipfius & tuas, crebrisjiteris de his^ in quibus 
adhuc fluduas, naufragiis certificate -f- dig- 
neris, ut nos faltem quae tibi Tolas remanfimus^ 
doloris vel gaudii participcs habeas/' On the 
mention of letters, (he -breaks out into that 
beautiful account of their ufe, which is finely 
improved from the latin. 

§ Heaven firft taught letters for fome wretch's aid. 
Some banifhM lover or fome captive maid ; 
They live, they fpeak, they breathe, what love 

infpires, 
Warm from the foul, and faithful to it's fires i^ 
The virgins wiih without her blufh impart, 
Excufe the blufh and pour out all the heart. 

" De 

t V. 41. t Ep. p. 46. } V, 51. 

* It is to be hoped, that fome of the fair fex, of the abilities 
of Eloifa, for we have two or three fuch at prefent in Great 
Britain, will anfwerthe ingenious, but paradoxical philofbpher 
of Geneva, who has vented many blaiphemjes againil the 
pa£ion of love. *' II faut diftingaer, fays he, le moral do 
pbjjiqui dans le fentiment de X amour. Le fb^w eft ce defir 

gOieral 
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•* Dc quibufcunque autem nobis fcribas, noa 
parvura nobis remediiun confercs; hoc fal- 
tcm uno, quod te noilri mcmorcm cflc monf- 
trabis/' She then quotes * an unneccffary 
paflage of Seneca, and adds, " Si imagines 
pobis amicorum abfentium jucundse funt, qus 
memoriam rcnovant, & defiderium abfentiae 
falfo atque inani folatio levant * quant6 jucun- 
diores funt literas> quae amici abfentis veras 
notas afferunt ?*' The origin of Eloifa's paf- 
fion is, with much art and knowledge of 
human nature, afcribed to her admiration of 
her handfome preceptor : this circumftance is 
particularly poetical, and even fublime ; 

general qui porte one Texe a 8*unir a V autre ; Le maral eft co 
qai determine ce defir^ & le fixe far un feul objet exclnfivement ; 
oa qui da moins loi donne poor cet objet prefere an plas grand 
degre d* energie. Or il eft facile de voir que le moral de 1* 
amour eft un fenttment fa£lice ; ne de V afage de la fodetie^ U 
celebre par les femmes avec beaucoup d' habilite & de foin* 
pour etablir leur empire, & rendre dominant le fexe qui devroit 
obeir/* Discours fur U origine de V Ikegalitb parmi lei 
liommei-'^Par J. J. Rouffeau. Amfterdam, 1755. P%* 7^* 

It isjiot to he wondered at that he who has written a fatirc 
agaiiift Jiuman focicty, fhould fatirize its greateft bleffing. 

* Epift. p. 47« 

My 
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♦ My fancy formM thee of the angelic kind. 
Some emanation of th' all-beaateous mind. 

§ How t oft when prefi'd to marriage have I faid, 
Curfe on all U.ws but thole which love has made ! 
Let wealth let honour wait the wedded dame, 
Auguft her deed and facred be her fame ; 
Before true pai&on all thefe views remove,^ 
Fame wealth and honour, what are you to love ? 

Thefe fentiments are plainly from the letters, 
** Nihil unquam, deus fcit, in tc, nifi tc requi- 
livi ; tc pure non tua concupifcens. Non ma- 
trimonii foedera, non dotes aliquas expedlavi. 

« 

Et fi uxoris nomen fandtius ac validius videtur, 
dulcius mihi femper extitit amicae vocabulum, 
aut fi non indigneris, concubinae vel fcorti.*'— 
Pope has added a very injudicious thought^ 

t The jealous God, when we pro£aiie his fifcs> 
Thofc reftlefs pa£on& in revenge infpires, 

+ Thefe thoughts hav|fttmilhcdBayl« with an4)cca£on, to 

difcufs after his manner, whether the pleafures of love are moft 

cxquifitdy enjoyed with a miftreis or a wife. V<d. I. Did. 

p. 75. ** Abundat dulcibus vitiis" is the charaSer of this 
work of Baylc. 

t V. 81. 

And 
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And again, 

^ Love free as air, at fight of human ties. 
Spreads his light wings and in a moment flits. 

It is improper for a perfon in the fituadon of 
Eloifa to mention Ciipid ; mythology is here 
out of its place. The Letters alfo f urnifhed 
the next thought : 

f Not Gsefar's emprefs would I deign to prove> 
No, make me miftrefi of the man I love. 

*^ Deum teftem invoco, fi me Auguftus, 
univerfo prsfidens mundo, matrimonii honore 
dignaretur, totumque mihi orbem confirmaret 
in perpetuo prseficiendum, charius mihi & 
dignius videretur, tua did meretrix^ quani illius 
imperatrix.'' Next £he defcribes their unpa* 
rallelled happinefs in the full and free enjoy- 
ment of their loves $ bat all at once flops 
fhort, and reclaims with eagernefs, as if fhe 
at that inftant faw the dreadful fcene al- 
luded to» 

Alas 
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# « ■ 

" ♦ ^Afafs how changM 1 what fudden horrora rife ! 
' ^^ ' -A' naked lover, boiind and bleeding lies ! ' ' 

^ ; , .Where, whEfe viMsfJicMt I tor n^ice^ hbr hand, 
^ . ..per ppny ard bad oppo«*d the dire coolmtiid ! 

^Barbarian ftay ! that bloody ftroke reftrain^ 
' ' * The crime was common, common be the pain, f 






^■» -> » -l 



, ♦V.-IQP 

f It was difficuh to fpeak of diis cataftrophe that befel Abe- 

li^^ wkb any digoky and gf9p€t tor poet however imfi ^VM^t. 

I Know not where caftration is the chief caufe of dtftre(s». ip 

a«iy other pdem, except In a^ver^'«irtraordinary jbnfe oftatnlJui, ' 

where Afiys^ Uruck with madnefs by Bes^yivdiaa, jjpf^ ^f ^r 

eiit&ufiaTm, inflidts this puniihment on himfelf. After which 

}& lamtn^s la»- concKtiqn in-wry^ pathetic ftrains. «' Th^ pbem 

has been fo little remarked ot^ that I ihall take,thi^||lpff|y ^. 

inferting the following paflage ih the fpeech of Atys, which is 

very dramattCy fuU^ fpiik^ and foddeh .^nges offal&ont 
^ » * If ' 

Egbfteam^iremotahaecfcrar ihniemoradomo r ' 

Patria, bonis, amicis, genitoribus abero ? 

' A'bcro foro, palcftrS, ftadid, gymna^st 

" h/Iifer, ahmifer, querendumefleda;n a^ueetiap^^jinek 
■/'Quodenlm genus ? Ifigura eft ?^ego numquid aJbiyW J 
" 'Ego'mulier? — ego adolefcenis, cgo^ep)^ebas^eg9|jpaejr^, ^/ 
^ Egogymnafii fni flos, ego eram deqas plci, ^ , .. 
* "jyiihi'jariuaBfrequentes^ mihi liminatepida; j.-k*. 




^^ Egonb ni^has, 'ego mei pars, ego vir ^ili/^jfig^/j .;.,,. , . 

* lEgo viridisalgidaldaeniveamidalocacplan^?.! 

*^ Ego ^ani again fub aItis*Phrygiae columinibiis ^^ '^ 
Ubi cenra fylvicuitrik, ubl ap^i qpmorivagns i 
Jam jam dolet qnod egi/Jiani, jam qaoque paniitet ! 

oinidJ i • This 
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One knows not which moft to applaiid/ the 
Ihrcly imagery, the pathetic, or the itftfbl de- 
cency^ with which thk trafiiAion is ddicately 
hioted at, in thefe moft excellent lines : which 
are the genuine voice of nature and pafion, 
and plaice the objed intended to be impreft 
on the reader full in his fight. 

She next reminds Abdard of the folemnitjr 
of her taking the veil, from verfe one hundred 
and fix, td one hundred and eighty four^ 
which are highly beautiful, particularly thefe 
circumftances attending the rite-— • 

* Aswith^lipslki&'dthefacredveil, 
The (hrines all tnmbltdj and the luafsgnwfaU/ 

This whole poem being of a ftrain faperioar to any thing in the 
Roman poefy, and more pafEonate and fablime man any part 
of Virgil, and being alio fo mnch above the tender and elegant 
g^tit of Catollos, whofe name it bears* inclines me to think 
it a tranfladon from fome Grecian writer i and perhaps, if the 
reader WiQ peraie the whole, it will give him the tmeft notion 
of an old dithyrambic, of any poem antiquity has left as. The 
text is in fome places much corrupted, bat enough remains pure 
and intelli^bk to place it at the head of latin poetry, how 
ftrangely foever it has been negleded. It ought to be obferved, 
th^t the fevtaA, e^hth, and ninth lines of this quotation^ 
bear a wonderful refemblance to a fine paflage in die book of 
Job, Ch. 29. Ver. 6. Sc feq. 

•V.iii. 

r\ Sf Theft 
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» ■ ... A 

equal i^rc^ »b^ F9i)fk(]f ii m^ t|ti$i^^poffea 
dergO in th^ momB^ life, is ;v«y- a,#^Un«, 
HWiJjl .pi this 9y?M ^^ of d^YQtipR ^ «Jie 

^Bgth of whick ^ OBpQt^^ l^ /tlu« putt 
tiwW, 



-■■... !■ . : ■' i.. .'->:.:•■ 



*■ Y«t .tkea ta thcfe dread akan a< J di«if » 

J^ot 911 the Cfi2^; iny cy^ wi?i:c foy but ^i{v 



A-J, 



Hfere 'fke gives hcrfondneft leave to cipatiatc 
into many luicious icfeas j 

t StiU OB Azt breaft eiunnoufM let me lie^ 
IS^ifl drink deIicio\is pqifon ^oip tby <ye| ' ^ 
Paiit <?*i. tJigir lift wsd tci thy h^urt be pr^^^i -- > ^ 

And* then foliowa a line ^0 uiiitel^ pai^oiiato^ 
c£ £Ioifa« 



Suddody &e hero ciwck^ the te^kib^oi^^ 
amorous tranfiK>rt< 






•IV.iij. _ fVti.|, 






Z'. 



> VT ftn oner ucauncft uiivbi niy psinii 



<)tut;Abe|ai)d-fi>f GocL 

She piitt Bifn Hi ftiintY of his bdng tliti&^i^ 
tnd fbUiKki' of iht iilonaftery, aiidt i^dtfeati 
i£M foVifit his fidck oir that adioiint.' ^Thk 
topic is taken from the Letters. i / > 

t FMn the falfe woild in early youth Aey fied. 
By thee to moiintalhS) wiMs, and de&rts kd; 
Yon ^dthefehall(ffl/di!^aU9;the ^le&rtfaU'd^ 
And paradkb Wa» oben*d in 0ie wikL 

I. . t • I , 

<< Nihil hie fuper alienum asdiftcMi fuodaaien* 
turn ; toCum i^od ^ eftj tua creatio im. 
3oUtudo Imo fcris taiitttoi» fiire ktrpoibiia^va** 
can&> QuUam hominum babitationenr novoi- 
fat, hullam domum kabuerat. In ipfis cubili^^ 
bus fefarum, in ipfis latibcdis laUionattf^ ubi 
nee nominari deur fialet, divinum 6r&aM 
tabernabttlfiilii^ & %lritd9iaBdi~pr^)ilttS|idb^ 



j: 



• V. i«. t v. ifo. 



3f6 Bss«nr o!r>'nsB:>WBLi!nNGs 

ez regam vel principom 0{ubas inti:^|l]^aim 
plndipa foflb & nuHMOM* Mqwxj^ fieret, 
tibi ibU pofttafcribii^- iWhteb hiftifentence 
isfind^ improved by 'Pope- being ;at once 
hdgbtened with pathos and poetic imagery ; 
iUid contaimng an ofaiiqae fatire onvlii^ndpc- 
tiooftiaifed by avarice^ or extorted \^^ Uttr ;; 



1.1 t 



» I 



■ 

^ No werping orphan iaiW his father's Mwf* 7 '« . 
Our ibrines irradiate or emblaze our flopr^.; .- 
No filvcr faints by dying mifers giv'n. 
Here bribM the rage of ill-requited heaven ; ' 
But fuch plain roofs »pi^ .cqm14 ravfck-j ; 

- : No p?rt of this poero» or indeed of any of 
Po?£'$ prodtidiofi^ is 'fir truly poetl^l^ and 
contains ilbch ftrong-^lnting, as i^epaflage 
to whifcli we arc how arrived -, — ^The :}^efcrip- 
tion of the convent, where PoFE"$iTeligion 
certainly aided his fancy. It is impoflible to 
fttid>it^ Without biirtg ftHick With' a peijffvc 
l^e^fbre, ind aiacredawe, at the 'f<5femnity 
Af the ffceoc; fb pidurefque are the epithets. 



' ^ ' ♦ *in tiicfe /«w waffs, f their days ctcrriai bound) 

^ . , Wbeie 4tij^ «kche8 m?^ m^ooonday nigH ^ > 
, Aqd jthc i&m window^ 4)ed ^fihmi Jight ;^ ^ ;< 
. Thy cy« diffiisM a rcconcUing ray . ^, 

. \ . . . . •. • - o 

All tbc circomftaooe& that can smuie aad 
(ootb the nund q£ a folitary, are ndct enooft- 
rated in this expreffive manner : and the reader 
that fhall be difgufted at the leng^ of the 
quotatron, I pronounce^ has no taf^e^i. either 

for painting or poptry.:^ 

(. -» • 

f* The darkfome pines that o*cr yon rocks reclined 
Wave high, and murmur to the hollow wind. 
The WandMng ftreaftis that Ihine between 5^ 
The 9!Ots that edutf to thfl tlackling f qis9 :^'^^''\ 
Thp, dying g^^ t)^^ p»iit upon lii(fr IrecB/ 
jThQ lakes that quiver to t^e fc;^rling bneetj^^ 
In o 'more thefe fcenes my meditation ai(L 
' ' . ; ' ^dliiDf to reft the vifionary maid. 

. The effe^ and ii^uence, of MblancrpitV 
who K^.beaotifully pcr|3^^ ewry oJ>- 

jeft tha]^ j9qpurs, and. pi?.; ewrjt^. part ^-pf ijbe 
convent^ cannot be too much applauded^ or 

•Vu4i. '"^ tV.iS4- 

i'T too 



1 '•y'^\ 



•nr 
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etpai^m^ Th»t temper of vmdnsa&s a 
gloom^oinH thhigj. • : <■• i 

* But o*er die twili^t groreg and dnftj coves, 
I^g-fi>ufiding UeS) ahd intenx^in^^d gr^e^, '^^^ 
BkckM£LA)fpn>j.Tiit!^imdn»&dJbid!^t^ ^ 

Her gloomy prefence fadd^ns all die kptt^^ 
Shades every flower, and darkens every green. 
Deepens the murniur of th6 ftJling flo6ds, 
"^ And breathes a brbwn^er h6m^ od die^i0rodds« 



t « 






The figuraftivc cxprtffionSytBrows^ znddreatBes^ 
^nd Brcwner horror^ are I yerily believe the 
ftrongeft and boIdeH in the Englifli language. 
Thd iMi^GE of the Goddeis MELANCHOLY 
fitting over the. potarefft, and, ffl. j^ if f^ ex-;- 
ponding her dreadful wings oyer its whole 
dnsiit, abd diffiifiHg her g!oQm all i&iiifiha-lj^'^ 
is Irtidy fttMimc, and firbngly coiiaSv8i.*'-''-^ 

oppofite, fentinjents^ that dividp^^^diftHrh, 
her foul 4 tl^ef^ are Wijted p th^ Jt^cj|ter& alia v 

• cent /•/ ^ f y^o^^ir'JL -t; c^i V • 



r AMD CSNIDR^ OF POPE. §i^ 

♦ Ah wtetch f bcKcv'd the fpoufe d God in vain, 
^ Cbnfiefifd witliin #i€ tkTC of Icm and miAi ! ^ 
I oH^t IQ griftve^ but cannot what I ou^ir - 
I mourn the lovti». m^ lameitfLthe fault 



ft 



This however i$ ioap(W€4 greatly oa thf ori- 
ginal. ^^.CAfiaox me ptg^^ksmt^ qui nm dc- 
prehendunt bypocritam— Quomodo pMliteh- 
tia peccatorum, quantacunqoe fit corporis 
affl»5tio, fi. mens adhuc ip&m peccaodi rctinet 
voluntnteffi, & priftinis^sfhiat de£kler&?''*f* 
She then fondly calb on Abekrd ibr aiiiftm. 
ancc, 

§: O come ! O teach mc nature t6 fubduCj, , 

Renounce my love, my life, myfelf and — you f _, 
Till loy fond heart win God alone, for he ' 
Alone can rivd, canfocceed'tD dtee ! 



ry 



Fke4.^ith this idea, of seUgtoxi, ih^ uk^pt^- 
cafion %Q dwell on UK^t^a^pmeis oizBifAWt-?. 
LESS veftal, one who has no fuch fin on her 
cdhfcieftce; as flic has, to bemoan. iThb life 
of fucli ah one is defbrioed at length by luc]^ 
T^r/JTof pieafuTCi, as non^^bctt a fponers nim 



• V.190. iijUk^^ jv.Ko. 



^2o ESSAY ON THE WBJTITKSS 

can.partake of ^ the cUmax of bar. htpfuoefi 

is jfioely conduded ; - -• 

^« For^dMSpo0aftfNr«|iCtttheMhlriAg». 
For h«r white virpns hjmoKab fing»i 
For her di' ynfading roie of Eden bloomsy 
And wings of Senphs fhfid divine perfumes. 
To (oundt of hetvenly harps flie dies tway , 
And melts in viiions of eternal day ! 

What a judicious and poetical tife hath Pope 
here made of the opiniools of the myftics and 
quieitfts:' how would Fenelon hive beed de- 
lighted with thefe lines I True poetry^ after 
all, cannot well fubfift^ at leaft is aevec £d V 
ftciking^ without a tindure of ettthofilim : ' 
the iu^dra tranfitioo baa a fine ciFed 9 . i 

A;f;Fafother dreams my cifing^ibtilefnptey, o^ 
^. Far other rapture of iinhpiy joy, ,.i n^^r, .^ 

Which raptiires are pointed ^h ouiojl iiaor . 
fibiUty, and in very anii;n94ing CQlgji|r%4Y\t$qi^ ; 
etiam dormienti foj^ iUuilQnil)aft:paiWi^iti6^ <^ 

Agais, .... i'"^' ^' ^';^ '^J' *^-^' 

It)^. OHcurft dear homiis oFidl^conft{^ittyi^K'^^4'^^^i 
. How glowing guilt cjci^^the keen delight !!;'.. " 

•V.aij. tV.azj. $Ep.p.67. . •*V.a«3i 

This 
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T&is ^ifi.vtt'y fbrt3*iM^cxpreflcd;- Shfe? pro- 
ceeds to recount a dream; in which I wm 
always chtwSty dif^q^inted^ becauib - the 
imagined diftrefs is fucfa, as might attend the 
dreams of any perfbn whatever.* 



M^inks we wandridg go 



Thro dreary waftes, and weep each other's woe^ 
; r 'WUcoe iound (omt 'moi4dnng towV pale i vy creeps^ 
Aad I9W bro^d rockft b^og nodding o'er At deeps ; . ' 
Sudden you mou^, yfm ^kon from the ik^$s . 
Clouds imerpofe^ &c. 



I • 



Thdbam, incfii^tafoly, pidturefqae lines; but 
wbattliiwamis a visroN of hme ftfch appro^^^^ 
priated, aad^peouliar diflrelSy as could b^ln^' ^ ^ 
cident to noAc but BIoi& ; and which fkovAd 
be drawn from, and have reference to, her 

\ TIP 

fingto lioryi ' 'What diiftifaguifhes Homef and * 
Shii(i)etr from all bth*r poets, is, that they ^ 
do itiot'giM^ theit^^resklcirs oaneral iddisf ' 
every image is the particular and tmalieqable/v 
property of the pericm : wibo.u&s it ; it Js ibitedr 
to no othbr ; it is made for him or her a!6hc. 

* It*^is pard;^ from Didoes dream. f V. 14£. 

^'^^... Tt Even 



32Z ESSAY ON THE WRItlNGS 
Even Virgil himfelf is net &ee Irom tkls 
&ifh ; but h frcquontly genocal and iodilcri* 
mlnadng, whecc Homtr is minutely^ tireiuno 
ftantifll Siae nert cxunpacea Urn fituaKimi 
wJth her own : 

* For thee the fates^ feverelj kiiu^, oidain 
A cool fufpenfe from pleafure and from paltii 
Thy life a long dead calm of fix*d repofe^f 
No pulfe that riots, and no bjopd that jglowsi 

Here Eloifa Ranees widi great modefty and 
delicacy, at the irreparable misfortune of her 
mutUated hufband, whuih liawever flie ainrays 
mentions with regret I queition imhether it 
maiy be improper to alleviate die drynfifi of 
tSiefe critkd rematkSt widi the JttMomc^ 

ftoryj whichi wiihhad MentntDiheJhonds 
of Fontaine. " The Greeks wagod mar 
Upon the duke of Benevento, and olade Jun 
veryupeafy« Thedi^ald, JMCan|uis of ^oAeto^ 
his ally, matdbing to fa^ aiSftan^e, Mid h^ 



*»- 



f The four fimitet that follow* douioifixmirdifimufi^ud* 

caftrated^ 



cftftrattAi, and .» tJuit ioifditiwH. Hp^tt ^lem 

]]K9t, tfaxt ' ht bad done it tor obtigo dba 
fM|)arir^ w&om he knew to be a hfva of 
eniitteh^i add chaK be would efufa»m>iir tofimd 
hitti^ in a ihort time, a miscb greater Bttmber 
of themi The Marqub vwas preparing to be 
^s good iB his wopdi ^en^one dasf a womai)^ 
Wbofe hbibltid had been f^en p^ifoMf^ came 
a^l in-tiMrs jct> the camj^, aiid begged to fpeak 
to Thedbald. The Marquis baving aiked ber 

the eaofe of her gri^, mj Lord, hjt (he^ I 

. ' '' ' ■ . •■ "^ 

^oi^tmd^ t3[xal f^^ a iraliant hero asr^u flK>uld 
trifle away your time in warring with wontien^ 
.\!9tb$^. men are unable to refift you. TljedT 
^Id i:ej>lied» that, fince the days of the Ama*? 
2;Qi^s^.h^ b^d never heard that war had been 
jpjyade jijppn women^ My Lord, anfwcred the 
Gree]^ woman, can a crueller be made upon 
\^s^ t^an to deprive our huibands of what 
* ©X?/P health, pleafure, and children ? When 
you make eunuchs of them, it is mutilating 
us, not them: you have lately ' taken a way 
our cattle and goods, without any complaint 

T t 2 from 



L.' 
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fioin.iiiei:,Jiat,t)itt b«ias9 aairrefaiiithte l<^ 
to feveral of my oei^i|Klllr8,:>l$osiIdjD«tavflad 
imploring the compoifion of the conqueror. 
The whole army was fo pleafed wi$l^ thi$ 
woman's iogenupus declargtioi), tha( tfoey re- 
ilored her hufband to her, and all they had 
taken from her. As fhe was going away» 
Thedbald afked her, what (he would be will- 
ing fhoukl be done to her hufband, if he was 
found in arms again. He haa eyes, iaid ihe, 
a nofe, hands^ and feet : thefe are his own^ 
which you may take i^rom him if he deferyes 
it ^ but leave him, if you pleafe, what be- 
longs to ME.*'* 

A HINT in the Letters has been beautifully 
heightened, and elevated into exquiiite poetry^ 
in the next paragraph. Eloiia. fays only, 
" Inter ipfa miflarum iblemnia, ubi purior 
efTe debeat oratio, obfcoena dartim vdupCsktum 
phantafmata ita iibi penitus miferrimam cap- 
trvant animam, ut tarpitedinibus iHl0,iirfagis 
quam orationi, racem. Nee fbldm quse egimus. 



BModie^iie l&iveiifellb^ Tom* 1 1. p. 16. 

fed 
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led tote pttritef ftn ti6fnf«rsu"— Let ui fee 
tlic^ ^^•'fafts b«en iififko^ed. 



■»^ » 1. . -*' , ♦ ! ' ' 



* What fcenes appear^ Where'er I turn niy view* 
The dear ideas where I fly purfue, 
tLfSk' hi the grove» before the altar rife-— 



'» 



Then follows a circamftance peculiarly tender 
and p^>pcr| ^ as it refers to a particular excel* 
lencc of Abclard, 

* f T^V VaifcK I fccmincvcry hymri* to hear, ' • • 
' With* every bead I drop too fbft a tear. 

To which fucceeds that fublime defer iption. 
of a high mafs, which came from the poet's 
foul, and is very ftriking. 



* *■ ^t >\ ^ f 



§ When from the cenfe^ clouds of fragrance roll^ 
And (weUihg organs lift the riChg foiil, 
One thoug|htf of thee puts aU^tfae pomp tb flight, 
P^ieft^ tapcKs, temples^ fWim! before my fight, ^ 
Ii| fejffi pf 9^4m PJ plunging foul i$ drownM, ' ' > 

While altars hlaze, ^nd angel^ tremble round. 

t If 

ibubi^dift.cekbratiDg'^ ma&m a good choir. 



but 



A * 



3S« ESSAY ON TUB WRITINGS 

hat lMvdbtefte«tramfy afleft^ witba«re,*tf 
not with devodoil i whidi ought to pot ttf 
on our guardy againft the infinuating^ nature of 
{o pompous and alluriag a reli^on as; popery. 
Lord Bolis^broke being one day pre&nt at 
this folemnity, in the chapel at Verfailles, and 
feeing the archbiihop of Paris elevate the 
ho&y whifpered his companion the Maf qui$ 
dc «*«♦*,. « If I were ktag of France, t 
would always perform thisrecMDMny tmyHAl^^^. 



^ -^ — — 



Eloxsa now acknowledges the -wealu^tefs 

■ ' ' ■ J- " ^ -^ 

of htr reDgious efforts, and gives herfelfujp 
to th* prevalence of her paffion. 



^ » -. * 



* Come with one ^ance of thofe deluding eyes»' 
Blot out each bright idea of the fkiet 5 - cr 7-. ; 

Take badt that grace, diat forroinr, tinA At^ tdiiir :: : 
Tidce back my fruitle& penitence andpta/isf ; . ^^^ :. 
Snatch me juft mounting, frdm (ht bleft abdd^» ' ^^ 
Affift the fiends, and tear me from my Ood f" *^ 



■^ • jt 



si on J 



Soddenlj, religion rofiie»back.oi|iiS^9}0^« 
and flie exclaim^ eagwly^ - ; • -''^i^- - -'^ 



No 
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• Jhl^pmfy If iipl far iw?|wleft»jK^{-^ 
Ah, come not, 4ciriV/ |ia^ fUfii not onoe of m9» 
Nor fhare one pang of all I felt for thte. 
Thy oaiibi I .<juit, thy mtwiory rcfigij. 
Forget^ ;'eA0U0ce me, ha(e wbafee'^ \iw miAiOV 

This chan^ is ^dldoos and movJQg. And 
the foHowring thvocadon to hope, foidi, and 
chriftian grace, to eome aiid take feU poffeffion 
of her foul, * is folemn, and fuited to the con- 
dition of her mind; fork feeoi$ to be^ 
poet's intention to flxew the force of religipn 
overpaflion at iaft, and to reprefent her as a 
little calm and refigoed to her deftiny, and 
way of life. To fix her in which holy tem- 
per, the circumflance that follpw$' may, be 
fuppofed tp cpntribute. For jjie relates ao 
incident to Abelard, which had made a very 
deep imprefHon Pii her mind, ^d cannctt fail 
of niaking an equal one, on the mind of 
thofe readers, who qm rcUih true poetry, and 

^p^^kMgixy^ Jhfi;6m^^ip^iitt9JfiNtiVf 
ful: fhe repreients heffelf lying onatpz|ib| 



* V; 300. 

and 
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and thinking ihe faeard /cxkie * fpirit ^ctlUi^ 

to her i<i every low wind,— 

4 

f Here as I watdiM the dying lamps around^ 
From yonder fhrine I heard a hollow fomd^ 
Come fifter come, ( it faid, 6t feem*d to fay) 
^ ' ^Thy plade is here, fad fifter, come away ! 
;^;: OooB like.tfayfetf I tremliMt wept ml paaf^ | 
.:. I^TS'avifiimthei^ btttaawa(aaitod»aid»_^ 



^4 



This icene would make a fine fubje<3 for tke 
pencil ; and is worthy a capital painter. He 
might place Eloifa in the long ilc of a 'great 
Gothic church ; a lamp jfhoald hang over her 
head,' whofedim and difmal ray fliould afford 
only light enough to make darkhefs vifible; 
She herielf ihould bc.reprefented in the m- 

fianty when (he firft hears this aerial iroicc, 

• » 

and in the attitude of fiarting round with 
aftoniflunent ^nd /ear. . A^d this was the 

♦ V. 308. 

* \ Vir^ may however have g^hren the hint.-^'HidccnadBi 
Toces, & verba, vocaatift vtfi vfair*L. 4. 4(0. 

§ It is well contrived, that dkis invifiUe {jpeaker, ihouU be 
"^ a perfoirtharhad been under the very iune Und of ndlfatQaei 
with Eloifa. 

*^ method 



J ' a 



•^.<i 
>**■ 
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fiund^ if I may be ^ibwed die expreflion. 

This fubjed: was the baptifm of Jcfus Chrift % 
and in order to bring into this fabjcd the re- 
markabje incident of the voice from heaven, 
which cried aloud, '^ Thb i$ mf beloved 
fon/'^'iie t^fprckv^ all the aflbnbly that 
attended' oh tbel^ariifcs of Jordan,^ g^^ng up 
into hpyen, with the utmoft ardor of amaze- 

At this call of a fiftcr in misfortune, who 
had been viiited with a fad i;militude of 
griefs with her own,* Eloifa breaks out in a 
religious tranfport, 

I Cdnie, I come ? prepare your roieate l>ow*rs', 
C^sfefiLd palins, and ever*biooming flow*rsj 
; Thither yihtr^ Jinners may have reft I go ! 

"She Iheti calls en Abelard, to pay her the lail 
fad offices ; and to be prefent with her in the 
article of death. 

Sec my lips trnnMej isntmf eyi^k loll — 

Ap^thea a qifcunafbnce b^ fondnefa 

intervenes, 

U u 'S^ 



r 
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v',:.^« J 



Suck my laft breath, and catch the flying foul ? 

But file iaftaatly corredUibec&l^ MidvQillii 
have her Abelard atteiid hdr. at tfaefe ikB. 
fblemn moments^ onljf 0$ a devoztprieyfl^ and 
not as a fond loTcr. The image^ m lorliid^ 
{he reprefents him coming to adminiftcr ex- 
treme wivSion, is ftriking.ajad pi^urcfgu!&^ 



'N' ^« 



Ah no — in facred veflments mayft fhou ftana. 
The hallow'd taper * trembling in thy hand, 
Prifntt the crofe before my lifted eVe, "* ''- ' 
Teach me at once, and learn of me, to die-f 

She adds, that it wilt be fonie confolation to 
behold him once morc^ tho* even in Qie agoi 
nies of death, ' ^ * *^' • • 

• - - - 1 ^ 

. Afct^ ! thy oiice-ldv'd.B«^f4 fee ! - - .-;^^.- - • - 
It wiH be then no crime tp,|^tfp on fic ! _ ^ . ^ . 



4 A 

..f 



Which- \s& line I t^BiiM hev^r fei^^kii^jie 
great emotion j it is'ai 6nee To'^pa^fflft^i^ift 
fe;-OTtfhil^- polritS back^ t^\.tl^ TWUdft ti^ 
a^lrattircf 'of thtif 'ittiyiWttfte^i^^ 



* The words printed in Jtltlici,' ought to be looked on at 
partipola^. beautifal. 



" • iJl-i . • ^ J ■^ . 



cumftances 



. AND GENiy^ OF POPE. 33,1 

cum^kances^ ihe wifhes may attend the death 
of Abelard^ are poetically imagined, and are 
ialfo fl^teeable CO the iiotioQS of^myilie deyo^ 
tloti. The death of St Jerpme is -finely pain« 
tad hy: DaMj&NicHiJio> with iuch attendant 
{oMfioulars. 

♦ In trance ccftatic may thy pangs be drown'd. 
Bright clouds delcend, and angels watch thee rounds 
From Q|ieniiig ikies may ftreaming glories Ihine^ 

And faiuls embrace thee with a love like mine. 

, ■ . .1 , ■ . ■ ■ •< 

' May one kind grave unite each haplefs name. 
And graft my love imniortal on thy fame ! 

Th^ !yi0i was folfilled. The body o£ Abe- 
lard, who died twenty years before Eloij^^ was 
fent to Eloiia, who interred it in the mona- 
ftery of the Paraclete, and it was accompa^ 
nled with a very eixtraordinary form of Abfo- 
lation, firom the famous Peter de Chigtoy; 
<^ ^BgfkJ^Stms Qiiniaceniis abbas, qui Pefruov 
Al)cM9m m monachum Cluniacejoiem.re^ 

Abbati^, & <noo»&bn& Paradeti CQnc«QS» 



U u 2 audoritate 






331 ^^ ESSAT ON ^THE WmrilSfGfr 

an^rfcate ommpdtcntis Dd, & omAkitn Jbtsc^y 
torum, abTolvo eum fuo offidi^, ab^oistates 
peccatis fuis/' — 5' Eloifa herfclf, fays *Vigneul 
Marville, foUicitcd for this ahfoiwioi), and 
Peter dc Clugny wiUiagly gKtftfcd-iCj on 
what it could be founded; I ieave^ TO-^ur 
learned theologifts to determine. In Certain 
ages, opinions have prevailed, for which no 
folid reafon can be given." .WhiE:a:Eioifit 
died in 1163, fhc was* interred by^hefid^. 
of 'lier bdoved h.ufband : I rauft not forget to 
meatiocii, for the fake of thofc who are foypd 
of mit^ctes, that when &c was put into tlie 
grave, Abekrd ftretched out has arms'tovrew 
ceive her, and cloffely embraced her; ^ ^ 

u, Eloisa^ at theconclufion of^thf-ppj^'^E 
to which w^ are now Afriy^, 15 judicii^u|^y re.-f 
prefept^d ftSgradualljj/efjij^ng^intoatj;^^^ 
of nwmi,:aQd feemingly r,ep^iied|ij^^^/a^ 
She can, b9af to fpe^ of , .thf ir jbq^ng^ 
geth^r, yvithout violent pi^iptions- ]rj«p ^^(jer^ 
are introduced as vifiting their celebrated 

• MelangtSy T. z. p. 55. 

tombs. 



tombs, ^Mii thebelu^ioiir .of ik^ ftr«Ag^«i; 



\f ^ 



>> 



/ ■\ 



♦ From the full quire wlien loud Hofannas rife. 
And JWcH the pomp of dreadful lacrifice, 
AmiS'that fteiie^ if Ibfile ralenting c^e^ ^ 

\ I ^IffKe^in t)^ i^neiwbfre oi|r cold reKcs lie». 

Devotion's felf fhall fteal a thought from heav'n, 

. ' .' J J • '• "ill. ** 

One human tear (hall drop-^and be forglv'n ! 



f r- y-i.r\ 



Wlth^thils fine, in my opinion, tiie poem: 
fhbtild''havfe ended, for the eight additional: 
otiei, Ccrncerning feme poet, that haply might , 
afffe w fing their i^isfbrtunes, are knguid. 
and flat, and diminiih the pathos of the fore<- 
going ^ fentiments. They might {hnd^ for the 
conclufion of almoft any ftory. ^ 

" This Epistle, is, on the whol^,"onc*of 
the hlbflr' highly fciifhcd, and certainly tW 
moK intetefting, of the^ieces of bur author • • 
and,^t6gethfcr with the iLzor to the Memory' 
of iaii tJhfbrttinate? Lady,* is the only iriftancc 

of the Pathetic P6Pt has jgiven us. I think; 

. - • \ . • • 
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334 ESSAY ON THE WRITINGS, &c. 

(me may venture toramtky that the rapoia- 
tion of PopiB» as a :poet, among poftcoty, 
will be principally owing to his Windsok- 

FQitE8T» his Rape of the Lock, and his 

„ . I. ' ' ' . . , 

Eloisa to Abelard $ whiift ,the fads 
an4 charaders alluded to and expofed^ in his 
later writings, will be forgotten and un- 
known, and their poignancy and propriety 
little reliihed. Foe Wit and Satiee arc 
tranfitory and perifluble, but Nature and 
PAssiON are eternal 



End op the first Volume. 
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